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EDITORIAL

_SOUND

Summer is here, and the above quote by
Hempress Sativa rings like a rallying
cry to call every off-beat soldier, all spiri-
tual Kings and Queens, to gather around
for this year's dose of live Reggae music.
Listing 114 Festivals from June to September,
our 2023 edition of the Festiville Magazine
gives you ample opportunity to join the ranks
of like-minded freedom fighters, dancing and
singing along to the sounds we all love.

To make sure you are well-equipped for dis-
covering what‘s out there, we present sev-
eral reviews of exciting albums that provide
this year's sonic ammunition, including
Alborosie, aDUBta, INTI, Jah Tung, Glen
Washington, Little Roy and Perfect Gid-
dimani. And, since your vigilant minds cer-
tainly crave for further information, you'll
also find enlightening interviews - in addition
to their associated reviews - with Gentle-
man'‘s Dub Club (On A Mission), Inna De
Yard (Family Affair), Jah Sun & Sam Gilly
(Return To Balance), Rising Tide (Pixel
Prison), Rootz Radicals (Together As One)
and Tydal Kamau (I Become A Man).

As you can see on the splendid cover, lioness
Hempress Sativa receives special attention,
talking about her new album Charka, its cre-
ation process and deeper meanings in our first
ever interview with her. Flanked by the one
and only Buju Banton, who releases Born For
Greatness in September and tells us about its
genesis, as well as veteran Burning Spear,
granting us exclusive in-depth insights into

THE TRUMPET, SOlji\lD THE HARPS!*

his upcoming oeuvre No Destroyer (THE most
anticipated Roots Reggae album of the last few
years!), you have some first-class, premium in-
telligence right here.

Keeping the Rebel Music alive, we also fea-
ture a preview of photographer Kate Simon‘s
book Bob Marley & Roots Reggae, who says
in the accompanying press release: ,(...) [ often
heard the Wailers say that they were on a mis-
sion. Their tour felt unlike any other tour; it felt
like a charge of good energy. It was powerful.

It is exactly this powerful charge of good en-
ergy that we look forward to sharing with
you, dear readers, on the following pages and
before festival stages this summer. In case you
are not among the lucky ones who received
a print edition of this Festiville Magazine,
the online version awaits your eager eyes
on our homepage, and, while there, you
can also browse our event agenda on
REGGAEVILLE.com for firsthand news and
updates.

While we‘re usually not bragging about our
achievements, the double accolades of re-
ceiving the JaRIA Honour Award in 2021
and the IRAWMA Award in 2023 makes
us really proud, as it confirms the quality
of our continually growing output. Thank
you for being part of this success story!

S REGGAEVILLE con

Photo: Kate Simon
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INTERVIEW HEMPRESS SATIVA

THE CHARKA INTERVIEW

While female Reggae artists have become
more visible than ever during the last two de-
cades, it is only a few pivotal figures that have
combined this public visibility with a quest for
empowerment and conscious enlightenment.
One of these powerful queens is Hempress
Sativa, an artist who has steadily built her in-
ternational career with fierce dedication, firm
spiritual convictions and impressive talent,
all of which flowed into the creation of her ce-
lebrated debut release Unconquerebel. She
now presents her sophomore oeuvre Charka,
a deeply touching album that continues her
artistic journey on diverse levels.

While being busy preparing the release of
Charka, Hempress Sativa took the time to
answer Reggaeville’s questions about the
creative process, deeper meanings and fea-
tured artists, for which we are very grateful:

CHARKA

HEMPRESS SATIVA

When first did you consider pursuing a career
as a singer?

My initial fascination sparked during my
early twenties, around the ages of 23 and 24.
Originally, my aspirations revolved around
becoming a choreographer, as dance held
the primary position in my heart. However,
even at the age of 12, I found myself singing
in a school group, despite my deep affection
for dance. Together with my friends from All
Age School, Nicole Brown and Christina
Dunn, we formed a musical trio. Every Fri-
day, during intermissions on movie days, we
would sing. The raw essence of music flowed
effortlessly through my veins, an inheri-
tance nurtured within the vibrant tapestry

of my familial abode. My father, a selector,
producer, musician, singer, and songwriter,
constantly thrived in his artistic endeavors.
Moreover, my sisters formed a group with
two other talented siblings, collectively
known as The Tajai, lending their back-
ground vocals to esteemed artists such as
Tinga Stewart, Mikey Spice and Jahmali,
as far as my memory serves. The inspiration
to write music unexpectedly struck me while
lying in my room in 2007, nestled in my bed.
I could distinctly hear the captivating melody
of No More Illusion, and from that moment,
Judgement was born. However, life’s journey
took a turn as I embraced motherhood, and I
dedicated myself to raising my son.
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Who were your early musical inspirations? soul-stirring harmonies and empowering
Within the rich tapestry of my musical lyrics have become a guiding light in my
journey, my creative spirit finds solace and creative journey. Even my own sisters, with

inspiration in the luminaries who have paved their unique talents and boundless creativity,
the musical path before me. Among these are  have been a constant source of inspiration
my father, Albert “Ilawi Malawi” Johnson, and support. These musical guardians, both
whose musical abilities and soul-stirring melo- ~ known and dear to my heart, have illumina-
dies have ignited the fire within my soul. The ted my path and continue to fuel my artistic
indomitable presence of Burning Spear, with  evolution.

his resonant chants and profound messages,

has left an indelible imprint on my artistic spi- ~ Who are your favourite artists right now?

rit. The ethereal vibrations of [jahman Levi, What'’s on your playlist?

weaving tales of spiritual awakening and so- At this very moment, [ find myself deeply

cial consciousness, have captivated my heart drawn to my own artistry, making me my

and mind. The enchanting melodies of Sade own favourite artist. My playlist consists of
Adu, with her mesmerising voice and soulful =~ my album, Charka, which currently occupies
ballads, continue to resonate deeply within the forefront of my musical meditations. This
my being. Ms. Lauryn Hill, a true force of body of work holds a profound significance in
musical brilliance, has ignited my spirit with my heart, as [ am fully immersed and engaged
her raw authenticity and lyrical prowess. with its essence. It is my sincere aspiration
Sister Nancy and Sister Carol, fierce voices that this collection of songs serves as a source
of Reggae music, have been instrumental in of inspiration and motivation for others, parti-

shaping my own artistic vision and fearlessly cularly for women who sing conscious music,
speaking truth to power. And let us not forget ~ encouraging them to embrace their dreams
the captivating presence of Dezarie, whose with unwavering integrity and self-respect.
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Speaking of the Charka album... please exp-
lain the title and tell us about the photo used
on the cover artwork.

My parents being of a Rastafari and Pan-
African foreground gave me the nickname
Charka meaning ‘Life’, which carries
significance as [ was born prematurely at 7
months. I call the album Charka as it is an
expression of different stages of ‘Life’ as I've
experienced it, for example, on the album,
Give Me Loving speaks about love and rela-
tionship, Ghetto Life speaks about growing
up in the ghettos of Mona Common, Wis-
dom is about my personal experience and
views about the music industry. I wanted to
create sounds and feelings that tell a story.

The image adorning the album cover por-
trays a significant moment in my personal
history, capturing a poignant snapshot of
my three-year-old self. Deliberately chosen,
this photograph symbolises the genesis

of my journey into the realm of music. It
was during this tender age that my father
initiated the practice of recording our voices
and orchestrating collaborative renditions. It
was also during this formative period that I
discovered a profound sense of purpose and
a profound affinity for the intricate interplay
of sounds and melodies, establishing an
enduring connection to the world of music.

Who was involved in the production of the al-
bum? Please introduce the different creators
of the 12 tracks.

All praises to the Most High for the divine
inspiration. The overall album is a Con-
quering Lion Records production but

also features collaborative efforts between
Jallanzo production (Jamaica), Sonovic/
Izreal Records (Jamaica), Lenky/ Bulpus
Production (Jamaica) and Cienfuego from
Italy. The album consists of four featured
tracks which are a combination between
myself and other artists such as Sister Nan-
cy and Sister Carol (Top Rank Queen),
Kelissa (Take Me Home), Keida (Ganja
Hustling) and my father Albert Malawi
(Give Me Loving).

Both of your parents are part of the album,
your father as you already mentioned on Give
Me Loving, your mother on The Best. How

did it feel to include them in the creation
process?

[ am immensely honoured to count both of my
parents among those who have left an indeli-
ble mark on the aloum. My father’s career in
the music industry has been a testament to his
unwavering passion and perseverance, despite
enduring exploitative practices and the unjust
withholding of his well-deserved royalties

by unscrupulous producers. In light of his
profound influence on my own artistic journey,
it is my sincerest aspiration to honour him by
embarking on the ambitious task of reimagi-
ning one of his remarkable compositions.

Equally deserving of recognition is my mo-
ther [Doris Ray Ricketts], whose incredible
talents as a wordsmith and poet have shaped
my attention to detail when it comes to
crafting songs. Her evocative and inspiring
writings have had a profound impact on my
creative process. Each morning, she sends
me heartfelt voice notes, showering me with
blessings and affirmations that permeate my
existence. It was of paramount importance
for me to showcase the deep bond between
myself and my family, and how that profound
connection resonates through my music. The
love, support, and inspiration [ receive from



my parents have become a powerful catalyst
for my artistic expression, infusing my songs
with a genuine depth and meaning.

How did you connect with the other featured
artists, Keida, Kelissa, Sister Carol & Sister
Nancy? Did you create the songs together?
My father, being that he was the original
selector for Jah Love Muzik, had a long-
standing friendship with Sister Carol and
Sister Nancy since their youthful days at the
Twelve Tribes of Israel. Growing up, [ had the
privilege of witnessing their performances

at dances and watching their tapes with awe.
As a young girl, | had the opportunity to meet

them on a few occasions. It is through this
deep connection and mutual respect that the
idea of collaborating on a song together was
born. Initially, [ had a song that had never
been released, but when I sought to bring it to
light, there was a shift in the energy of one of
the girls I had originally worked with. In that
moment, [ approached Sister Carol and she
graciously agreed to join me on this musical
endeavour. [ shared with her my vision of
including Sister Nancy, and Sister Carol
encouraged me to approach her directly. To
my delight, Sister Nancy also embraced the
idea, and thus, a historic collaboration came to
fruition.
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Kelissa is a person whom I hold in high re-

gard, as she has consistently shown immense

support for my artistic pursuits. Whether
it’s attending my events or collaborating

on a song, her beautiful spirit has been a
much-needed presence within the industry.
In 2019, I conceived the idea of creating an
Afro-Reggae inspired song centred around
Jamaica. [ approached Kelissa with this
concept, and while she was intrigued, she

suggested shifting the focus to Africa instead.

I fell in love with her vision and added my
verse after receiving her powerful chorus.

Keida, much like Kelissa, has been a pillar
of support and strength for me. When |
expressed my desire to collaborate with her,
she readily embraced the opportunity. We
met by the beach near her home, where we
sat together and crafted the chorus, followed
by each of us writing our individual verses.
The creative synergy between us flowed
effortlessly, resulting in a song that exudes
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our shared energy and passion. The coming
together of these remarkable artists in
collaboration has been a testament to their
unwavering support, and I am forever grate-
ful for the magical moments and history we
have created together.

Was it a conscious choice to only include
women, apart from your father?

I made the conscious decision to collaborate
with those whose music resonates deeply
with my soul. It was important for me to join
forces with individuals whose energy aligns
harmoniously with mine, fostering a pro-
found chemistry in our creative endeavours.
This intentional approach allowed me to forge
connections with like-minded artists whose
music I wholeheartedly admire.

In Freedom, you sing that every generation
has to win their own freedom again and
again. Who do they have to win their freedom
from?

& ;
BacoMusic
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From the oppressors, who else could they
win their freedom from? The specific oppres-
sors can vary depending on the context and
the historical circumstances faced by each
generation. Oppressors can take many forms,
including oppressive institutions, social
structures, ideologies, or even individuals
who perpetuate inequality and restrict the
rights and liberties of others. They can be
political, economic, or cultural forces that
seek to maintain control and exert power over
others.

Elaborating on the answer, the oppressors
may include authoritarian governments,
oppressive regimes, dictators, oppressive
social norms and traditions, systemic racism,
sexism, religious intolerance, economic
inequality, and other forms of discrimination
and injustice. Each generation must con-
front and challenge these oppressive forces,
seeking to dismantle them and create a more
equitable and just society.

It is important to recognise that the struggle
for freedom and liberation is not a one-time
event but an ongoing process. As societal
structures evolve and new forms of oppres-
sion emerge, each generation must continue
the fight for freedom, ensuring that the
hard-won rights and liberties are preserved
and expanded upon. By recognising and
challenging the oppressors of their time, each
generation can contribute to the collective
journey toward freedom and social justice.

What is the “spiritual war” you talk about in
Sound The Trumpet?

It is an ongoing individual struggle, a perpe-
tual clash between the forces of malevolence
and obscurity, relentlessly vying for sup-
remacy over the realms of enlightenment,
positivity and virtue, ultimately aiming to
assert dominion over humanity as a whole.
As a sentient being, you exist as a spiritual
entity within a physical vessel. The notion of
a spiritual war alludes to a profound conflict
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between the opposing forces of good and
evil, operating at a metaphysical and ethe-
real level. While chemical warfare employs
chemical substances as weapons and biolo-
gical warfare employs germs and biological
agents, such as bacteria and viruses, as tools
of destruction, spiritual warfare takes on

a more symbolic nature. In this battle, you
engage in combat against negative thoughts
and emotions, as they pose a formidable
threat to your soul. Succumbing to this batt-
le would render you a host for the harmful
elements of malevolence, perpetuating their
destructive influence.

Is Ghetto Life an autobiographical song? In
Jamaica, what could the government do to
improve the life in the ghetto you sing about?
The song Ghetto Life draws inspiration from
my personal experiences and observations,
capturing the realities of life in marginalised
communities. While it may contain auto-
biographical elements, it also reflects the

broader struggles faced by many individuals
living in the ghetto.

In Jamaica, the government has a crucial role
to play in improving the lives of those in im-
poverished communities, especially the ones
by which are referred to as Garrisons which
are strongholds for these political parties.
They rely on the votes of these communities
to maintain their power, and this includes bri-
bery, corruption and other political tactics to
achieve their success. I am a creative, I don’t
have all the answer to solve world affairs,

yet [ can speak to what I have experienced
and give my opinion. [ think better economic
opportunities would help, like investment in
job training programmes and small business
support, as most people in the ghetto don’t
have access to proper education, so more
education and skills development is needed,
perhaps have some sort of vocational training
options to empower residents with the skills
needed for employment.
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One of my personal favourites, Top Rank
Queens, comes on that sweet 80s / 90s
Dancehall vibe. Is there a chance for an early-
Dancehall revival in Jamaica? Do people still
listen these kinds of tunes?

Glad you fulljoy it. Respect. Growing up in
the sound system culture, with my father as
a selector, [ witnessed first-hand the passion
and dedication to discovering exceptional
tunes. It is disheartening to see how main-
stream radio has played a role in shaping
people’s perceptions, often neglecting
certain genres and declaring them as dead,
simply because they refuse to play them.

The reality is that artists and enthusiasts
are still creating and preserving these
genres in their authentic form, and it is a
great disservice to them as they have fought
to preserve these genres. To label this
phenomenon as a “revival” would undermi-
ne the ongoing efforts of these artists who
have fought tirelessly to preserve and evolve
these genres. They are not resurfacing from
a dormant state; they have been alive and
evolving all along. People indeed listen to
and appreciate the authenticity and cultural
significance of these genres, embracing the
timeless beauty they offer.
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So, in response to your question, a resoun-
ding yes, people continue to connect with
and enjoy the music that holds true to the
heritage and essence of genres like Ska,
Mento, Reggae, and others. Their influence
and significance persist, perpetuated by the
unwavering dedication of musicians and the
genuine appreciation of their listeners.

Strickly Roots creates an almost nostalgic
picture of Roots Rock Reggae events. At
least over here in Europe, those musical
celebrations have become rare, as most
Reggae events have turned Afrobeats. How is
it in Jamaica? Do you think that the current
popularity of Afrobeats might endanger Roots
Reggae in that it absorbs the next generation
of listeners?

In recent years, Afrobeats has gained popu-
larity worldwide. This rise in popularity has
led to a noticeable presence of Afrobeats in
various music scenes and events, including
those traditionally associated with Reggae.
However, we have to recognise that music is

dynamic and constantly evolving. Different
genres rise and fall in popularity over time,
influenced by money, changing trends, cul-
tural exchanges, and the preferences of the
younger generation of listeners. This does not
necessarily mean that one genre will entirely
overshadow or endanger another. Roots Reg-
gae holds a unique place in Jamaican culture
and the global music scene, with its powerful
messages of social consciousness, spirituali-
ty, and cultural identity that are relevant to
this day. Its timeless appeal and significance
have allowed it to transcend generations and
continue to resonate with people around the
world. The Roots Reggae movement has a
dedicated fan base that cherishes its authen-
ticity and actively seeks out opportunities to
engage with and celebrate the genre.

While Afrobeats may attract a significant
portion of the younger audience, it is im-
portant to note that there are still listeners
who appreciate and gravitate towards roots
Reggae for its distinct sound and profound
messages. The coexistence of different genres
within the music landscape allows for diversi-
ty and offers listeners a range of choices and
experiences.

Rather than seeing Afrobeats as a threat to
Roots Reggae, it can be viewed as a testament
to the ever-expanding musical influences and
global connections within the industry. Roots
Reggae will continue to thrive. The ability of
Reggae to connect with listeners on a deeper
level, both musically and philosophically,
ensures its enduring presence and relevance.
Its rather interesting too, in Africa, Reggae
music has significant impact, Kenya, Ghana,
Uganda, Zimbabwe, Reggae festivals and
concerts draw large crowds, showcasing local
and international Reggae artists.

“Wisdom is better than silver and gold”, you
sing in Wisdom. For you, what is the diffe-
rence between wisdom and knowledge?
Knowledge is the gathering of information
and understanding, Wisdom encompasses a
deeper level of insight. Wisdom involves the
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01.07 | Dunkerque (FR) | Jamaican Dock Days
07.07 | Twann (CH) | Lakesplash Festival

08.07 | Anneyron (FR) | ERVA Festival

22.07 | Plouhinec (FR) | Le Chant de I'Eucalyptus
28.07 | Malmesbury (UK) | Womad

04.08 | Anglefort (FR) | Nomade Reggae Festival
& more...

22.07 | Sélestat (FR) | Summer Vibration
28.07 | Lanuza (SP) | Pirineos Sur

29.07 | Uppsala (SE) | Uppsala Reggae Fest.
04.08 | Wiesen (AT) | One Love Reggae Festival
05.08 | Anglefort (FR) | Nomade Reggae Festival
06.08 | Milton Keynes (UK) | Reggae Land
11.08 | Sao Vicente (CV) | Baia Das Gatas
& more... e

KY-MANI
MARLEY

24.06 | Essaouira (MA) | Festival Gnaoua
01.07 | K6In (DE) | Summerjam

02.07 | Amsterdam (NL) | Sun Splash Reggae
08.07 | Burtenbach (DE) | Sunrise Festival
14.07 | Sandbergen (SE) | Oland Roots

21.07 | Sélestat (67) | Summer Vibration

22.07 | Pfaffikon (CH) | Reeds Open Air Festival
& more...

08.07 | Varel (DE) | Gracy's Bash
14.07 | Montmartin s/ Mer (FR) | Chauffer dans la Noirceur
29.07 | Rotterdam (NL) | Reggae Rotterdam Festival
05.08 | Wiesen (AT) | One Love Festival
11.08 | Fraisans (FR) | No Logo
& more...

SOOM T
8 e tone Monks

21.06 | Aix en Provence (FR) | Féte de la musique
23.06 | Levron (CH) | Saint-Jean Rock

29.06 | La Teste-de-Buch (FR) | Fétes d'été

30.06 | Marmande (FR) | Garorock™

21.07 | Chézery-Forens (FR) | Cri de la Goutte
22.07 | Plouhinec (FR) | Chant de I'Eucalyptus
25.08 | Saint Victor sur Rhins (FR) | Défou’Loire Fest*
27.08 | Kelmarsh (UK) | Shambala Festival

& more... * 8 Set

More artists like L'Entourloop, Marcus Gad, Weeding Dub or Iration Steppas on www.Talowa.com ®#

y 03/06/23 SAINT-PIERRE (RUN) | SAKIFO MUSIC FESTIVAL 5
10/06/23 LASEYNE-SUR-MER (FR | COULEURS URBAINES
11/06/23 ROSIERES (FR)| LlllllPllUL(] FESTIVAL
17/06/23 MEXICO CITY (MX) | SALA DE ARMAS -8
AT PR, SRR SRR N PSR e e TR 30/D6/23 LISLE-SUR-TARN (FR) [LES ARTS'SCENICS
01/07/23 MILLAU CFR) | NATURAL GAMES
07/07/23 SAINT-MALO-DU-BOIS (FR) | FESTIVAL DE POUPET
08/07/23 SAINT-COLOMBAN (FR) | FESTIVAL MEGASCENE
09/07/23 ENGHIEN (BE) | LASEMO B
21/07/23 PLOUHINEC (FR) | FEST. LE CHANT DE L'EUCALYPTUS
22/07/23 SELESTAT (FR) | SUMMER VIBRATION
28/07/23 HABERE-POCHE (FR) | ROCK'N POCHE
30/07/23 GIGNAC (FR) | ECCAUSSYTEME
04/08/23 VERTHEUIL CFR) | SUN SKA FESTIVAL
06/03/23 TRELINS (FR) | FOREZTIVAL
12/08/23 UNITED-KINGDOM | TBA S5
16/08/23 TOLMIN (S0 | OVERJAM FESTIVAL sem
10/08/23 BENICASSIM (ES) | ROTOTOM SUNSPLASH ==
25/08/23 BRATISLAVA (SK) | UPRISING REGGAE FESTIVAL mm
26/08/23 KELMARSH (UKD | SHAMBALA FESTIVAL ==
03/09/7 LAPALNYRE (FR)  PALMTFEST
&MORE...
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use of knowledge, experience, and judgment
to make sound decisions. It is to apply know-
ledge in a meaningful and beneficial way.
Wisdom guides our actions and choices.

Does the number of songs on the album bear
a special meaning?

In numerology, 12 is considered a powerful
number associated with abundance, spiritual
growth, and manifestation. However, there
isn’t a real significance for the number of
songs that was selected.

What do you look forward to most this sum-
mer?

I look forward to life continued, I look forward
to touring the US this summer. [ have East
Coast shows beginning June 21st in New
York, then off to Ardmore which is close to
Philadelphia, we’ll be in Maine, Vermont and
then forward to Los Angeles.

What does Hempress Sativa enjoy doing apart
from music?

[ find joy in the simple pleasures of life.
Reading and painting bring me great satis-
faction allowing me to express my creativity
and explore new worlds. The roles of being
a mother and a wife bring me profound joy
and purpose, nurturing a loving family and
fostering meaningful connections is truly
fulfilling. Spending quality time with my
family and close friends, creating cheris-
hed memories together, is pure happiness
for me. As someone who appreciates the
comfort of home, I find solace in the gentle
warmth of the sun, embracing moments of
relaxation and allowing my creative spirit
to flow through activities like writing. In
essence, | find delightment in embracing
the beauty of simplicity and nurturing my
creative soul.

What else would you like to let your fans
know?

[ want to express my appreciation to my
supporters for their unwavering strength and
continued presence in my journey. Whether
it’s their support at shows, their purchases
of merchandise, or simply their kind words
of well-wishing, I am truly grateful for their
unwavering dedication.

As [ eagerly await the release of my album, I
am filled with anticipation for the response

it will receive. I invested a great deal of love
and thought into its creation, and [ hope

it resonates with listeners. The upcoming
album launch party on June 16th presents a
thrilling opportunity for me to showcase my
work, perform the songs, and connect with
the audience. I am filled with excitement for
this special occasion and look forward to the
overall success of the album, to meeting and
greetings supporters and well-wishers on the
road, so many have become extended family
and [ am just in awe that I get to have these
beautiful experiences with others.

Once again, gratitude to my supporters for
their continuous belief in my artistry. It is their
presence and support that fuel my creative
journey and inspire me to keep pushing
forward.
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HEMPRESS SATIVA - CHARKA

Conquering Lion Records - June 16, 2023

With her debut album of her father Albert ,Ilawi“
Unconquerebel, she has KA Malawi as guest vocalist on
made a bold statement: C}mlmﬁ%slsgnw« Give Me Loving.

Hempress Sativa is an art-
ist that stands up for herself,
for her African heritage, for
the feminine gender - and for
reggae music! Six years later,
her sophomore album Char-
ka is released on an equally
fierce note, combining excel-
lent musical creations by ex-

!
)

On an Afro-Pop-infused beat,
Take Me Home expresses
the old yearning of displaced
people for their place of or-
igin, of leaving Babylon in
search of a better future, and
both the singer and featured
artist Kelissa mention sev-

g~
=J

ecutive producer Chris Lion

(Conquering Lion Records) and Jallanzo with
fiery lyrics. Those are not easy to digest, as she
often addresses circumstances or practices that
we resign ourselves to, questioning the status
quo we have come to accept.

The opening track, Freedom, is a prime exam-
ple of this militancy, confronting us with her
own vision of what the track’s title means to her.
,Freedom will never come light... every generation
has to win their own freedom, again and again!“
Despite (or in addition to) these challenging
words, it is a joy listening to her songs, as every
single one of them is such a masterpiece of sonic
art. Already the first is a powerful, decelerated
instrumental that will grab your attention from
start to finish, and the subsequent Sound The
Trumpet continues this vibe. Mighty bass, steady
drums, sparse guitar as well as melodica and syn-
thie highlights lay the foundation here, and when
the dub parts take over in the second half, it‘s
pure meditation. The experience is made com-
plete by Hempress* richly modulated voice, tell-
ing us to get ready for the spiritual war we‘re in.

Ghetto Life, in part autobiographic, is livicated
to all ghetto youths. It comes on a very different
instrumental, as does the subsequent The Best -
more modern, but somewhat less impressive mu-
sic-wise than the preceding tracks. Worth men-
tioning is the voice of Sativa‘s mother that we
hear on the latter, a fact mirrored by the inclusion

eral places that are definitely
worth a visit in the Motherland. Reflecting on the
wrongdoings of greedy world leaders, the Baby-
lon theme is again elaborated upon in Time Has
Come, set on a pacy steppas riddim.

True to her name, there is a herb anthem as well,
a relaxed guitar, bass & drum conversation called
Ganja Hustling on which compatriot Keida
picks up the mic, too. More female power comes
in on Top Ranking Queens, an instant favourite.
Featuring Sister Nancy and Sister Carol, the
riddim floods us with sweet nostalgia as it comes
on a groovy 90s Dancehall vibe. Together, the
three queens just take the tune to another level.
»See what I mean?“

Original same way, Strickly Roots brings ,reggae
in a rub-a-dub style“, conjuring images of joyful
outdoor sessions with a big soundsystem set up
and people skanking in unison. Good thing sum-
mer is here and this vision becomes a reality very
soon!

With spiritual teachings, Wisdom and None But
Jah round off the album, the latter shining in the
glory of a splendid riddim produced by Marco
Aiello. Delivered with a cover image of her three-
year-old self, Charka represents in a nutshell
what Hempress Sativa is about - firm convic-
tions, Rastafarian faith and undeniable talent!
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BY SHRIK KOTECHA
PHOTOS BY BENJAMIN ZECHER

Navardo Graham is artistically known as
Tydal Kamau. A St Mary born native; he took
the journey from the north coast of Jamaica
into the bustling streets of Reggae music’s
capital city Kingston two decades ago. Even
though his previous musical projects were re-
leased almost ten years ago - the EP Journey
Of A Young Warrior and album Mission
Incomplete. Musically, he has been far from
quiet - unlike the name of the Kenyan Warrior
Kamau (Quiet Warrior) which he has adop-
ted. Previously, he has released singles with
the likes of Ghetto Youths International,
Grammy-winning producer Frankie Music
and Austria’s House of Riddim.

During this time, he started collaborating
with Munich-based Oneness Records on
riddim projects including Nice & Easy and
Bambu. The musical relationship expan-
ded into the creation of the ten-track album

Pas” |
e ik

I Become A Man. As the title track suggests,
Tydal Kamau expresses growth and maturi-

ty in this latest release both as a person and
in a musical sense.

Shrik Kotecha spoke to Tydal Kamau about
the new album scheduled for release in Sep-
tember.

How did the musical journey evolve in recor-
ding this new album? Why did you choose to
work with Oneness Records?

Well, I've always been in contact with them
and working with Oneness throughout

the years. The first song we did was My
Paradise, a couple of years ago. We keep
that link going, and we been back and forth
with beats. They’re always sending beats. |
actually brought the idea to them to say yes,
we could do some works, and Moritz agreed
on it and we started working. The ideal thing
would have been to be in a studio with them.
But being so far away, they send me some
beats and I chose, and I did what I did. It
turned out to be something nice. There’s a lot

of people involved, different artists featured
on it, and I'm very grateful for the outcome of
it. It’s been a while coming though.

At the same time what | hear is consistency
and quality throughout the album. You men-
tioned the song My Paradise, that was on a
riddim juggling that Oneness put out in 2018
called Nice and Easy - some of the other
artists on that juggling included Luciano, Iba
Mahr, Sara Lugo & Randy Valentine, Macka
B, and more, it was a heavyweight produc-
tion. | kind of see where you have evolved
because then there was another single with
Oneness called Don on the Bambu riddim
too.
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Yeah, yeah, yeah, and we did a video for it.

It did well and people are still respecting

it everywhere I go and perform that song.
People were actually giving me a good vibe to
that song.

So, really your collab with Oneness started
out working on some of their riddim juggling
projects and then that progressed into a full-
length project?

Yes, me and Moritz have always been talking
back and forth, [ don‘t quite remember if [
was the one who suggested it or he suggested
it but somewhere along the lines, we started
working - there is a chemistry. We had so
much songs, it’s good to have a body of works
that represents. I think they see value in my
work, and I see value in their works, so its
mutual respect on that ground and we think
that it would be good.




INTERVIEW TYDAL KAMAU

25

Let’s explore the new album in more detail,

| was struck by the opening song One World
and the relevancy in the message of the song,
“I and | just think there’s too much things

in this world really separate us, created by

a system, you know sometimes | pray and |
just don’t do the normal prayer that people
pray every day, no, maybe | just see things are
differenf’- that’s such a powerful opening.
Yep, and it’s natural for me because that’s
who [ am and that’s how I think. I'm always
thinking out of the box. I see things from

a perspective of realness. It doesn‘t matter
who’s doing it, it could be my brother, it could
be a close friend, 'm going to try to be as real
as possible. There’s a lot of things happening
in the world, and it’s not being highlighted,
or people are scared to talk about it. 'm not
one of those persons who are scared to go
into that topic and talk about things that are
happening. [ guess that’s why that song came
out because there‘s a lot of things on your
mind when you see things happen when you
have been travelling all over the world to dif-
ferent places. I've seen countries faced with
different issues, there are so much things
that are created by a system that I would love
to just... erase and free up our people.

True, true. One thing that I really love about
that song is the contrast of the serious topic
you sing passionately about and the soothing
melody of the kids choir throughout the song.
Yeah, they are quite effective and it‘s a great
idea put together by Moritz again and his
Oneness team. [ really love it.

It works really well. Last year we had over

30 million refugees around the world. That's
probably an escalation of what was already the
highest number of refugees on record. Somalia,
Sudan, Afghanistan, Syria and Ukraine come to
the forefront of my mind. What do you see as
the first steps in finding a solution?

What's the solution for me...? The first step is
giving the people what they deserve. There‘s
so much things taken from the people and if
you take what the people own, they will come
back to you for it. Because they don‘t have.

It's natural. Like if you should take something
from me and I don‘t have it anymore and I
need it, then I will come back to you for it.

So, over the years things have been taken,
especially from Africa, the resources there
and brought to these first world countries
and they have been taken away in some
other way by a trick, by people selling out.
But I just think that a lot of it has been taken
away unfairly and the people need something
to hold on to. They have to find it and it‘s
natural they will come back to you for it. So, I
think that they should give back to the peop-
le some of what they deserve and help them
along the way and let this world be a more
level playing field. Because it‘s not level, it‘s
a system that said that if you have a piece of
paper that has some numbers on it you are
rich, and if [ don‘t have it, [ am poor. It's a
system created by mankind. If it‘s just money
to free up this world, then a piece of paper

is just easy to make. Give them. Have a level
playing field, have one currency, why not?

Do you get me? So, there's a lot of things that
can happen. As [ said, give people back their
resources and help them along the way.

| hear you. Now, the title track / Become A Man
is delivered over a solid drum and bass riddim
section and is the first of three collabs on the
album, Randy Valentine absolutely smashes
his verse while you ask for acceptance.
(laughs) Yeabh, it‘s a song that I deeply me-
ditate because over the years there‘s a lot of
changes, especially my growth in everything
and people would say, you have changed. You
have become like a Rastafarian, and you have
been doing things different. Your family may
look at you different and people won‘t accept
you because of who you are or how you look
and stuff like that. By the way, when [ heard
the riddim, I just started singing and it was

a complete song, but I had in mind to have a
nice feature - having somebody who’s down
to earth and grounded. I link up with Randy
Valentine and he say yeah, send it forward,
and [ sent it to him and as quick as possible
he recorded a solid verse. 'm saying that’s it
and Oneness loved it!
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That song / Become A Man gives us the title
for the album, what is the thought process
around that?

I just think it’s growth and making people
understand that [‘ve grown. I represent
consciousness, me, my family, it‘s a growth
process and I‘'ve grown. You know, that’s how
I see it. People should look at me as a human
being and not as a person who has changed.
[ won‘t change to please anyone. Accept me
for who I am. That‘s just the thought process
in the whole song creation and I want this

to stand out as well as the album. We had
different songs that could have been a title
like, One World is a strong song and [ had
Modern Generation.
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...That‘s the one | was thinking of.

Modern Generation was always a name
that I want to put on a project. So, we had to
choose and between me and Oneness we
think the strongest one was I Become A
Man. It represent a whole lot, it represents
me, my growth.

Let‘s talk a little bit about songwriting, | know
that you have worked with some real heavy-
weights like the Marley family previously on
songs such as CGarry On and Babylon Can‘t Get
Away. Did you write all the songs yourself on
I‘ve Become A Man?

I wrote all the songs and [ tried to do my best.
[ don‘t just sit and write; [ mostly just have

N
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a good measure and concept of what I want
to say, and [ just start sing. I try to construct
it in a way that is presentable. I always hope
my songs are always going to turn out to be
something that represents me, something
uplifting, something conscious, something
that‘s going to be like healing to other people.
[‘m always happy to present things like this
to the people. I'm never one to follow others
writing. [ like my style and [ write about diffe-
rent things. [ have a variety of things; I don‘t
just do one topic. I‘m not like a one-track
artist like who just sing about one concept.
sing about different stuff that people want to
hear.

It‘s interesting that you say that because |
think that one of the things that works so
well on the album is the range of themes
that you cover. Social commentary, songs of
upliftment, relationships and of course the
patriotism that you express for Jamaica in

the single My Paradise.
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Yeah, and even about the music and we touch
on the youths too. It‘s a variety and I think
it‘s a good feel to be able to absorb that kind
of vibration, to not sit and listen to one song,
one concept, you know it‘s a good feeling. |
can’t wait for people to give me their feed-
back on it.

The song My Paradise was the first project
that you worked on with Oneness Records.
| know it was a few years ago, but thinking
back, was there a particular event or so-
mething that happened in Jamaica or in the
press that made you write that song?

Like everywhere I go, if | ever travel
overseas people will say Jamaica is bad.
Sometimes it hurts because I'm from St.
Mary, close by to Portland and there are
places in Jamaica that are very peaceful,
where you could leave your door open. It's
kind of an unfair statement to class the
whole of Jamaica as bad and like there is
no future. So, I was thinking that I need to

PRODUCER = IAL
AJAL MUSIC GROUP
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do something, and when [ heard that rid-
dim, I thought that was the perfect moment
for expression.

Growing up, home was St. Mary in Jamaica.
Is there a childhood memory of a spot in St.
Mary‘s that you will always cherish?

My birthplace! [ was born in a one-room, like
a ten-by-ten room. [ wasn’t born in a hospital.
I think that’s the spot in a community called
Forty One and that‘s where I'm from. It‘s
around Enfield, St. Mary but there‘s a district
called Forty One and it's very peaceful, very
loving people, very vibrant. Everyone is just
loving, everybody would say hi to you, so
that’s the place.

And growing up, who within your family was
the source for your musical inspiration? To
me it seems like music runs through your
DNA.

My inspiration? My father firstly. He played
bass in the church. He had a guitar and he
played vinyl every Sunday on a little turntab-

le. We used to put his speakers out and play
a lot of Bob Marley, Buju Banton, Mega
Banton, Leroy Smart and a lot of Dennis
Brown in those times. And then my uncle
was an artist called Dennis Lovelock from
back then. He was getting some attention and
then he went behind bars for some time. So, if
you search on YouTube, you could find some
nice songs from Dennis Lovelock. Also, |
don‘t know if you know Navino, he‘s my cou-
sin, my big bro. He was the one doing music
before me and then I joined him. That would
be basically it as a family and close people
around me. But other than that, it's just that I
was drawn to music by listening and connec-
ting to Bob Marley songs and when I was
going to school, there was Sizzla Kalonji that
break out. And then there was Buju Banton
and there was a Beenie/Bounty war, so we
used to clash back in school with their songs.
But the songs that really get me going and
getting me really focused on a conscious level
was music from Sizzla Kalonji and people
like Capleton and those people.
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...The 1990’s?

Yeah, and Spragga Benz, [ really love the
way his songs are constructed and people
like Louie Culture. That really got me going
after doing those clash songs in school,
started to pen my own songs and [ said yeah
[ could do this. So, when [ started penning
my own songs, people like my friends were
saying to me that‘s not your song, I've heard
that song before. I was thinking then, I'm

on a good level if people are saying they are
hearing those songs on the radio because I
know it‘s my song. I just continued doing my
thing and here I am.

The musicians throughout the project have
really delivered solid productions, one that

| particularly love is the simplicity of the
riddim behind Modern Generation, and | love
the melodica in the opening bars as well.
What do you see as the future of this modern
generation that you sing about?

They have so much to fight for. It‘s going to
be rough on their side, but it needs people
like us trying to kind of bridge that gap, like
my generation, to help them along the way
and keep them grounded. The future is bright

for them technology-wise. We didn‘t have
certain things back then like in schools, we
didn‘t have access to information that easy
as them and even music now. People can just
record from their home, and they don‘t even
have to go to the studio. [ mean it may work
for them, it may not work, but there's a lot

of possibilities and that has been created by
technology. Some of it, [ don‘t know what to
say, it‘s kind of hard to think about what‘s
going to happen. But I know that things can
happen if we help them along the way and
good things can happen if we guide them.

As I said in the song, most youths are like
overgrown. So, it’s like a 12-year-old will be
acting like a 20-year-old right now. Back then,
we couldn‘t say certain things we couldn‘t do
certain things in front of the elders. And so,
it‘s a different world. Youths are being coa-
ched by social media; they‘ve been governed
by social media.

It‘s a different world but there is endless pos-
sibilities for them. But sometimes it‘s scary
when I think about it because every single
day, we're seeing more chemicals that are
hurtful and we are seeing more weapons. it‘s
scary, but I know they will find a way.

Let's talk about some more of the tracks on
the album. No Bad Vibes, features Anthony B
and has a really traditional Reggae feel to it.
How did Anthony B become involved in this
project?

It's been coming for a while, me and Antho-
ny B are good. I have so much respect for An-
thony B from the get-go. If we are on a show,
[ will show him great respect and he show
me great respect. So, he was one of them |
was thinking about having a collab with. And
the perfect the moment presented itself when
I got that beat and I sang on it. I was thinking
this is Anthony B and when I sent it to him,
he was like I'm ready and he recorded it. He
sent the file back to me and I'm saying to him
this is wicked, everyone loved it. I think after
Covid struck back then, you kind of want to
give the people a little vibe to free up and

get back to music. Music really freed me up
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and do everything for me, so I kind of want
to give the people something to free up their
mind and get moving and forget about a lot
of the things going on with Covid all over the
world. So that was the song for me to free up
the minds of the people. Reggae music you
know (laughs), from I hear the beat that song
just came to mind. No Bad Vibe, we just got
to do it.

And | think Anthony B was the perfect choice.

He killed it. Yeah man, (sings) “long time wi
nuh bun dung the place” it's a nice vibe, it's
powerful. Anthony B is powerful. We have
to salute people like that, I give thanks to
people like him, always encouraging me. It‘s
not every elder artist that would be real with
you and down to earth and say certain things
and give you your props, do you know what

[ mean? It's very few. A lot of people have so
much ego that they‘re so into themselves that
they can‘t find time to acknowledge another
person‘s work. And Anthony B is not one
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of them, he’s very straightforward and very
encouraging to many young talents. [‘'ve seen
it. I've seen him have other persons under his
wing and I‘'m very happy that a person like
that could give me the strength every time
we link, he always will.

One of the other collabs you have is Rich
Problem featuring Turbulence. That‘s pro-
bably the only song that’s strays away from
the traditional Reggae riddims found on the
album.

When [ think about that song, nobody wants
to be poor and when they talk about real
riches, it‘s not just about money. My riches
is not necessarily just about money. In this
world, they’ve made it so that you want to
accumulate as much of that paper to feel
comfortable, to be able to pay your bills and
feel like you live a good life. People probab-
ly may think that hearing a song like that,
especially from two Rastafarians like, people
would think it‘s a money thing now. No, it‘s
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not a money thing now. It‘s about survival
also, and I could feel his energy because he
has been through a lot too and I'm fed up

of the poor life and I could hear. So, when I
heard the track, I'm saying, “Yo Turbulence
you have to find something for this” and eve-
rything just flowed and it was a good vibe.

| think one of the other things I really love
about the album and credit to Oneness here
is that all of the riddims are originals. There‘s
no do-over riddims.

Yeah, all of them are original. That's what

I like about them. They have a variety of
sounds which I really like. If you are really
creative, you could get some good recordings,
some good projects from their works. Give
thanks to people like Oneness and a couple
more people who are doing real live original
Reggae music and all in the banner of Reggae
music and not straying from the live sounds.
I love live music. [ really love live music, so
they have a sound that I love and it‘s authen-
tic, its real and I give thanks.

| feel that you‘ve hit the nail on the head the-
re, as the live instrumentation is something
that has come back again in the last ten or
so years and | feel that‘s what makes the
album, and the productions stand out.

And I think the more we do it as artists and
producers, more people are going to accept
it again and push it again. We need to do a
lot more of it. A lot more live Reggae albums
so that people can get back that live feel.
We had a lot more live shows, especially in
Jamaica. There were a lot of live shows that
have gone, we just lost them. I don‘t know
why. The music has changed a lot, the vibe
has changed a lot, so we need to get back
that.

In terms of recording your vocals did you
use any particular studios in Jamaica?

I recorded at a variety of studios, like at a
friend’s studios and [ think I did a couple
songs at Big Yard and some at my home
studio, I have a nice setup, like a mini studio
and it takes vocals well.
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And I‘m pretty sure that | recognise Sherieta
Lewis doing some of the backing vocals?
Yeah. Sherieta and there is also NVT3L on
Modern Generation and the kids choir on
One World. | have to give thanks to everyone
who take part in this project. Big respect

to everybody and I'm loving the effort from
everyone and appreciating everyone.

To close, when I reflect back on your previous
EP Journey Of A Young Warrior and the album
Mission Incomplete, | really see that you‘ve
matured. | guess that you‘d expect that, as
both of these projects were nearly ten years
ago and it’s a natural progression, but from
your perspective, how do you feel about the
new album itself?

['m kind of waiting and anticipating the
feedback from the people and leaving it up
to the people. But I feel confident that it‘s

a strong project that will touch a whole lot
of people in different ways. It‘s a vibration
of many different concepts, topics, different
feel and so I feel good about this project.
Give thanks to Reggaeville, the whole One-
ness team. We‘ve been doing some work
on the road, like on this side and in Africa
and making people aware of who I am and
my musical journey. Sharing my space with
them so give thanks to everyone who is a
part of my journey.
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TYDAL KAMAU - |1 B

Oneness Records - September 2023

Almost a decade after his
debut album, Tydal Kamau
teams up with Munich-based
Oneness Records to deliver
his second album I Become
A Man. It’'s a ten-track al-
bum which explores the
depth of his creative abili-
ties as a songwriter, which-
are  perpetually evident
throughout all of the tracks,
tackling a breadth of topics
ranging from the worldwide
refugee crisis to tales of relationship woes.

Over the years, Oneness Records have built a
reputation for world-class productions focussing
predominantly on reggae as opposed to dance-
hall. This new album keep with that tradition to
deliver a tight set of authentic one drop and reg-
gae thythms with a little experimentation into
dancehall as well. As a genre, with an increase in
the use of ‘beat makers’, many people within the
music industry have commented on the some-
what lacklustre productions in recent times.
Rest assured; the musicians involved in this proj-
ect have excelled to deliver a first-rate project.

Tydal Kamau has previously contributed
to Oneness Records projects including the
rhythm projects Nice & Easy (Paradise Lost)
and Bambu (Don). Both songs feature on the
new album with Paradise Lost demonstrating
the strength of Tydal’s patriotism to the land
of his birth - Jamaica. Incidentally, Indonesian
Reggae Ambassador, Ras Muhamad co-pro-
duced the instrumental of the Bambu Riddim.

The album instantly captures the listener with
the snare drum featuring in the intro to One
World, accompanied by a heartfelt plea from
Tydal Kamau singing about the refugee crisis.
This is all beautifully backed by the Cantabile
Children’s Choir who capture the innocence of
the crisis.

“l and I just think there’s too
much things in this world re-
ally separate us, created by a
system, you know sometimes
I pray and I just don’t do the
normal prayer that people
pray every day, no, maybe I
just see things are different”
The title track I Become A
Man explores the growth
and maturity both from a
personal and artistic per-
spective. It’s the first of three
heavyweight collabs on the album with Tydal
Kamau joined by the UK’s Randy Valentine
over a militant drum and bass rhythm.

Affairs of the heart are in abundance on Si Mi and
the heart-warming A Love Like This, complete
with a rhythm that’s ripe for a juggling project!
Tales of living in a 21% century society filled
with gadgets, virtual clouds and social media
are plentiful on Modern Generation. 1 abso-
lutely love Mathieu Bost on saxophone for the
rebellious Trouble.

Bobo Ashanti sing-jays Turbulence and Antho-
ny B are featured respectively on Rich Prob-
lems and No Bad Vibes. The song Rich Prob-
lems is the only song on the album that departs
from the more traditional reggae beats we have
been accustomed to from Oneness Records
as Turbulence and Tydal Kamau exchanges
verses with ease over this dancehall beat. No
Bad Vibes is a high energy combination fea-
turing Anthony B and a sure-fire hit guaran-
teed to be played in dances for years to come!

With this release, Tydal Kamau cements
his reputation as an accomplished singer
and songwriter. In a time where we contin-
ue to observe a generational shift in mu-
sic and the fusion and creation of new mu-
sical genres, I Become A Man is firmly
rooted in the sounds of real authentic reggae.






INTERVIEW ROOTZ RADICALS

37

POSITIVE ROUGHNESS

Eight years ago, a posse of youngsters, con-
nected through friendship and music, de-
cided to form a band project called Rootz
Radicals. After a first EP in 2015, followed
by diverse singles and a riddim compilation,
they have now matured into a group that not
only found its own sound and rocks stages
across Europe, but is also very successful in
establishing links to well-known fellow artists
for their musical output. Their debut album
Together As One is set for release in Septem-

ber, and we can look forward to an exciting
mix of Reggae, ska, and other genres as well
as a fine pick of features.

In a video call with guitarist Chris and lead
singer Uno, Reggaeville has learned a lot
about the band‘s history, the vision behind
their upcoming album and the many connec-
tions they have cultivated over the years -
knowledge we are more than willing to share
with you!

Greetings! As this your first interview with
Reggaeville, could you introduce the Rootz
Radicals to us? What‘s your foundation story?
Chris: Basically, it‘s because we had the
same guitar teacher. We all met because the
teacher put us together when we were still
youths, around 14 or 15. He told Henry, our
bass player, and me, ,You have to play with
Uno, because he can play all the Bob Marley
songs, he can play the solos and he can

also sing!“ So, we started meeting with Uno
and then we founded a band when we were
still teenagers. We had some side projects
before, a band called Steel String with which
we had a reasonable amount of shows in
2006/07, and then we met Tom, who plays
keyboard, organ, flute, sax, synthies and me-
lodica, and Tommy, our drummer. The Rootz
Radicals developed from this connection in
2015.

Uno: That's why our shirts say, established
in 2015.

How did you decide on the name?

Uno: It was because of a song from the
Punk-band Rancid, the song is called Roots
Radicals written with an ,S‘, and I just came

upon this song on the internet and I thought
we sound like them, because we love the
rootical sound so much, so I simply chose it.
It came to us.

Chris: It was there already!

Uno: But there is nothing radical or fanatic
about us, except the love for Reggae, so we
want to express that we are really rooted in
the love for Reggae, that's what it is supposed
to say.

Are all the band members coming from a
Reggae background?

Chris: At least four of us grew up with Reg-
gae musically. [ don‘t know about Tommy, he
was basically raised as a drummer in many
genres. But since he is very young, he was
also raised with Reggae.

Uno: In my case, it was my mama, she gave
me the first Reggae compilation, it was called
Magic Reggae and it had all the famous
artists like Jimmy Cliff, Toots & The May-
tals, Bob Marley etc. on it. She gave it to

me when [ was a child and I fell in love with
the sound immediately. When I grew older,
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I thought this is a universal message and
it‘s packed so well and it's spiritual music,
the coolest form of spiritual music you can
imagine! That‘s why I love Reggae music so
much, because the message is so spiritual,
the sound is so rough, a kind of positive
roughness you can put into the sound, and
nothing compares to that.

Did you start out with your own music
straight away or did you do cover versions
first?

Uno: In my opinion, there is always input
and output... To answer the question direct-

ly, no, I did not start out with my own songs.

[ don’‘t think anybody does, because if you
don‘t have the input, you don‘t have the
output. You need some teachers, some idols
to create your own music, it‘s like when you
want to create a hit song, you have to copy a
hit song, work around it and break it down,
and so you create your own sound. We were
cover musicians long time, right Chris?

Chris: Yes, we played Rock and Reggae at
first, and then we played more and more
Reggae, and then we became a Reggae cover
band with some original songs. Now we are
basically an original band with some covers,
just for the fun of it.

What was you first recording, the first single
or album you put out?

Chris: It was an EP in 2015 called Lian
Outta Den, as opposed to a lion in a den
what you usually find, with some weird
spelling. Its our first major release. It was
followed by a dub version called Dub Outta
Den, and then some singles, more Dance-
hall, we just tried something new. Then we
released two singles, Gal Weh In Deh and
Fresh Weed which was a double single, we
released two singles on the same day. One
of those was already part of the Jamaica
project, there were three videos which we
shot in Jamaica, one was Gal Weh In Deh
and the other one was August Town Sound
which is more like a mixtape combined
with a music video which we shot in August

town. Then there was the Israel Riddim
Sampler which was our first compilation
which we put out in May 2017 which also
was partly done in Jamaica.

When did you go to the island? Did the whole
band go?

Chris: No, just Uno and me. The first time
when we spent a longer period of time,
almost seven months, was in 2015/16. That's
when August Town came into existence, in
2016, and Gal Weh In Deh... and the Israel
Riddim.

How did you manage to establish the links
necessary to do all that in Jamaica?

Chris: [ had the opportunity to study at the
Reggae Studies Unit in the course of my
studies at the University. I was able to go to
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some classes at the University of the West
Indies, the Caribbean Institute has a depart-
ment called the Reggae Studies Unit, which
is very nice and very attractive, so I recom-
mend everyone who loves Reggae and is
interested in some academic learning about
it, or just going abroad during university, to
go there. People hardly know it because the
application process is not so easy, and you
have to get some funding to go there, but |
was lucky and got that, and that's how we
ended up there, basically. It was all centred
around the University, because August Town
is really like an island next to the Universi-
ty, it‘s right next to the campus, and from
there we expanded our connections. We had
one very close link with Charlie from Toots
& The Maytals, he used to play keyboards
for Jacob Miller and Inner Circle, too. He

showed us many places and introduced us to
many people, to Dean Fraser, Earl Chinna
Smith, all the veteran Reggae musicians...
he brought us to the Twelve Tribes of Israel
centre, too... yeah, through him we met
many people.

Did this visit influence your development as

a band?

Chris: Yes, definitely! Because we could
experience everything from our own per-
spective, you know... of course, you can never
say that you have the ‘Jamaican Experience’,
because you never know how it really feels to
live there as someone who grew up in Ger-
many, but you can have your own experience
in Jamaica and then you ca make music about
it or tell someone about it, which we did in
the songs we just mentioned.
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How does the writing process work anyway,
who is the songwriter, who writes the lyrics?
Uno: Basically, Chris and me, we do it
together. Sometimes I write a song on my
own, sometimes Chris writes it, sometimes
we do it together in a session, sometimes the
band gives us a riddim and we have a topic.
But for the lyrics, it‘s Chris and me, and the
instruments, it‘s the rest of the band, it‘s a
good symbiotic process. It works really well!
Last week, Tom, our organ player, sent us a
riddim and, I think it was yesterday, he was
so inspired, he sent me the construction
and then we worked on it, together as one!
(laughs)

Chris: We like to build songs around a
certain meaning that we want to express,
and not necessarily construct it by artificially
putting parts together but have one meaning
in mind that we want to convey. Then finally,
you find a way to convey that meaning, and
maybe it‘s around one sentence, or just one
or two words... we have that song called
Kingston Elite, which basically developed
just around a word. And then we construct
the song, the song grows around it, you have
the seed and then it grows. We bring it to the
rehearsal, we send it to the other musicians,
somebody adds this and somebody adds that,
usually you notice when it's growing into a
song, and when it‘s not.

Which brings us to the album Together As
One, coming out this year. How long has it
been in the making?

Chris: Well, we have... a long time. Many
songs are very old, but some are also very re-
cent, so we really... we worked on the playlist
of the album for a long time, and some songs
we decided not to put and others we decided
to put, so... how long, Uno, what would you
say? It is our first album, so of course it took
some time.

Uno: It's like, you have your list of all the
songs you created in your life, and you choo-
se different songs and you put them together.
You think, this one fits here, this one doesn't,

but most of the songs have been created

over the last year, while we were touring

last year. Some songs have been created in
song-writing sessions where we really got
together in one apartment in the countryside,
just chilling and meditating about the topics,
like, what do we want to say to the people?
What is our dream to create as musicians and
as artists, to share with the people? So, this

is our collection of favourites that we want to
share on the album.

Chris: The album is now almost done, you
can show it and the songs are basically
finished. As Uno said, it‘s mostly been
created during the last year. But the seeds I
was just talking about go back way further...
for example, there is one song we have
about free education, the one with Queen
Omega called It Must Be Free, and this
idea developed from the Jamaican experi-
ence directly. We saw how big the problem
is over there, of having to pay so much for
education, not just in Jamaica, but in so
many countries, and we as Germans are just
not used to seeing that, so we wrote a song
about that. The song itself only manifested
about a year ago, and then when we worked
with Queen Omega on it and developed it
further, and Tom put a melodica hook on it,
and so it grew and became final, and when
we realised “Now they are really so final we
can finally release an album!”, we decided
to do it.

Speaking of this song, how did the link to
Queen Omega come about?

Uno: It was very easy! It‘s just about the
music, actually. We wrote a message to
Queen Omega because we‘ve been fans of
hers since we were youths, and we just de-
cided “Let's write her!”, and she immediately
responded! , Yeah, I like the idea, greetings!“
I was like, wow cool! And then it just beca-
me true, she liked the song, she contributed
her part, and then she organised all of her
family, many children, so we could shoot
the video. We wanted to do it in a school in
Trinidad and she was excited about the idea
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and simply loved it, and immediately it got
done. A few months after the first message
we were in Trinidad, making a video and
recording with Queen Omega, it was very
simple! The music speaks a language, and
if the sound is speaking to her, if she likes
the sound, she doesn‘t care about “Oh, this
band comes from Germany, I don‘t know
them. I really like the song, I like the spirit,
Ill do it!” And that‘s why I respect her so
much, it‘s all about the music... It‘s all about
the music with Queen Omega, all about the
realness.

When will the video come out?
Chris: [ can tell you the very exact date, it‘s
the 25 of August.

Speaking of the sound of the band you just
mentioned, Uno, do you have any producers
on board or is it really just the band?

Uno: It's the band that plays the songs on
the album, but we are working together with

RISING TIDE

Josie Coppola, also known as BigFinga, it‘s
the drummer of Gentleman'‘s Evolution
Band. We are mixing the stuff in Planet
Earth Studios in Berlin where a lot of Reg-
gae artists come together. Josie is mixing it
with Ganjaman, and it‘s like the centre of
Reggae in Germany there, it‘s a really cool
studio and we work with them and we are
really grateful to be part of that movement,
of this Reggae hotspot in Germany. The
Planet Earth Studios, they make such a
good sound, we are really happy to be part
of it, this is how we work. We send the files
to Berlin, and sometimes we even go perso-
nally to Berlin, for example we recorded the
drum set in Berlin. Some of the instruments
were recorded at home, because in 2023,

[ don‘t want to say this, but sometimes its
more easy to record the vocals or the guitar
in your home studio (laughs), you don‘t have
to drive so far... but for the drum set it‘s
very important, so we go to Berlin, and for
the mixing also.

UL DL pIXEL PRISON is the long-awaited
new full length album from Reggae
supergroup RISING TIDE, featuring
the founding members of Groundation,

with Clinton Fearon, Mike Love & more.

ALBUM DROPS

FALL 2023

Pre-Order the 180g
Double Gatefold 12"
Vinyl LP NOW at
oldgrowthrecords.com

Digital LP will be available
on all streaming sites.
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Let‘s talk about some of the individual
songs... The album starts with Identity,
which is a strong song, because ,identity* is
a strong subject in the global discussions
right now, it always boils down to “Who am
1?” When was this song conceived, did you
write it together with the featured artist
from Headcornerstone?

Uno: In this case, it's an old song! I think it
was six years ago, I wrote it because one of
my bigger struggles in life was to find my
identity, to find my spirituality, to find my
perspective on the world. Who am I, what
am [ going to do with my life? But it was
not finished, I didn‘t feel like it was fini-
shed. Then we met Conscious Fyah from
Headcornerstone, and it was the same as
with Queen Omega, we shared the topic,
he loved it, and the message became stron-
ger through his part. Then I thought “Yes,
now it's finished, now we have to do it” We
had to re-produce it, because we only had
an old demo version of this one, in really
bad quality. We re-recorded the whole

thing and then we said “Yes, let's do it like
this!”, and Conscious Fyah was on-board
and we were very happy, because when |
was a youth, I also listened to Conscious
Fyah music and to Headcornerstone. |
was really happy that he is in our backy-
ard now, in the studio recording with me,
and we made a video together, it was a big
fulfilment for me and the other members.

A great track to open the album for sure!
There is another great feature, Rebellion
The Recaller, on the track Kingston Elite,
you already mentioned that one. How did
you connect with him?

Uno: This is a long friendship! (laughs)

Chris, do you remember?

Chris: [ think the first time we met Rebel-
lion was at the release of a riddim called
Pineapple Kush riddim in Regensbhurg,
where Uno was featured and Rebellion too,
so they had a concert on the same stage.
That‘s where we met him and basically




became friends with the whole band, and we
have very vivid exchanges with him some-
times. He stayed at our place for a couple of
days to record, we did Make Hay with him,
and he‘s also on the Israel Riddim...

Uno: Grounded too!
Chris: And Grounded of course! That was

another single we did with him, and we did
a video too...

Uno: With Rebellion it‘s like being
friends, we just chill in the kitchen and
watch Netflix sometimes or just go back to

INTERVIEW ROOTZ RADICALS

the studio when we feel like it. When he
says he has an idea we just hit the record
button, he‘s coming out with some lyrics,
and then [ just go to the other room to wri-
te my part... beautiful vibes! With Kingston
Elite, we did it during Corona times, so it
was a struggle... Rebellion is a person that
really grows his spirit when he is there in
person and you vibe with him. So, this was
a hard one, but it worked very well, with
the circumstances in Corona, with video
conferences and always sending files from
Germany to Norway, where he lives. It was
hard but it was a good experience, it made
us stronger. His energy is awesome!
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Chris: The collaborations with Rebellion
really live from the energy when he is the-
re, so that's why it was particularly hard in
this case with the collaboration, because he
wasn‘t here.

The last feature | want to talk about is
Gentleman, of course, with a song called
Brighter Days Ahead. It‘s one of the first
singles that were released... this one was a
personal connection, right, because we see
Gentleman on the cover picture, surrounded
by you. So, how did that happen?

Chris: Basically, also the same. (laughs) We
had these shows and we were opening for Gen-
tleman as a support band and just sharing the
stage at a festival, and he liked the lyrics in this
particular case. We asked him of course, check
this song out, you want to work with us on this
one? So, he said “I will do it, I want to become a
part of it“. And he said yes, he loved the lyrics,
he always kept repeating that, so...

This is a big push for the whole album,
right?

Chris: It‘s going to be the main single. As
you just mentioned, Identity is already out,
it was the first single, and Brighter Days
Ahead is going to be the main single for
the album, and then we will release video
singles only. The next three single will be
videos. The next single is released on June
23"which is Kinky Paradise, we did a
very nice video for that one. And then, on
the 215 of July, we‘ll release the title track,
Together As One. We did that video in
Lisbon, Portugal, and then comes It Must
Be Free in August.

Speaking of Kinky Paradise, | didn‘t think
about decolonisation, art theft etc. when |
first heard it, until | saw the video. Was this
subject conceived of in the lyrics already
or did this idea come up when you planned
the video?
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Chris: It was conceived while I was
writing the lyrics. I thought about the
expression Kinky Paradise it's like , You
took me away to a Kinky Paradise...“ Many
people in the Caribbean are craving for
materialism, for driving a big car, to go to
the USA and everything... The people have
the goal to run after materialism and go

to the West, and live that kind of lifestyle,
but in the end it doesn‘t really make you
happy. You take away the wealth from the
sufferer, and somebody else has to suffer
for it. So, for the prosperity of most people
in the Western world, we take it away
from other people, we take it away from
other continents, that was the message
that was originally conceived like that.

What about the Maggie May song, why did
you include this cover?

Uno: This just happened because my voice
fits Rod Stewart's voice. And I just love
that song, it‘s about a young guy who fell
in love with an older woman, I think she
is end of thirty, but he doesn‘t care, he‘s

a young guy of like twenty. I liked the
idea of the song and I liked the stops, the
arrangements (sings), I just liked the idea.
It‘s the only cover song on the album. I
think there are a lot of people above 50 or
so, the fans of Rod Stewart, a lot of older
people can also listen to our music, and if
they cannot relate to modern patois songs
or whatever, they can relate to this. It will
make the album more open for a diversity
of ages and people.

Talking about diversity, there are a lot of
styles on your album as well... so people
who are not into laid-back Reggae, they
might like the song Get The Action which is
a bit more Ska, so you do have a lot of sty-
les. Does this come from the band as such,
from the different tastes of the members?
Chris: That‘s a very good question! I can
say it is not calculated, it‘s because we
also like all the styles, we love the diver-
sity! Reggae and Caribbean music have

a lot of styles and we just try to express

ourselves in all of these styles we love. It
just happened!

Vision now, the song sounds a bit drunk,
a hit slurry, a bit dirty... will it stay like
this?

Chris: The first line of the song goes
,Pass me the herb and a cup of man-
go juice, I got an empty pot a liquor...“
(laughs)

Uno: You are going through different
stages in your life and sometimes you are
in this kind of stage.

Chris: It's about imagining and having
visions, not like hallucinations, but ideas
of something which become a reality, often
times through music or through medita-
ting on a certain subject, that‘s what the
song is about. But it‘s not the final mix,
it‘s not supposed to sound dirty! (laughs)

0h, me, sometimes | prefer the dirty quali-
ty, the raw material, over the too slick, too
clean, too perfect songs, | find that some-
times a bit boring. Last question, with the
summer coming up and the festival season
starting, what are you looking forward to
most?

Chris: Definitely the shows in summer!
Like the Hill Vibes Reggae Festival in
Austria, it‘s on the 28" of July, and the
next day we play at another festival in
Regensburg. So, we are really looking
forward to performing live. And then the
album release of course, in September, we
are working on a release party right now.
We love and appreciate all the people who
support our music, we are really grateful
for that. It's really beautiful when you

can put your visions and inspirations and
meanings into music and share it with the
world!

Thank you for putting out great music and
for keeping the spirits of the world high
and positive!
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Oneness, solidarity, unity...
there are many words that
describe the concept of be-
ing mentally or physically
close to fellow human be-
ings, a kind of ideal state
that, alas, mankind has still
not fully embraced. The
voices that keep this utopia
alive are manifold, howev-
er, and the German band
Rootz Radicals add their
album Together As One to
this choir.

After a first EP called Lian Outta Den (2015),
a subsequent dub version as well as the Israel
Riddim Sampler (2017) and quite a few sin-
gles, this is their debut album, announced for
September. Consisting of Uno Jahma (vocals,
lyrics & production), Christian Moll (guitar &
lyrics), Thomas Eibl (organ, keys, melodica,
sax), Henry Shell (bass) and Thomas Salver-
moser (drums), the five musicians have jammed
together since their teenage days, and the cur-
rent release presents the Rootz Radicals as a
mature group who play some serious Reggae
music. Let's dive into their sound!

Identity is not only the first single released,
but also the album opener, setting the off-beat
pace for the pieces to follow. Featuring Con-
scious Fyah of the Roots Reggae outfit
Headcornerstone, the two singers elaborate on
the subject provided by the title, stressing the
need to find out who you are, other than materi-
al things and society‘s indoctrinations.

Second track, second single, completely differ-
ent vibe: Brighter Days Ahead comes on a fast-
paced instrumental that almost sounds digital,
,a celebration of life and the endless possibilities
that lie ahead*, as the press release informs us.
When Gentleman heard it by a lucky coinci-
dence, he liked both riddim and lyrics and im-

mediately agreed to join Uno
on that vibe.

Other featured guests are Re-
bellion the Recaller, a long-
time friend who adds some
strong vocals on the ghet-
to-youths-empowering Kings-
ton Elite, and Queen Omega.
The Trinidadian singer is a
perfect ambassador for the
message delivered in It Must
Be Free, which talks about
the need to provide free edu-
cation, especially in poor countries. Washing over
us on an infectious beat built around the Answer
riddim bassline, we can even look forward to an
accompanying video soon to be released in which
the Queen rocks a school in Trinidad along with
friends and family members.

Two more visuals are just about to be released:
Kinky Paradise, which thematises materialism,
excessive greed and colonial art theft (chapeau
to the wild organ solo there!), and the title track
Together As One, a balladesque call for uni-
ty that was inspired by the passing of a close
friend.

Uno‘s vocal versatility is probably most pro-
nounced in the Rod Stewart cover Maggie May,
which has been beautifully translated into a re-
laxed, bass-heavy one-drop, shining with melod-
ica highlights. Followed by the ska-infused Get
The Action, the album then closes with Vision,
the slightly slurred delivery contributing to the
»positive roughness® the Rootz Radicals stand
for.

Recorded, mixed and mastered at Berlin‘s pres-
tigious Planet Earth Studios, you can rest as-
sured that Together As One comes in top-notch
quality, and, since the track list wasn‘t final by
the time of writing this review, you might well
be surprised by one or two bonus tracks. Watch
out for this!
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MUSICAL COMMUNICATION

BY GARDY STEIN
PHOTOS BY SOFIA SPINA & PHILLIPE BOYER

Life is a journey. Its ups and downs, wins

and losses, meetings and partings make it a
constant challenge to manoeuvre, but if this
challenge is met with optimism and curio-
sity, if we manage to see the open doors in
every situation, even in the tough ones, the
outcome will be positive.The Rising Tide

is a fine example for such a mindset. After
the surprising break-up of Groundation in
2015, with all the difficulties such a separati-
on entails, the band members decided to con-
tinue the journey started in 1998, and thus
Marcus Urani, Ryan Newman, Paul Spina,
Kim Pommell and Sherida Sharpe re-
formed under a new name. Inviting other mu-
sicians to the project, 2016 saw the release of
their debut alboum Rising Tide, and while it
has become a bit quiet around them recently,
the energies kept bubbling under the surface.
This September will see the release of their
new album Pixel Prison, a collaborative
effort that brings to our attention not only

the fabulous musicians involved, but also the
voices of Mike Love and Clinton Fearon.

Reggaeville has contacted Marcus Urani in
his forest home in California to ask how that
connection came about, and, next to exciting
stories of musical creation, we were told
about biology, sociology and musicology as
well. Jump aboard!

Since you released the debut album Rising writing, it was great to put something out
Tide in 2016, how did the band develop? What  right away. We had just made A Miracle a
happened during the last seven years? year or two before that, and I had a studio,
In the beginning, we just wanted to get stuff I had all the gear at my house, so I was like
out there. Groundation was coming to an »,Come on everybody, let's do this!“ At first,
end, so we were like “What are we going to we were just going to do an album with

do?“ We got together with the girls to start Kim Pommell, backing her. We had some



Jamaican musicians coming in, drummer
Unga Barunga and Monty on guitar, and we
produced some of the music that was on that
first album, that was such a cool session! We
did a bunch of songs but only included some
of them on Rising Tide, and then we ended
up getting back to the studio with Paul, our
drummer with Groundation and many other
bands, and Yotam Silverstein on guitar, he
is from Israel but lives in New York. That was
such a great experience! Some of those extra
tracks we recorded from both these sessions
are on the new album. I always record extra,
you know, I mean, you fly people in, you have
everybody in the house, I have a studio, it's
me recording, I'm the engineer... [ would

stay up late and write more little grooves and
things we can improvise on, so [ had a bunch
of tracks laying around, and listening to some
of them, we were like “Wow ,why did we never
use that, that's great!“

In that time, we did a few tours in Europe
too. In retrospect, we probably should have
waited, let the music get out there, let people
get to know Rising Tide... They knew us as
Groundation, but it‘s basically still the same
band, it‘s all of us minus Harrison. Around

2017/18, we weren‘t sure what we were going
to do, which direction we would take, so we
kind of held back a little, we didn‘t do much.
Then I started working with Mike Love, he
called me up saying “Hey, I want to record
with you on organ and Jim Fox!“, that's our
engineer in DC who did many of our albums,
in Prairie Sun Studio next to the city I lived
back then in Sonoma County. So, Mike called
me up, and I was like “OK, you know, I have
some tracks I've been wanting to do, what do
you think about putting some vocals on?“ And
he was like “For sure, are you kidding me, 1
would love to!“ That's how everything kind

of started. He did one song, [ think it was To-
gether, it was on the EP we released last year,
and [ was like “Oh wow, that came out great!“
and he was like “Send me more!“ So [ stared
sending him files, as [ said I recorded a lot of
riddims, and he ended up doing five tracks.
We put four on the EP, and then I had a few
for the girls, we had songs for them that we
created, so this album started coming together
like that. Our sessions with Mike were really
fun, his album will be coming out this year
too, and so we just started putting the album
together. The girls are in Jamaica and we are
out here in California, so it‘'s been a bit hard to
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get them out here... that's why we‘ve been do-
ing some shows instrumentally. [ play all the
vocal parts on organ, that‘s been really great
actually, it‘s been fun to get into that instead
of just backing a singer. We spent so much

of our lives shaping our parts around a really
dense atmosphere, [ mean we had nine people
in Groundation, a lot of things happening,
and you had to kind of stay in your lane and
be careful not to step on other people‘s parts,
not to play too much, so it‘s been really great
to do it instrumentally, it was just four of us,
so there was a lot of space. But we are looking
forward to get the girls back out here, we are
talking about how we could do some tours
with them... I mean, when Covid happened, of
course we didn‘t do anything, but we were get-
ting going, so when everything clears up we‘ll
start doing those shows. We also talk with our
European management about how we can get
back over there, we're ready! It's been so long
now, I just want to play! (laughs)

THE

NEW ALBUM

sAY soMETHING LG H

SEP 2023

Are there any new members now that you
didn‘t have back then? How many are you in
total?

It's basically the same it was in 2017. It's me
and Paul Spina and Ryan, our bass player,
we've played together for many, many years,
we had four or five different bands together
through the years! It‘s great, we don‘t have

to discuss, we know each other so well, I feel
really grateful to have these guys in my life,
as close friends, but also as musicians. We
know each other so well, when we improvise
and stuff, we know each other‘s inflections,
we can feel like where we‘re going, so that's
the core of Rising Tide. Cameron Peterson
is a guitarist out of Santa Rosa that we used to
play with, we brought him into Rising Tide in
2017, he came for a couple of tours in Europe
with us, and we‘ve been playing with him ever
since, he's been a great addition. And then of
course there’s the girls! Kim Pommell and
Sherida Sharpe, and Faith Waltson, who
we added, and she did all the tours in Europe,
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so all the stuff we did it was with those three.
We tried to add Mingo Lewis Jr. as much as
possible, our percussion player, but that's kind
of hard right now, so hopefully we can build up
to where we can get all of us on stage.

How did you meet Mike Love?

We played Hawaii for many years, that was
one of the first places to embrace us, way
back in like 2003, that was our first off-
shore tour... it was so funny, we didn‘t have
anything set up, we just got on a plane and
got there like , I guess we should rent a van!“
(laughs) But it was fun, thinking back now,
and the Hawaiians they were so supportive...
they loved the music, and we went there eve-
ry year. Mike was out there, he would come
with his friends when he was younger. In fact
Sam, his old drummer, engineered one of our
shows, and Mike helped him bring all the
gear, so we met him a long time ago. By then
he was still learning, becoming an artist, and
we kind of influenced him and his trajectory
in music. Then we did a tour in 2013, and

he did his first tour on the mainland, he was
with Paula Fuga and Sam back then, if you
don‘t know Paula, she's a great singer from
Hawaii. They opened for us on that tour, so
we were together every day and that's where
we really got to know each other, we really
got to talk.

Was the album part of the plan when you
started collaborating with Mike or did that
develop while working on the EP?

The album was the whole plan from the
beginning! [ mean, [ guess it features a lot of
Mike because he did five of the songs, one of
them is instrumental, so it‘s really only three
songs with the girls, but the way the music
all came together, I love how it came out. And
there is also a song with Clinton Fearon, it‘s
great, we'll definitely collaborate more, he's
such a legend we all know, and he‘s a great
musical powerhouse, but he‘s also such a po-
sitive person! He is on one of the tracks with
Mike, too, he did some vocals on Medicine
Man.

When did you decide to reach out to him for
the project?

Just because I love his music! You know, we
would see him on the road, I asked him when
we played with him at a festival in the middle
of France. Clinton was playing, we were
playing, and we were on stage watching him,
and when he was coming off we talked a bit,
so I said “Hey, we are working on this new
project and I would love to have you!*, and he
said “Yes, let me know, if I'm available I'll do
it!“ Because he gets asked a lot of course, so
since that time I had him in my mind, and
now the time was ripe.
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The first track he does, Welcome To My
World, is a perfect way to go into the album,
a beautiful song really...

I love it! You know, the funny thing is I
didn‘t tell him that it was the first song,
['just sent him the track, and he says
“Welcome, welcome, welcome to my world!“
(laughs). It's the best way to start off the
album, he says “It's a musical ride, you will
have a good time!“, so the lyrics couldn‘t
have been any more perfect for the be-
ginning! [ said to him afterwards , I didn‘t
tell you but you just magically said the

most perfect thing!“ He has those brilliant
three-part harmony too, the way his voice is
leading... Since now we‘ve been playing ins-
trumentally, I'm learning all the vocal parts
on the organ, and the way he stacked his
harmonies, they are just perfect on organ, it
sounds really good, the melody, the way he
structured the voicing, that's great. I look
forward to definitely working with him in
the future!

Did you in any way influence in any way the
lyrics that were written by Mike or Clinton?
No, I always try to stay really open! Even
with the band, when I write stuff, I try not
to write too much, I try to leave it more like
a structure or outline to be filled. Everybody
brings something to the table, their own ex-
perience, their own lives, and for me, that‘s
what lifts music to another level, that‘s
what grabs all of us. So, even if [ write a lot
of it and put the arrangement, when I listen
back once everybody put their thing on it,
[‘'m thrilled, it‘s so cool what they brought
to that structure I made. I really try to be

as vague as possible...  mean, you need

the basics of it, like, here is the tempo, |
might say [ want it to be a back beat, or one
drop, or steppas, I have those basic things,
but beyond that, I try not to interfere, and
definitely not for the vocals. I didn‘t want

to give them any parameters or anything,
who knows what they are going to talk
about, what they are going to say? It's fun
for me too! It gives them more freedom to
be creative.

When did you decide to call the album Pixel
Prison? Does this subject have a special
importance for you?

[t was about ten seconds after [ heard the
track... Mike sent me the songs, I put them all
on the studio, I spent like 20 minutes getting

a basic mix, and then I listened to it all, and I
almost cried. I was just like “WOW!” It was so
good! [ would have never guessed that song...
you know, we had that riddim for a minute,
and when I wrote that, I was actually writing it
for the girls. I wanted it to be up-tempo, with a
part in the middle, like a breakdown, thinking
“Oh the girls could do a cool little vocal thing,

a call-and-answer theme.” | was imagining all
this stuff for the girls, and then Mike came in
and in that breakdown, he wrote that awesome
three sets of backgrounds (sings), and I just
loved the writing and the performance. It was
Paula Fuga and Keilana Mokulehua and
DeAndre Brackensick, the people that work
with him in Hawaii, they are all amazing artists
in themselves, all of their voices, so... they did
those three parts, three or four harmonies all
happening at once, and I loved that breakdown.
But I also loved his concept of the lyrics, it‘s
very relevant, we all live in this Pixel Prison,
but now with Al it‘s even more, it‘s about to get
10x that, right? So, I loved the concept, I love
what he wrote and it made perfect sense to put
out an album in this time what we are all living
in, talking about that.

Social media is great, there is a lot of good
things about it, but also a lot of bad things. I
study a lot of biology, and there are certain che-
mical processes our body goes through... There
is a really great book called Dopamine Nation,
it speaks about that we have one processing
centre for the input that we get, whether it's
food or alcohol or social media or even relation-
ships. All those things that happen to us, the
way we are driven to keep doing, it is all based
on dopamine, we have one chemical that reacts
to all of that. You have a bank, a dopamine ac-
count, and you choose how you spend it. If you
go crazy and spend it on a few drinks every
day or you smoke weed every day or you are
addicted to sugar, every time you do one bit of
that stuff, it takes a little dopamine away...
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Really? And is it restituted, refilled?

Yes, but not within a certain period. So, the
social media thing, it‘s great of course because
we can all communicate, we all get closer,

but it‘s also... you have to be very careful how
much you take in. I feel like this work, Pixel
Prison, it embodies that, it lets all of us think
about it in a certain way. What he's saying is
bringing awareness.

It does! | like the ,,downward spiral“ metaphor
he uses...

It's a little scary, there's a lot more suicides
and stuff since social media, I think because
of the picture it paints of peoples‘ lives being
this perfect thing. It‘s not like something we
have to stop, but I think we need to be aware
of it, just like any drug. If you are doing 15
minutes of that, you are getting a lot of input
first of all. And it takes you away from real life,
it‘s depressing in the end. I think it‘s really
important that we are at least aware of that.
So, that was a big part of it, but of course I love

INTERVIEW RISING TIDE

that song, too. Those two things together, I
knew right away when I listened to it, | knew
that‘s the album!

Who created the album cover?

Tokio Aoyama is the artist, from Tokyo. He's
amazing, I had seen some of his stuff, he‘s
just a really great creative artist. He does a

lot of psychedelic stuff, which he didn‘t do
that much on our album... He was very cool
to work with us, he sent one thing, and I was
giving him simple suggestions, and he came
back with a work that was perfect, and [ was
like “That's exactly what I meant, thank you!“
I sent him pictures of my instruments, like the
big drum that‘s on the front there, and most of
those he recreated in art. We‘ve been playing
music for so long that the artistic depiction

of music, of the instruments themselves, I
wanted that to be part of it. We told him about
Pixel Prison of course, and that‘s represented
too, there is this musical and natural world
that is juxtaposed to this digital vault, that's
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how that came about. As soon as I saw it, I was
like “Oh my God, thank you!“ He is a really
humble guy, an amazing artist.

It's a great cover indeed! Another inspiring
part of the album is that some of the songs,
they really flow into each other. ..

Yeah! I've always wanted to do that! Back when
we did We Free Again, our fourth album, I
was like “Can we do a suite? Let's do a suite!“1
had put that suite together for Cultural War, 1
spent a bunch of time intertwining each song
to the next song and then having a transition
to that, I've always wanted to do that. I love
writing like that, so on this album, that came
from Mike coming over to my house to record
his vocals for Together. He had played a gig,
he had travelled, and he came over like 11 at
night and said “Let‘s do my lead vocals!“ So,

[ set up a mic and we were doing it, he just
killed it, hes such a talented artist. It‘s great to
be in the room with him, hearing his voice, it‘s
really powerful! When I was in there, right in
front of him, I got taken aback by his power, he
has such command over his voice, his techni-
cal prowess is amazing! So anyway, at the end
of it, he went “Together... together... together*
(fades). The first time he only did like two or
three, but I said “Wait, let's do that again, can
you do like four or five of those, make it like

a delay?“. And then he sang more, and as

he was doing it, I was imagining like “Man, I
want to take that one word, forget four, I want
like 50 of those!” Take one word and dub it out,
not just dub it, but have that going on and on.
Of course, I grew up on Pink Floyd, so it was
my tribute to... [ think it was Animals. [ was
busy, Covid happened, I moved, but I had in
my head the whole time that I want to create a
whole interlude after Together, and lead up to
the next song...

Yes! Onward is an extremely interesting piece.
I love it, there is so much to discover sonically!
Thank you! I was up here in the mountains,
the guys were down south, so at first I thought
there is going to be a lot of keyboards, just
like ,, woing woing woing*“ (makes low-pitched
noises), and when [ started getting into it, I
put the bottom keyboard part, it‘s setting the
tempo. Well, actually Mike‘s ,Together...“is
setting the tempo, and then I started. I was
learning some new rhythms, there is the
classic 12/8 African rhythm, you know (claps
in demonstration), and I was like, I don‘t want
to do the classic ones, so I learned a bunch of
new stuff. [ mean, they must have like a billion
variations on that 12/8 that we all know, so I
learned like four or five, and I chose the one
that I thought fits best. When [ did that, [ was
like “This is not going to be keyboard at all,
this is going to be percussion!” Then I got my
binghi drum out, I made it like a Nyabinghi
12/8 which I haven‘t heard a lot, I'm sure

that they exist, but I was like, I never heard a
12/8, it‘s a rhythmic beat (demonstrates). It‘s
African music, but a lot of popular artists have
borrowed it, it‘s just a groove that's out there,
it's great. It became like my Floyd tribute

dub session electronic kind of vibe with that
percussive Nyabinghi pulse. I think I recorded
it all in one or two days, layering percussions
and filling in specific things, and then after [
was done with all that, I dubbed each, and at
the end I just loved it. [ knew all along that I
wanted it to build into the next song, which is
great because the girls come in with ,Get up!“
It's awesome, it builds up to that, it starts as if
we are already in the middle of the song! With
that transition it was perfect to build into that
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beginning of The Race. | was very happy how
that came out, it was something I conceptua-
lised for a few years.

Speaking of The Race, we hear the vocals of
Denver Feluké Smith, who has sadly passed
away. When did you record him, it must have
been a couple of years back?

Like I said, we had been doing tracks back

in 2017, and every time the girls went to the
studio, you know that‘s Jamaica, it‘s just an
amazing amount of talent around, it‘s crazy.
And all the people in the reggae scene know
each other, so... the girls were good friends
with Denver, with Feluké, and he went to the
studio when the girls were recording several
different things and they had him do those
tracks back then, so I had a lot of stuff in the
vault, as I said. We had met him on the road
out there doing tours, he was playing with
Jimmy CIiff at the time, and I remember we
were at the back of the stage, actually it was
in Germany at a big festival, and he was set
up sideways. He was also singing background

vocals as well as playing percussion, and |
remember we could hear his voice so good, be-
cause where we were standing, he was facing
us, and it was so powerful! And [ was like “We
should get him some time!“ and then, a little la-
ter, it happened. And he was a great guy too, a
really positive spirit, it‘s so sad that he passed
away, he fought that cancer for a long time... it
was really fun to hang out with him and talk to
him after the shows.

It's great to hear his voice carried onin a
project like this!

Thank you, yes, and I think it‘s really great
how it worked out. It‘s so sad that he passed,
but it‘'s awesome to release something new, so
he‘s coming back to the world in 2023! And
his voice is amazing, the way he sings on that
piece...

The credits mention a whole lot of Jamaican
musicians: Unga Barunga, Monty, Horsemouth,
and some others. When and where did you
work with them?
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With Unga and Monty, I flew them out to
California, we had our first session with
them, and in the beginning, we were not sure
if we were even going to do Rising Tide. We
were going to do an album with Kim and
some Jamaican artists she knew, so I flew
them to my house and we recorded a bunch
of tracks. When they went to bed, I would
stay up all night writing more, just because

[ was like “They are here now, we'll record
every second!” (laughs). I still have some
more tracks from that session! We used some
on the first album, some on the new one, and
[ might even have one or two left for a next
one. So, they are there from that first session,
and then Horsemouth, I had him record in

a studio in Jamaica, he‘s doing percussions
on the last song Work It Out, and it's a great
one too! I don‘t know why we didn‘t put it on
the first album... you know, songs have a way
of all connecting, and that one didn‘t really fit
in. I already had the songs that went together
best for the first album, so this one I thought
would be a great way to finish, after starting
from Welcome To My World and you go
through some different styles and instrumen-
tals and by the time you get to the end, Work
It Out feels like a really nice way to end it up.

| know this might be a tough question as crea-
tor of such an oeuvre, but do you have a favou-
rite piece in terms of lyrics and / or music?

It is tough! (laughs) I like it all! Of course, Mr.
President kind of takes it to the next level
lyrically, and musically! Well, musically, I like
them all, it‘s hard to say favourite because for
me, [‘'m always looking at the macro, at the
whole album. I want to go to different uni-
verses, | want to explore, [ want to go around
and not just stay in one place... | usually have
a general idea in the beginning, and if they
are a collection of songs like this, I look at
them like “This specific groove, this could go
into that...”, so it‘s hard to decide on a favo-
urite because I'm looking for a ride through
each one, it's not just one song. Singles are
great, but when [ make an album, [ always
ask people “Please listen from front to back,
because it's meant to listen to it that way, it's

a journey!“It‘s our journey, and I really love
how Pixel Prison came out!

I love every song, to be honest, I also like The
Rising Tide instrumental, that was really fun
to play, when I wrote that I was like “We need
a ska kind of vibe!, I love how that came out.
And Work It Out, | love the lyrics too... Going
through every song, I will tell you I love it.
(laughs) They are great! Clinton‘s Welcome
To My World, wow, I cried when he sent me
that tune...

Do you plan further collaborations with Mike
and Clinton?

For sure! Mike is a good friend and another
great human being. We‘ll definitely collaborate
again, we‘ll always be making music together.

What does your summer schedule look like?
The guys are out with Mike right now, so
they are gone. We are going to do more local
instrumental shows, we are talking about
doing some shows with Mike in September
and doing a little tour with Clinton in October.
This summer I wish we could have made it
back to Europe, but hopefully next year in
spring or summer we will be there.

Will you have a release party for the album?
We need to! There will be, yes.

Anything you‘d wish to add?

Like I said, we‘ve been playing music
together for a long time, me and Paul and
Ryan, and the music on here, what you are
hearing, is a long friendship and communi-
cation of people who have known each other
for a long time. I am very proud of it and

it‘s inspiring for me to know that there is so
much more that we can do, we are definitely
making a lot of more music, and much more
quickly, we took a long break. So we are

all ready to make a lot together, I already
wrote some and we recorded a little and it
comes really fast cause we‘ve been playing
together for so long, so I look forward to
coming out with more albums, that‘s our
path for sure!
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RISING TIDE

,It's a musical ride, free your
mind and you will have a
good, good time!“

Approaching new  expe-
riences, unknown places
or people with a free and
open mind is always a good
idea - and music, especially
when it is as innovative and
genre-transcending as that
of Rising Tide! Founded
by the musicians that de-
fined the sound of Groundation, they continue
their trademark fusion of roots reggae and jazz.
Pixel Prison is their third release after the de-
but Rising Tide and the subsequent EP Togeth-
er, recorded with Hawaiian singer Mike Love.
This collaboration worked so well that both he
and the songs of the EP made it to the new al-
bum, along with Clinton Fearon, another im-
portant figure in its creation.

He kicks off the ride with Welcome To My
World, a perfect opener introducing the band‘s
oeuvre with beautiful melodies, powerfully in-
habited by Fearon‘s warm vocals. While both
verse and chorus are charmingly harmonious,
the last part is all jazz, with wild drums, high-
pitched guitars and energetic keys. Remarkable:
Medicine Man starts on the last note of the pre-
vious song‘s heavy crescendo, initially flowing
on a relaxed reggae drop, but then building into
another multi-instrumental frenzy. Lyrically, it
describes how musicians should act as healers
and teachers, and both Mike Love and Clinton
Fearon contribute to the expressionism of the
song.

The title track Pixel Prison talks about the ad-
diction to the visual world of social media, the
constant need for self-portrayal to get likes.
,It's a downward spiral!“ From self-reflection to
politics: Mr. President doesn‘t call any names,
but its critique is clearly directed to the former

US ruler. The dynamic of
this piece is amazing, with
smooth chord transitions,
the rise and fall of Mike's
voice... a true singer‘s craft!
The subsequent Dollar
picks up the harsh criticism
of capitalism, extending it
to diverse life realities, pre-
sented with distorted voices
that create an almost creepy
atmosphere.

Talking about the tendency of mankind to put
things off and blame others, Together calls on us
to take responsibility for our (past) actions and
fix what‘s not right. A multitude of wondrous
sounds invades our ears in the subsequent
Onward. Although it‘s not a ,full“ song, it is an
important transitional interlude, combining the
preceding with the subsequent track The Race,
a duet between the band‘s female singers and
Denver 'Feluké’ Smith, thus preserving a voice
gone too soon.

Bringing the vocals of Kim Pommell, Sherida
Sharpe and Faith Waltson to the fore, I Arise
encourages us to do our best, despite circum-
stances that make it difficult. Another instru-
mental, The Rising Tide introduces each band
member with an extensive solo. The skills of
Cameron Peterson (guitar)) Ryan Newman
(bass), Paul Spina (drums), Jason Robinson
(sax & flute), Mingo Lewis Jr. (congas) and
Marcus Urani (everything else) get a well-de-
served highlight here.

With Work It Out and two dubs, the album clos-
es. From the musical quality of the recordings to
the exceptional vocal deliveries, from important
subjects touched in the lyrics to the intelligent
and creative arrangement of the songs, Pixel
Prison is a wonderful addition to post-pandemic
2023 - a companion for better times ahead!



Jcanitheisure hutlithinkiNeville
Garrick took thispicture of Boh
and me. Whoeveritwas, 'm glad
thatthey did hecause it's the
only one/l have.”
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“Rebel Music: Bob Marley & Roots Reggae“
first released by Genesis Publications in
2004 as a signed limited edition of only
2,000 copies (which has long since been
sold out).

The book features some of Kate Simon’s
most captivating images of Bob Marley
and his closest collaborators in the reggae
scene. In September 2023 the new book
store edition re-release will be published.
Available from MARLEYBOOK.com

‘Have no fear for atomic energy ’cos
none of them can stop the time.

So often over the years, a lyric of Bob
Marley’s will come into my mind and help
me. He made the truth sound familiar.

But this book is not just about Bob, it’s a
chance to bring a special era back to life:
Jamaica and her musicians from the mid-
Seventies until just before the mid-Eighties.
Like in a photograph where you have to pull
back to get perspective, you need years to
realise the value that some things have had
on your life. Time ripens the memory. So
once more you have a chance to see Carly
Barrett playing the drums, to see The
Wailers together. To see Jacob Miller swin-
ging in the hammock. To hear Peter Tosh
proclaim ‘Jah Rastafari!” like only he could.
It’s hard to describe what an opportunity it
was for a photographer. These personalities
were mythic, every last one of them. I've
never seen anything like it since. Inevitably,
as [ was working on this book, it became
their tribute.

Certain people, certain times take some of
your soul, stay in your soul, are forever part
of your soul, and nourish your soul. As a
photographer, these subjects encouraged
me to grow. They showed me who I could

be. They inspired me to do my best. They
showed me to myself. The confidence that I
gained photographing them was a real part
of my growth as a photographer. [ was re-
sponsible for all the technical stuff myself,
whether [ was in Jamaica or on the road
with The Wailers. This was a real gift.
Now when I think of Bob, I think of many
things. I think of how his music doesn’t
sound dated, how it’s still so current. I can
still see Bob in my mind, walking down
57th Street right near my studio that day in
September, 1980, when he waved at me and
exclaimed ‘Kate Si-mon! Wha’appen?’. That
was the last time [ saw him.
When you’re working on a book like this,
you not only think about it in your waking
hours, you think about it while you're slee-
ping. It becomes part of your psyche. After
looking at thousands of negatives of Bob,
some of which [ had never printed before,
[ had a dream that Bob was still alive and
that he was playing that night. Can you
imagine if you could have the chance to
see Bob Marley today? What would he be
singing about?

BY KATE SIMON


http://www.marleybook.com/
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‘What can | say about the Lyceum show? It
was shocking. The beauty of his voice; the
brilliance of his band; the hypnotic power
of the music. For me, it was calling to
reggae. | wasn’t prepared for it’

‘| met Bob for the first time after
that show when my friend Anna
Capaldi introduced me to him.
After that, I'd see him around
Fulham where | lived and I'd
wave at him and he’d wave at
me so | think he got to know
my face.

‘It was one of the first concerts where
the people couldn’t get in. | remember
watching from the dressing room when
L.\ they had the fire department come and
= haul people out the door, ‘cos there was
more people than the place could hold.

Photos by Kate Simon
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‘This shot was taken in

London. There was an

Ethopian fundraising

function going on. Bob

gave them a whole

bunch of money. Bob

was very, very generous,

he’d always give money !

to people who needed it.
Junior Marvin

‘To me, it’s a very special
picture. Bob’s face is so
open, his smile is so big,
his gaze so sharp that the

photograph almost seems
to give off light’
Kate Simon




Photos by Kate Simon
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‘We went to Brazil and we played
soccer with some of the world’s best
players. Jim Capaldi, the drummer from
Traffic was there and we made up a
team and won a tournament. It was
Bob’s dream to play soccer in Brazil.
Junior Marvin

‘That man have the
blues, ya know? Bob
Marley, full up of the
blues. And it’s the
same music, just
played in a different
way.

Junior Delgado

‘He just loved soccer,
and music. That’s his
thing. It was all part of
the greatness. Taking
care of himself, good
food, exercising a lot’
Antonio ‘Gillie’ Gilbert
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‘That’s another interestin
thing about reggae: it’s like a
musical newspaper. It’s tal-
king about what affects the
people. It’s about personal
mindsets. It’s about humans
and what they have to suffer,
rather than just: | love you,
you love me...



https://www.visitjamaica.com/
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‘On the night, he stands up in
front of 40,000 people at the
end of an eight-hour concert,
and finishing his set he makes
the prime minister and the
leader of the opposition come
on stage and shake hands as
he stands between them.

‘It didn’t look serious when he first did
it, but after they did all kind of stuff

. with him - the doctors did their stuff -
that’s when everything went crazy...
They took the life away but the spirit

is still alive. It’s like prophecy; you see
Bob’s face all over the world now. They
can’t get him out of the race.

‘The I-Threes were always
a very special part of Bob’s
concerts. The way they moved
together, the way they really
related to Bob and of course
the voices. They had a great
blend.

Photos by Kate Simon
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‘I have a duty to tell the truth as | have
been told it. | will keep on doing it until |
am satisfied the people have the message
that Rastafari is the Almighty and we black
people have redemption like anyone else.
Not for the money will | do anything, but
because | have something to do.

‘Beautiful, beautiful pictures;
bring back memories by the
score. Everybody firing in their
prime... Yeah, primetime. It’s
wonderful. She did a good job.
The public needs to see these
pictures, | know that’
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Bunny Wailer

Jacob Miller

Peter Tosh
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FESTIVAL AGENDA 2023

The following pages list 114 events.

For lineups, changes and newly announced
festivals, please check the daily updated
festival calendar on REGGAEVILLE.com

The posters are clickable and will take you
straight to the event on our calendar. The QR
code takes you to the complete overview.

-

:

Caribhean :
BN

Festival Center Brievengat in Willemstad, Curacao

Eggg;glvihez P

Festival Area in Horice, Czech Republik

Regygae Mix Plate

Pioneer Sq. In Portland, OR, USA

Victoria Ska &
Reggae Festival

Various Locations in Victoria, BC, Canada

PLEASE NOTE:

We take reasonable care in compiling this
list, but we can‘t guarantee that everything
is accurate!

Please check the official websites before you
go and make sure to get your tickets only
from official sources.

One Blood
Family Fest

Plantation Cove in St. Ann, Jamaica

Reygae Love Fest

Barclays Center in Queens, NY, USA

Gaswerk in Augshurg, Germany

St. Kitts A
Music Festival

Basseterre in St. Kitts & Nevis
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BergamoSunfest | | Reggae Rise Up-

Maryland

Afro RuhrFestival == Couleur Cafe 11

Dietrich-Keuning-Haus in Dortmund, Germany Parc Osseghem in Brussels, Belgium

Point Reggae Ithaca )
Reggae Festival

Thomas Point Beach in Brunswick, MA, USA Stewart Park in Ithaca, NY, USA

Truckee Groovin
Reggae Fest In The Park

Truckee River Park Amphitheatre in Truckee, CA, USA Roy Wilkins Park in Queens, NY, USA

One Love ) § § Summeriam e
Reggae Reunion

Reggae at the Pier Jahmusic
Twenty Years Fest

The Pier at Port City Marina in Wilmington, NC, USA Beach Park Miékojedy in Neratovice, Czech Republic|

Ilf:}%?ltge Festival - 2:3:]336 Festival

Festival Area in Azuara, Spain Montroeul-sur-Haine in Hensies, Belgium
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https://www.reggaeville.com/dates/festival-details/skank-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/ostroda-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/le-big-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/sardinia-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/afro-latino-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/boston-jerk-fest-2023/overview/
https://www.reggaeville.com/dates/festival-details/pyrene-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/levitate-music-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/lakesplash-2023/overview/
https://www.reggaeville.com/dates/festivals/
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Sun Splash == IrieInThe Woods [

AFAS Live in Amsterdam, The Netherlands Am Wachtberg in Gars am Kamp, Austria

g:(lgrries&g,%glmae& = SkankFestival A

Ostroda Le Biy

Reggae Festival - Reggae Festival

Festival Area in Ostroda, Poland La Pinede Gould in Juan Les Pins, France

Reogaokestval | festual DO

Boston Jerk Fest PyreneFestival [ |

Harvard University Athletic Complex in Boston, MA, USA Festival Area in Bordes, France

iy S e

Festival Area in Marshfield, MA, USA Festival Area in Twann, Switzerland



rieslands Reggae Fest |
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https://www.reggaeville.com/dates/festival-details/gracys-bash-2023/overview/
https://www.reggaeville.com/dates/festival-details/bayfest-2023/overview/
https://www.reggaeville.com/dates/festival-details/dub-camp-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/oeland-roots-2023/overview/
https://www.reggaeville.com/dates/festival-details/reno-splash-2023/overview/
https://www.reggaeville.com/dates/festival-details/afrika-karibik-fest-2023/overview/
https://www.reggaeville.com/dates/festival-details/plein-les-watts-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/rastaplas-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/weedbeat-2023/overview/
https://www.reggaeville.com/dates/festival-details/nowa-reggae-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-therapy-2023/overview/
https://www.reggaeville.com/dates/festival-details/far-east-reggae-cruise-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-im-hanfeld-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-on-the-way-2023/overview/
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Gracy's Bash == Bayfest

Dub Camp Festival [f | Oland Roots

Lac de Vioreau in Joué-Sur-Erdre, France
Reno Splash J 1 AirikaKaribik Fest ==

In Monte Sole, Italy Volksfestplatz in Wassertriidingen, Germany

PleinlesWatts | | RastaplasFestival ™=
Festival

Weedbeat == NOWA Regyae R

ReggaeTherapy | | FarEast
Reygae Cruise

Hanffeld in Steinheim, Germany LeMay - ACM Haub Field in Tacoma, WA, USA
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https://www.reggaeville.com/dates/festival-details/bayfront-reggae-world-music-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-sumfest-2023/overview/
https://www.reggaeville.com/dates/festival-details/seasplash-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/festival-de-neoules-2023/overview/
https://www.reggaeville.com/dates/festival-details/bababoom-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/summer-vibration-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/mammoth-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/wilkswood-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/irie-vibes-roots-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/reeds-festival-2023-1/overview/
https://www.reggaeville.com/dates/festival-details/reggae-na-piaskach-2023/overview/
https://www.reggaeville.com/dates/festival-details/nw-world-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/lake-tahoe-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/malaga-reggae-salute-2023/overview/
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Bayiront Regyae &

s
M e | Cuuab Surmisst

Seasplash Festival Festival de Neoules [ |

Festival Area Martinska in Sibenik, Croatia
Bababoom Festival | ] SummerVibration [ 1§

Mammoth Reggae Wilkswood

Festival Area in Mammoth Lakes, CA, USA Wilkswood Farm in Swanage, UK

ovines W Reedsfostval [

Reggae Na Piaskach [ NW World

Festival Area in Ostrow Wielkopolski, Poland Festival Area in Bull Run, OR, USA

Lake Tahoe _ Malaga A
Reygae Festival Reygae Salute

Palisades Tahoe in Olympic Valley, CA, USA Autocine Malaga Cesur FP in Malaga, Spain
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JULY 23

Lineup FRIDAY 2811

Kabaka Johnny Seun BLACK FOREST
Pvramld Oshourne Kllll _ ONFIRE

Jaz Elise Daniella Torres
Nalural Rockers Blen Dynamq INNERGIRBLE ; FANTAN MOJAH

Lineup SATURDAY 294

Inner Circle Alggmnsiz

& Lilalké Duane Stephenson Nafural Way [
Diegojah Silly Walks Million vibes

{ lWlIN VIBES ¥FABIAN HUBER

FAMILIENFREUNDLICH - CAMPING AREA - BAZAR + INTERRATIONALE + VEGANE KUCHE

28.-30. JULI 2023

THE CARIBBEAN’S LARGEST VIP PARTY EXPERIENCE
CAMPARL

':D Canl, |
EVEHYDNE’S AVIP

128 - 30 DE JULIO 2
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ADAM © | JADEL | ERPHAAN ALVES
ROTIMI


https://www.reggaeville.com/dates/festival-details/reggae-night-xxi/overview/
https://www.reggaeville.com/dates/festival-details/lb27-reggae-camp-2023/overview/
https://www.reggaeville.com/dates/festival-details/hill-vibes-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/outlook-origins-2023/overview/
https://www.reggaeville.com/dates/festival-details/uppsala-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/black-forest-on-fire-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-in-wulf-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggaeboa-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/dream-wknd-2023/overview/
https://www.reggaeville.com/dates/festival-details/hastings-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/belize-international-music-and-food-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-rotterdam-festival-2023/overview/
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LB27 Regyae Camp ==

Hollywood Bowl In Los Angeles, CA, USA Toserdé Autéskemping in Lakitelek/Zalan, Hungary)|

HillVibes == Outlook Origins
Reggae Festival

Sportzentrum in Telfs, Austria Garden Resort in Tisno, Croatia

Uppsala Black Forest on Fire ===
Reygae Festival

Festival Area in Uppsala, Sweden Papelwaldsee in Berghaupten, Germany

ReggaeinWuli ™= Reggaehoa A

Dream WKND Reygae Rotterdam ™

Festival

Hastings Belize International
Reggae Festival Music & Food Festival

The Oval in Hastings, UK Marion Jones Sports Complex in Belize City, Belize




HREGE »zr,eggwg o
BURNING SPEAR

TARRUS RILEY

DEAN FRASER

JUNIOR MARVIN & LEGENDARY WAILERS 2%

JOHNNY OSBOURNE * MR VEGAS &

BARRINGTON LEVY » TANYA STEPHENS

ANTHONY B * NATTY KING * JAH SUN

GLEN WASHINGTON ¢ CHRISTOPHER ELLIS
GER COLE  YAKSTA o

BURNING SPEAR - MASEGO
TARRUS RILEY - KABAKA PYRAMID
MARCIA GRIFFITHS - ICHIE SPICE - MR. VEGAS
JOHNNY OSBOURNE - TANYA STEPHENS

JESSE ROYAL - CHI CHING CHING - LONE RANGER 4

'LINVAL THOMPSON - MAD PROFESSOR - DENNIS BOVELL
SEANI B - KING ADDIES - CODE RED - YAKSTA - KING SHILOH

AUGUST &

SERTEMBER/OCTOBER

3DAYS OF LOVE PEACE AND MUSIC

)

FAT FREDDY'S DROP
GENTLEMAN - BUKAHARA
YEMI ALADE - LILA IKE-STEEL PULSE
JESSE ROYAL-QUEEN OMEGA- JAH MASON

-FANTAN MOJAH- MIWATA
TURBULENCE-REBELLION THE RECALLER

ENIH g

PTATHN O

SHY FX-MR VEGAS-LILA IKE -DAVID RODIGAN
JUNIR MARVIN & THE LEGENDARY WAILERS
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N ATTY-DADDY 17 o o s e Y5 D0V ETTS
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AL EALHRSDUA T LIAFELL S EOMVAN DL KA

CELEBRATING 15
YEARS OF MADNESS

AUGUST .13™ 2023

ALBOROSIE CAPLETON

L3 SHENGEN CLAN

ANTHONY B LILH IKE
HORACE ANDY NATTY KING

DUBBLESTANDART HOUSE Ol' HXDDIM A\

USUST 5 q
SATURDALAL AEIST 4 gmd _

©
@)
iv o

L e e sl ekl
sormn g

aucnidy  Scandic

1of"-13'" AUG zm

ONE LOVE

FESTIVAL
FeAruraneg :
FREDDIE MCGREGOR &,

‘WAILERS,

>

MUTABARUKA, IQULAH RASTAFARI,
MAD PROFESSOR, JAH WARRIORS,
Y SR DGy

0
NEG’ MARRONS * BLAIZ FAYAR

EYUOE &THE KID - BROUSSAI - MANUDI
'SOUND SYSTEM AND THE HORNSMEN SECTION
DUBAMIX&DAMAN - DUB SHEPHERDS « AND MORE TO COME...
* BILLETTERIE ET INFOS SUR WWW.SUNSKA.FR *

4,586 AOUT 2023

CHEMIN DU MANSIN, 01350 ANGLEFORT

ALBOROSIEOCAPLETON
& SHENGEN CLAN ~n o~

—BARRINGTON LEVY //
ANTHONY B-THE CONGOS
OMEGA ©GENERAL LEVY

OULS .~ & JOE ARIWA ™",

META & THE CORNERSTONES©CHEZIDEK
TIWONY © JUNIOR ROYeear. iz mss © JAHKASA
ASHER SELECTOR > JAHNATON o MISSAH & WEEDO
DERRICK SOUND-LITTLE LION SOUND (svoocctwusic)
CHRISTOPHE RIGAUD ©MAD'J *JALY LUZ

Festival IEEE Aoit2023 G

Cypress Hill Protoje - Naaman
Steel Pulse - Biga*Ranx
Danakil Ondubground

Patrice - Tiken Jah Fakoly
Horace Andy - Dub Asant
Hilight Tribe - Inna De Yard Masslllasoundsynem
Mungo's Hi Fi - Zentone
Johnny Oshourne - Blaiz Fayah - Lila Iké
Chezidek - The Ligerians - Ashkabad - Rakoon
Mad Professor - Tetra Hydro K « Bakii - Jael
Manudigital - Caporal Negus - Iration Steppas
Mike Love - Volodia - Alpha Stoppa
Fatbabs - Ricdim Rycers
lshiban' Dub Shophords - Dub Engine ... Doublo Splf
Women SoldlerLes Freres smith Rawp Grayssoker
‘Tomawok - Mystical Faya - Bandikoot In Dub - Demkaz
HormitDub . Ramiya - ArtX - Roots Rakd - Bhalle Bacoe Crow
SupitorDiop ThaHarbingors - Rootlkal Vibes
Amoul Bayi Records Blach



https://www.reggaeville.com/dates/festivals/
https://www.reggaeville.com/dates/festival-details/reggae-jam-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-geel-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-sun-ska-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/ruhr-reggae-summer-2023/overview/
https://www.reggaeville.com/dates/festival-details/one-love-reggae-festival-austria-2023/overview/
https://www.reggaeville.com/dates/festival-details/nomade-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-land-2023/overview/
https://www.reggaeville.com/dates/festival-details/jamaica-independence-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/roots-yam-jerk-fest-2023/overview/
https://www.reggaeville.com/dates/festival-details/boomtown-fair-2023/overview/
https://www.reggaeville.com/dates/festival-details/one-love-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/no-logo-festival-2023/overview/
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Reygae Jam ™= Reggyae Geel 17

Sun Ska B 7 RuhrReygae hen
Summer

Domain de Nodris in Vertheuil, France Am Ruhrstadion in Miilheim a.d. Ruhr, Germany

N

Reygae Land S| Jamaica

Independence Festival
Roots & Yam Boomtown N2
Jerk Fest

One Love Festival NologoFestival [ |

Higden Estate in Worthing, UK Festival Area in Fraisans, France



11.12.13. 14 AOUT 2023
FORT DE SAINT-PERE (Saint-Malo)
Festival Reggae et Musiques du monde

SciNeT
SKa-P wierove Steel Pulse
Skarra Mucci  bub Akom

Massilia Sound System
Andy vastaN@@Man
Sean Paul jazise
Maracuiah  Barrington Levy
The Congos Etana Vanupié
Blaiz Fayah Hk-Danser encore
Marcia Griffiths siacko
fioliie ook QUeEN Omega
Lilalké ran1a1 Capleton

UB ARENA
ttle Lion Sound
nd High Patrol ..
i Irig ltes : Chezidek susingnay
ceneralhuge U-BIOW pun
Brother Culture vane Alia Shanti sei

‘And many more to come...

Catholic Health e

% Amphitheater
LN, FARMINGVILLE, NY 11733
AUGUST 2023
DOORS OPEN AT 3PM
FREE PARKING & VENDORS BOOTHS AVAILABLE.
TICKETS NOW ON SALE AT TICKETMASTER.CO
FOR MORE NFO CONTACT: 646.719.0039

16 - 20 AUGUST 2023 | TOLMIN - SLOVENIA

DUBIOZA KOLEKTIV STEEL PULSE
ANTHONY B LENTOURLOOP SEUN KUTI

DUB VILLE «
NEW VIBES STAGE -
A DANCEHALL CAMP 1. GLOBAL 808 & ZIDAN XeLUSIVE (1] %4
felmtenlan ) e

STEEL PULSE
BARRINGTON LEVY

O0.K. ALBOROSIE

King .s.f'.".:'" -mm.l D.'lnpi‘znl nn

GAASPERPARK ANISTERDAM

REGALOWISKO

REGGAE ROCK FESTIWAL

|S BACK; Bnﬂ\g 3

N
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11, 28. AUGUST 2023
WIEN, DONAUINSEL

*MUSIK + BASAR * FOOD *
* DRINKS * LOUNGE *
+KIDS +

2
REGGAE
SLINDANCE

CELEBRATE LIFE
‘—ﬂﬁ £ FOR KLU

RNING SPEAR
CAPLETON
GENTLEMAN
LILA IKE
INNER CIRCLE

RoTCTom EE

BURNING SPEAR | UBA0 2. | BARRINGTON LEVY | STEEL PULSE
ENTLEMAN | CAPLETON | Z00 | KABAKA | PROTOJE i
DON CARLOS | ANTHONY B JUNIOR MARVIN & e LEGENOARY WAILERS
INNADE YARD| YEMI ALADE | LENTOURLOOP ;3™
TIKEN JAH FAKOLY | JOHNNY OSBOURNE | LILA IKE
BIGA'RANX | TRUENO | QUEEN OMEGA &% sus
MUTABARUKA w MAD PROFESSOR 5.

WILLIWILLIAMS, LINVAL THOMPSON & LONE ARK
WDHHWM\UMWHULUEWIIKIW\UMW
JANDAL  LIA KALI| NONPALIDECE | ADALA | JAZ ELISE
GAUDI + WNEHSHHRHGIMTOWI‘SI.IJMHXGM‘""
KATCHAFIRE | MISS BOLIVIA | LAS NINYAS DEL CORRO | NATIVA
‘SOM ROMPEPERA | AKABU QUEENS | GULTRAH SOUND SYSTEM | INDUBIOUS
WBIMMIMWFIGNTERSEMHHFIMWM
. DROPCOLLECTIVEIGED v

ol LALLO'S & %
e,

BXULTRAVIPBOOTHSGOO www.ftlculturefest.eventbrite.com

16:22 AUGUST
)
SPAIN

ROOTS IN
THE WOODS

AWAFALL & THE SOUENCIES DEL ARND BAND
PAOLO BALDINI  SALOMON HERITAGE & PETER YOUTHHAN
SITIHLAPCI DANDELION SOUND SYSTEN
RAHHANEE R.ESISTENCE IN DUB
TERRBOUAY RAOTS 0 SESSON. a8 KEL i
i emee e A T

DIZZEE RASCAL 4

MACKA B,CONGO NATTY
NEW YORK SKA-JAZZ ENSEMBLE
BROTHER CULTURE , GLEB
SLOBODNA EUROPA , AKUSTIKA
& many more...



https://www.reggaeville.com/dates/festival-details/no-logo-bzh-2023/overview/
https://www.reggaeville.com/dates/festival-details/afrika-tage-2023-wien/overview/
https://www.reggaeville.com/dates/festival-details/regalowisko-bielawa-reggae-rock-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/jammins-reggae-fest-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-sundance-2023/overview/
https://www.reggaeville.com/dates/festival-details/culture-fest-2023/overview/
https://www.reggaeville.com/dates/festival-details/overjam-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/rototom-sunsplash-2023/overview/
https://www.reggaeville.com/dates/festival-details/turnpike-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-on-the-rocks-2023/overview/
https://www.reggaeville.com/dates/festival-details/roots-in-the-woods-2023/overview/
https://www.reggaeville.com/dates/festival-details/reggae-lake-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/paxos-reggae-festival-2023/overview/
https://www.reggaeville.com/dates/festival-details/uprising-festival-2023/overview/
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No Logo BZH B 1 AirikaTage-Wien [~
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CONTINUE THE MISSION

Gentleman’s Dub Club (GDC) are one of
the most well-known and popular bands to
emerge from the UK Reggae scene in the
past 20 years. Having earned the respect
of audiences, music critics, and DJs alike -
they’re a solid feature of the culture.

Now, they’'ve returned with a new album,
On A Mission - featuring a host of col-

laborations and a mixture of club tracks
and conscious music. The album is a rich
melting-pot of styles and genres and show-
cases GDC at the peak of their powers. So,
Reggaeville caught up with Toby Davies
from the band, to discuss the album, GDC’s
evolution, the UK Reggae scene and more.

On A Mission is a superb album - we didn’t
expect anything less! It’s very eclectic in
terms of genres as well. When GDC bring an
album together, is this diversity intentional, or
intuitive?

I guess we’ve been going for quite a long
time now. With that, comes the experience
of trying stuff and seeing what you like,
and throwing away what you don’t like. So,
we're at the stage where those calculations
are going on in the background while we're
making songs. We don’t sit down and say
”"This one has to be a Ska tune” - it’s a case

of tempos, the general vibe and so on. A lot
of that stuff we used to deliberate over is now
in our pocket. It’s quite liberating as we used
to umm and arr a lot. Experience has brought
us to this point.

| guess when you’ve worked together so long,
it now must be natural.

I think one of the things in general is that we
had some overviews of what we were looking
to do. Luke, our keys player, has a great sen-

se of harmony and taste - and we encouraged
him to bring that out. So, there’s some tracks
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where the chord sequences are juicy - not
really what you’d expect from a Reggae tune.
We’ve done a lot of A minor to D minor and
back again, all the trademarks that when
done right is the best music out there - but
we wanted to push that further.

The other thing we wanted to do is our past
four albums have been concept ones. This
one, we threw concepts out of the win-
dow and made every song on the album a
banger.

Well, that worked — because every track is!
So, your label is Easy Star. You’ve been with
them ages. How did the label feel about it not
being a concept album?

Easy Star are the most supportive, lovely
bunch, and they have full confidence in us.
We sent them the demos and they said they
sound great. They’re just really confident in
what we’re doing, which brings a real sense

of positivity when you don’t have a label that
wants to put its stamp on things - they’re
really hands off.

But they are really involved in the process
for getting momentum behind it. If we have
any questions, they get back to us quickly,
which is rare, and they’re astute with their
observations of music, where we sit in the
culture. They’re very experienced, and we
just completely trust them. We wouldn’t want
people messing with what we’re doing.

Production on the album was from Brad Ellis
of The Nextmen. How did that come about?
You have to go back more than ten years. Our
keys player at the time, Ed, was writing with
Brad when he was doing writing sessions
with lots of different producers. Brad told Ed
he liked GDC and what we do. He sent us a re-
mix of a track - and we really connected with
it. Then we did Pound For Pound with them
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about five years ago. Working with The Next-
men was brilliant: they’re funny, easy to work
with - we hit it off. We then released Down To
Earth, which I produced, and we were happy
with it - but I thought let’s send it to Brad

to see what he can do to finish it. He’s in the
studio next to us - which makes it even easier.
For On A Mission, Brad built the beats, wor-
king with samples as he’s from Hip Hop - so
when you’ve got that foundation to start with,
it’s another thing that propels you forward. He

knew we’d get good appearances. Then, Sara
Lugo is someone we’ve been watching but
also really rate. We had a few Zoom calls, [
sent her the instrumental - and she recorded
the draft audio while she was lying in a park
waiting for a plane!

One of the collabs is Antidote, with Gardna
and Josh Waters Rudge from The Skints. It’s
a fresh sound - vocal and Rap mixed with
Ska. Is it important for GDC to keep evolving

musically?

[ think that track, Antidote, one of the things
we considered was recognising that guitars
had been absent from music for a while - but
more recently, they’ve become more used
again. We zeroed-in on that, and we wanted
to make it sound like a Rock-Metal track. We
consume music from all areas, all walks of
life - you can dip into anything with music
how it is now. There’s a lot of stuff which
brings inspiration. Pop is a weird, nebulous
concept now - young kids will know loads

gets an amazing sound every time.

Then, you’ve got all these collaborations on
the album. Did you know these artists alrea-
dy? How did these come about?

We sat down at the start and said who shall
we get? Names bounce around, but the peo-
ple on the album we rate highly and know:
Eva Lazarus, Hollie Cook, Gardna... Often,
if you get a feature from someone you’ve
never met there’s a long and sometimes dif-
ficult process. But we knew everyone, and we
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of genres and periods. It’s not us wanting to
be up to date, but we wanted to celebrate the
return of guitars.

You also traverse this line between club and
conscious tracks — with some interesting po-
litical narratives. Is it important to tread that
line of giving the audience what they want,
but also what they need?

The deeper tracks, that’s where Reggae
came from - expressing things that weren’t
expressed by main, populist music. It was
resistance music, empowering music. Obvi-
ously as middle-aged white guys we need lots
of empowering (laughs).

(Laughs) At least you admit it...!

Making an album, it gives you a chance to
explore different areas, vary the textures

and subject matter. Jonny wrote the lyrics to
Sleepwalking in lockdown - when we were
all powerless, stuck in this Hades holding bay.

That was something we felt very strongly.
When you’re making these kinds of songs you
need to have lived experience. A lot of music
we listen to from the 70s is from impoverished
areas of black Jamaica - and we’re not going
to write about that. So, the pandemic was
something we can get out teeth into. Having
said that, we couldn’t write a whole album of
that, as it would bum people out - and that’s
not our function as a band. Our function is as
an uplifting entity, to make people smile and
dance. But doing an album gives us room to
express those darker thoughts.

How has the UK Reggae scene changed over
the past 15 years since you’ve been active?

[ think it might be harder to break through now
than when we started - I'm not sure how you’d
start out, playing quite niche music now. But
there’s also such a saturation of stuff, I don’t
know what you’d have to do. We just slogged,
gig after gig after gig, for no money, driving
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around playing random places on a Tuesday
night. Now, lots of venues have closed, social
media is the way people consume things - and
I'm sure it’s more difficult to get out there.

There’s still a massive scene though. The
people in the UK who are into Reggae are so
devoted, so consistent - it doesn’t seem to be
something that falls away that much. We still
message people on Facebook we were mes-
saging 15 years ago. Those people are then
bringing their kids to gigs - so, it’s a strong
scene we're proud to be part of.

On A Mission is out now. So, what’s on the
agenda for GDC for the rest of the year?
We’re about to head into festival mode -
we're playing Glastonbury; supporting Fat
Freddy’s Drop; playing other festivals, and
then in November we're going into the On
A Mission album tour, across loads of cities
in the UK. We're touring our asses off for the

rest of the year! We just did a tour with The
SKints, it was so good and we're looking to
make this next period as good, if not better,
for the rest of the year.

So, do you prefer being in the studio or per-
forming live?

Performing live, hands down. The stuff
around touring can be messy and tiring, but
there’s no better feeling than being up on
stage in front of a big crowd who are really
into the music. Hardly anyone gets to do
that, and we remind ourselves of that all the
time. It’s important to do that otherwise you
get complacent and will probably get sick of
doing it. We’re grateful to all our fans who’ve
stayed with us and are still supporting the
music - we owe so much to them.

Toby, thanks so much for talking to Reggae-
ville. On A Mission is superb. Respect!
Thanks so much!
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GENTLEMAN‘S DUB CLUB - ON A MISSION

Easy Star Records - June 9, 2023

Never let it be said
that Gentleman’s
Dub Club (GDC) don’t
know how to please
their fans, as well as
a wider audience. Be-

cause they’re latest
album does just that in
droves.

On A Mission, re-
leased via Easy Star
Records, sees GDC do
what they do best: mix
up-beat party tracks
with a smattering

in for High Hopes - a
veritable 21 century
Lover’s Rock track.
Both these two cuts
focus on the romantic/
relationship elements
of the human experi-
ence.

Of course, a UK-based,
Reggae-influenced
band wouldn’t be com-
plete without some
club-pleasing Ska.
GDC bring those vibes
on the briskly-moving

of slower, more con-

scious cuts - all done while breezing through
styles and genres. Produced by Brad Ellis of
UK production outfit The Nextmen (who GDC
collaborated with on 2018’s Pound For Pound),
the album is slick, engaging and effective - with
some superb guest artists to boot.

Reggae-laced Dub, with a focus on the party, is
the order of the day. The opener, Sugar Coated
Lies, sums this up: slick Reggae grooves laced
with some flourishes of Dub, across a melancho-
ly look at a deceptive relationship. Long Time
featuring an impressive Sara Lugo lifts the
mood somewhat, honing in more on Dub. And
Right Place, Wrong Time takes the Reggae-
Dub sound to something slightly Pop-laced with
reflections on an ended relationship. But GDC
then swerve to full-on Dub across Run For Cov-
er - a delicious blend of heavy bass and electro-
nic wizardry.

However, GDC also infuse other genres into the
Reggae-Dub mix. Play My Games featuring
the glorious Hollie Cook is one such example.
While Reggae pervades, there’s something di-
stinctly Soul-based in the winding drums and
forthright, punchy horns - as well as pleasing
strings. Then, renowned Eva Lazarus comes

Gone - discussing the
end of a relationship, with some proper British
lyrics and delivery. The brilliant, Ska-heavy An-
tidote gets a British 2023 makeover with the
inclusion of the up-and-coming, Bristol-based
Gardna, and Josh Waters Rudge from Reggae-
Punk band The Skints. Its Ska with a modern
twist - and quite superb.

Aside from the lovers and party tracks, GDC
also drop some political and social bombshells
into the mix. Sleepwalking, a brooding Ska
track, sees the band talk us through how the
system effectively turns us into zombies: trud-
ging through life, barely making ends-meet,
and for what? Then, High On Nothing is classic
Roots - minor key-led and unsettling. However,
its critical look at how the system leaves most
of us with an emptiness that pervades our daily
lives, driving the longing for escape so many of
us experience, is moving and highly pertinent.

Overall, On A Mission is a strong, solid, and en-
tertaining offering from GDC. They know their
audience, and they know their sound - however
what’s so good about the album is they’re not
afraid to think outside the box, either. The result
is classy perfection.
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A LOT HAS CHANGED

US-based Reggae artist Jah Sun has once
again teamed up with legendary Austrian
collective House of Riddim. The new album,
Return To Balance, is a delicious melting-
pot of genres and styles, all done with the
usual finesse and high-quality - and of
course, made to be infinitely listenable.

But the album poses more questions than
it provides answers to - as it sees Jah Sun
deviate from Roots, finally collaborate with
other artists (after not doing so on his last two
albums), and also just how this special relati-
onship with House of Riddim came about.
So, Reggaeville caught up with Jah Sun and
Sam Gilly from House of Riddim to discuss
all this and more.

Greetings Jah Sun! Greetings Sam! Thanks so
much for speaking with Reggaeville. Jah Sun -
we meet again!

Jah Sun: Yes bro! A lot has changed since we
last spoke!

It has, but what hasn’t changed is that your
music is superb; not least your new album
Return To Balance. It’s not the first time that
Jah Sun and House of Riddim have worked
together, though. So, what caused you to renew
the partnership for this release?

Sam: Jah Sun called me in October last year,
and we were chatting, and then he came up
with the idea of doing another album...

Jah Sun (interrupting): No, I need to tell the
whole story! Back around ten years ago, [ was
on my first winter European tour and [ was
booked to play the Uprising Winter Edition,
with House of Riddim as a backing band.

I'd never met them before. So, I sent them

the music, and we had a morning rehearsal
scheduled.

The short end of the story is I had a late night
the night before, and I missed the rehearsal.
So, I showed up to the venue, still tired from
the night before; we took to the stage never ha-
ving of met and played to a packed crowd. For
me, it was one of the highlights of my career
- it was almost telepathically happening with
House of Riddim. The support was so cool

- and I think we all left like “Wow, we shelled
that down”. And that was the beginning of the
relationship.

Then, Sam and his son produced the riddim
across my track Never Give Up. Then, we put
out the album New Paradigm; we then did a
follow-up tour with that - just great experi-
ence after great experience, and we became
good friends after that. So, I hit Sam up and
said “Hey, let’s do another one”.



| must ask, Sam, how did you feel about this
musician you’d never met, not showing up to
the rehearsal, and then just rocking-up on the
night?

Sam: (Laughs) [t’s not a big deal, because
we're used to working like this: practising
the riddims and then going on stage without
meeting the artist. But for me, that gig with
Jah Sun was one of the nicest experiences
I've had on stage.

And look what’s come out of it! The new album,
Return to Balance, is fantastic. But it’s not what
| was expecting: | was expecting Roots, with
some diversification, as it was House of Riddim.
But for you, Jah Sun, both your last two albums
were Roots albums. However, on Return to Ba-
lance there’s curveballs: Afrobeats, Dancehall,
Soft Rock, Pop. Was it a conscious decision to
make this an eclectic record?

Jah Sun: From my point of view, I love the
Roots - Reggae changed our lives. But I have
always been a sucker for a good song. At the
end of the day, I'm a songwriter and a poet -
not a producer. For a long time, I thought “I
can’t put this or that out - I only do Roots”. |
want to do an album called The Other Side
of the Sun which is all different stuff. But I

love writing songs. So, with this record, we
started off with Roots as usual. I think it was
Sam who said “There’s some tracks I did with
my son - if you feel anything, let me know”. So,
yeah - we've gotta buss the youth, y’know?
Tracks like Leave A Light On and Best Of
Your Years, they're some of my favourite
tracks.

So, we didn’t set out to do this kind of album.
Sam sends me a folder full of songs, I listen,
then he starts to narrow it down, says “Let’s
mix it up with some RnB” - but me, I'm just
writing what I feel.

Was there any concern with your core fanbase
not liking it?

Jah Sun: Yeah, I screenshotted one of the
first comments that said, “Is this what Jah
Sun has become?”. You can’t please them all.
But me personally, as a people and society we
don’t have to stay in one box. That song, Best
Of Your Years, is to my son - it’s personally,
heartfelt. What am I going to do? Supress

the vibes because I'm worried about being
criticised? But I'm grateful for the supporters
who encouraged us to be free and express
ourselves.
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INTERVIEW JAH SUN & SAM GILLY

Yet the album still feels like you, it’s not some
sudden revelation - it still feels like a Jah Sun
album. Sam, from your point of view, | know
usually you send a selection of riddims to an
artist, and they then decide. Once the artist has
recorded their vocal, do you have to tinker with
the arrangement afterwards to fit with them?
Sam: After recording, we change a lot of
things. For example, instruments, or melodies,
or take away some things. We did it on Return
To Balance: after he recorded his voice, we
added things like saxophones.

What also stood out is there’s collaborations
on this album, unlike the last two: Peetah
Morgan, Lutan Fyah, Jesse Royal. Why did you
decide to do collaborations on this project?
Jah Sun: The first few albums were heavy on
collabs, then I just wanted to put out a couple
of albums to stand on my own. This time, it
just felt good - it started with the Peetah
Afrobeats track, I recorded it about two years
ago then contacted Peetah. So, some of the
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collaborations I heard the artist in the track,
others we linked up at a show - like Jah Fabio,
I met him at a festival in Costa Rica - others
I'd been wanting to work with for a while,

like Lutan. So, we decide to go with this New
Paradigm formula, bring some guests into the
mix and it happened organically.

Then, the lyrical content and narratives: all
conscious. Do you think that since we last
spoke in 2020, has society, our existence, and
what the system does to us all, got worse? Or
is it no worse? Just a continuation?

Jah Sun: For me, classism, war, poverty, the
ruling class - this stuff is timeless. It does
feel though, through technology, media - it
feels more intense, in our face. It’s hard to
get away from it - they’ve figured out how
to inundate our daily lives with it. But it’s
always been there., it’s part of the human
experience. More people are feeling the
anxiety, the stress. So, it’s always important
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to keep those messages, those reminders,
out there - and to remind people not to turn
on each other, to have community values, to
try and find balance.

As an artist, you sometimes want to do the
popular stuff: “Oh everyone’s doing the Trap
thing!”. There’s nothing wrong with having a
wider audience, but on all my records I want
to at least have a portion of those reminders,
the stuff that hits. Sam was on this, too. He
was always saying “Bro, we need more, gimme
some more deep Roots”. But yeah, the world is
always tough, but it feels harsh now - and it
plays a part on how we chose to put this album
together.

Sam: It seems bad in the media now, but as
far back as I can remember it’s always been
war, and bad things. But it’s a huge thing now
because Ukraine is close to Europe. There’s
war in Africa and Asia every day - but it’s far
away from the West, now it’s closer to it. I try
not to pay attention to it too much.

PHOTO BY HORO

Back to the album, and there were two interes-
ting tracks: Financial Freedom and Life Worth
Living. They felt like a part one and a part two
to each other. Is that correct?

Jah Sun: (Laughs) There’s no right answer

- but I wrote Life Worth Living before
Financial Freedom. Music is a thing where
people hear it, interpret it, and then feel
something. But the song A Life Worth Living,
[ wrote it looking at some of my brethren who
are talented but can’t make a living in this
business despite their skills. That was the
inspiration. What it meant was trying to stand
on your own, make it off your craft, and make
a life worth living, can be dangerous. People
who weren’t given the chance to have a big
education, nor given chances in life, yet are
naturally gifted with music - when they can’t
make a living off it, they find other ways, and
it can be dangerous. So that’s really the basis
of that song.

Then, Financial Freedom, is a little bit more
rooted in my new perspective and understan-



ding of money and how it works. I really think
it’s not something that’s taught in school,
financial aptitude, and literacy, and how to
make money work for us - we’re stuck in this
cyclical pattern of working to make money to
pay bills.

House of Riddim’s output is huge. How do you
maintain that as well as the sheer quality of
your work, Sam?

Sam: It’s music - and all of us love to do it.

If you love to cook, your food will be good,
y’know? We have a lot of riddims on a back
catalogue, which is growing and growing. But
it was never planned like this. In 2004, we did
an album, and that was it - that was the plan.
Everybody loves doing it, and everybody loves
doing music.

Jah Sun: Part of the reason I think House of
Riddim are so successful is because musi-
cians that aren’t from Jamaica who attempt

to play Jamaican music, often miss the mark

- and maybe it’s intentional. I'd like to say
there’s a big US Reggae scene, Cali Roots

- and I think they intentionally want to put
some of their Rock in there, and their Pop, and
their vibe - and from an artist’s standpoint, I

find it hard to find musicians here who have
studied and made the sacrifices, have the
discipline, and properly studied the real prin-
ciples of Jamaican Reggae music - and House
of Riddim has.

They work hard as a band - and that’s why Ja-
maican artists trust them with their sound, to
represent their culture. In my opinion there’s a
part of their success which comes from an un-
wavering discipline to be able to do the music
right - and they’re just working all the time.
They’ve built trust with people, and that’s how
they’re able to do the output they do.

Sam: We don’t sound like a Jamaican band -
because we’re not one. We know how to play
and perform the music...

Jah Sun: There’s fundamental dynamics in
Jamaican Reggae in terms of how they play the
music - the drums, bass, the rhythm section...

Sam: Someone said to me years ago “Hey
guys, you're a Reggae band, but you don’t
sound like a Jamaican Reggae band” - and of
course, I'm not Jamaican. But at the end of the
day this is the kind of music we like to do.
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Jah Sun: But you sound tight enough, and
close enough, that iconic artists like Anthony
B have trusted their music with you, live on
stage.

Sam: (Laughs) Probably because we’re nice
guys too...!

Jah Sun: (Laughs) That too! But if you can’t
chop it wicked on stage, it’s a pain - it hurts for
artists if they can’t have a supporting band be-
hind them who can deliver. I think that’s why
you guys are considered one of the top produc-
tion outfits and backing bands in Europe.

Sam: Maybe, I don’t know...!
Jah Sun: Take your props, man!

Exactly! With Cali artists, you hear it sometimes
— that Surf Rock guitar often comes in and so
on. But you listen to a House of Riddim track,
and it doesn’t not sound authentic Roots.

Sam: For me as a drummer listening to people
like Sly Dunbar, and for us, we didn’t want

to sound like anyone. There’s no reason for us
to. Everybody’s watching how to play this, and
that, but at the end of the day, when we started
to practicepractise, for example the last Jah
Sun album, we play it like it sounds on the
album - we try to sound like the band on the
album; chameleon style...!

Jah Sun: But this also goes to the other type
of songs, the Pop songs. Miles Davies had a
great quote: “It sometimes take a long time to
sound like yourself”. There’s always an artist
that inspired you to get into music - so you
start off by mimicking that artist. I remember
as an American man, trying to catch the patois
and the vibes - and I listen now and cringe. But
in those early moments I loved it. Now, even
Sam on this new album was like “This doesn’t
sound like the old Jah Sun”. It’s more relaxed,
you can hear the Texan coming out sometimes.
I'm slowly evolving into who I am. And some of
the earlier inspirations I'd try and replicate, are
falling away. So, let me share it all.

Sam: And this is what I meant before. At the
end of the day, it’s music. And if you catch one
person in a good way or in a bad way, that’s
good. Look, I know I'm not the most popular
artist, the highest streaming - but I've had
countless emails from people saying the music
has affected their life. These positive message
songs, full of good vibes, make people who
are struggling, going through hard times - it
makes them feel better. It may sound cliched,
but I've got tonnes of emails to prove it. It’s
what it’s all about. It’s what Bob Marley and
Burning Spear did to me.

So, you’re both touring Europe with the album.
When’s that?

Jah Sun: My first show is July 27% in Austria,
and I'll be back there at the start of September.
There are about ten shows so far and we’ll
probably pick up some more.

And is there another album in the pipeline yet?
Jah Sun: Yes and no - [ always have enough
material. [ would like to put out a non-Reggae
record: singer-songwriter, World Music stuff,
and I have a lot of material for that.

But the next big thing is 2025 - that will be 20
years since my first release. So, in 2025 [ want
to put out something meaningful and pair it
with a documentary. I'll team up with people
I've worked with along the way. So, some
things in the works.

Sam — what other projects, or rather how many,
have House of Riddim got in the pipeline?

Sam: In the summer we're touring Europe, the
Caribbean, Africa. Production-wise we’ve got a
lot of singles coming out - it’s easy in modern
times. And we’re always busy as studio musi-
cians.

Guys, thank you so much - that was brilliant.
The album is amazing - you both should be
very proud of it.

Jah Sun: Respect, Mr Topple!

Sam: Thank you!
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JAH SUN & HOUSE OF RIDDIM - RETURN TO BALANCE

July 7, 2023

What comes to mind when
you think about a ‘match
made in heaven’? Strawber-
ries and cream? Gin and
tonic? Well, now you can in-
clude ‘Jah Sun and House
of Riddim’ on that list - be-
cause their new album to-
gether is just exquisite.

Return To Balance, released
via House of Riddim, is qui-
te the revelation. The quality
of both Jah Sun and House of Riddim’s respec-
tive skills and input is extremely high, as expec-
ted. However, the direction the album takes is the
surprise - because we see almost a rebirth of Jah
Sun as an artist.

RETURNTO

JAH SUN

Roots undoubtedly dominates (like Jah Sun’s
previous two albums). Reverence and its ethere-
al, almost heavenly sound is contrasted by more
guitar-led Roots tracks such as the title track A
Life Worth Living, and Seek Him. There’s a more
forthright example of the genre to be found in the
Jesse Royal duet Water And 0il, with its stom-
ping beat.

Then, a richer sound enters on Clean Hearted
People, featuring a pointed Lutan Fyah, while
Financial Freedom provides brooding, in-
cessant, yet often sparse tones. Dub gets a look
in via Put Some Love In the Universe featuring
Mellow Mood - while Jah Fabio comes on
board for In This Together, where the sound is
stripped-back again to something unfussy yet ef-
fective.

Lovers Rock tracks also feature: Crazy Love and
its whining, unsettling minor key, and Fool For
Loving You with its Cali Rock influences across
the whimpering, bending electric guitar. Straigh-
ter, mainstream Reggae is even dabbled in with
Mr Music - a breezy and up-beat cut that would
do well on the charts.

However, the finest moments
come when Reggae is strayed
from. Breathe is an Old Sko-
ol Dancehall track, complete
with the rhythmic clave, a
brilliant keys line but over-
all, a softer touch that would
usually be seen. Peetah Mor-
gan graces us with his pre-
sence on Miracle - which is
bang up to date Afrobeats in
all its glory; infectiously so.
But Return To Balance’s
best bits are both actually not what Jah Sun fans
will be expecting.

-
BALANCE

& HOMUSE OF RIDDIM

Best Of Your Years feels like an 80s/90s Soft
Rock throwback brought up to date, complete
with superb melodies, a stark piano line, and
peaking and troughing arrangement. And Leave
A Light On is pure Pop-RnB perfection: a stark
acoustic guitar line dominates the verses, befo-
re the arrangement builds into a robust chorus.
These tracks show a whole, new side to Jah Sun
- and prove just what a talent he is.

The album is also filled with pertinent lyrical
narratives - from the title track’s call to all of
us to unite to undo Babylon’s destructive ways,
to Clean Hearted People’s rallying cry for con-
scious people to resist. Financial Freedom and
Life Worth Living are interesting reflections on
how monetary systems impact us, while relation-
ships come to the fore in Leave A Light On and
Crazy Love, and spirituality is dissected in Seek
Him and In This Together.

Overall, though - and it’s the musical direction
travelled on in Return To Balance which truly
shines. Bold, ambitious, and faultless - it’s pro-
bably Jah Sun’s best work in recent years, and
that’s of little wonder with House of Riddim in-
volved.
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FAMILY AFFAIR

BY ANGUS TAYLOR
PHOTOS BY BAGHIR

The success and resilience of acoustic ensem-
ble Reggae project Inna De Yard has been a
pleasant counterpoint to an increasingly digi-
tal world. Formed in the early 2000s, around
the front yard strumming and Nyabinghi
drumming sessions at guitarist Earl Chin-
na Smith‘s St Andrew Park home, Inna De
Yard has survived the departure of founder
Smith and the collapse of French record com-
pany Makasound.

With Makasound reborn as Chapter Two,
and the collective now orbiting core veterans
Winston McAnuff, Cedric Myton and Kid-
dus I, the group recorded two albums, Soul
Of Jamaica (2017) and follow up Inna De
Yard (2019). The latter was accompanied by
an openly Buena Vista Social Club-influ-
enced documentary directed by Peter Web-
ber.

June 2™ saw the release of third post-Chinna
album, Family Affair. The revolving door
of veteran and younger guest talent swaps
out heavyweights Ken Boothe and Horace
Andy for the equally legendary Johnny Os-
bourne and Rocksteady duo Keith & Tex.

Even for Inna De Yard, the choice of songs
reinterpreted in acoustic Binghi instrumenta-
tion is packed with musical history. Cedric
Myton brings Humanity by his old Tartans
and Rasses colleague Prince Lincoln, and
his own group The Congos’ Days Chasing
Days. Winston contributes his Sun Setting
In The Sea and appears with Johnny on
Randy Newman/Nina Simone‘s Baltimore
(covered back in 1980 by the Tamlins).



Keith & Tex unplug their Derrick Harriott-
produced classics Tonight and Stop That
Train, the lesser-known Down In The Street,
and Rowe's solo work for Lee Perry, Groovy
Situation. Kiddus revisits Fire Burn, first re-
corded at the start of his career as Be Careful
How You Jump (which inspired one of Bunny
Wailer's biggest songs, Armagideon).

The younger artists also cast their voices into
the past. Rootz Underground's Steve New-
land lends his grainy tone to the Wailers’
Touch Me. Long-time collective mainstay
Derajah adds new lyrics to the Gaylads’
Cuban-inspired Africa We Want To Go. And

INTERVIEW INNA DE YARD

in true family style, Winston‘s son Kush di-
ves into deep roots connoisseurs’ tune Come
Away Jah Jah Children, originally by the
Black Survivors.

Reggaeville caught up with Winston
McAnuff and new, if musically senior, mem-
ber Keith Rowe. They discussed their shared
history with Derrick Harriott, how Balti-
more was a surprisingly controversial choice,
and the importance of the original Maka-
sound team‘s obsessive nature in driving the
project. (The topic of Chinna’s departure has
been raised in previous 2017 and 2019 inter-
views so was left aside this time around).
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Keith, how does it feel being part of Inna De
Yard? And how did you get involved?

Keith: | was invited by Winston. Romain
from Chapter Two sent me an email wonde-
ring if we were interested. And of course we
were. We are very excited. It‘s a different ex-
perience for us. These days when we appear
live, we‘re doing the music we‘re known for.
We're not just Rocksteady singers. We sing
everything but it's generally those songs we
did back in the 60s that these young people
come out to see us for. We just got off a tour a
few days ago, doing a revue with Rudy Mills
and we‘re singing most of the songs that we
did for Derrick Harriott. The Inna De Yard
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experience will give us the opportunity to
reach a whole new audience.

Winston, how does it feel to be back doing
this project?

Winston: [t’s great to be back - especially
with Keith & Tex. Because maybe you

don‘t know, Angus, but the foundation [‘m
standing on, Keith & Tex were instrumental
in building.

You both share a common link in having
worked with Derrick Harriott. Can you each
tell me how you started working with Der-
rick?

Winston: Keith was before me with Derrick
Harriott so he made that foundation without
even knowing it was being made. This found-
ation that not only me but many other artists
came and benefited from.

Keith: Well, Keith & Tex started out as a
five-man group.

Winston: I didn‘t know that!

Keith: We used to sing Impressions, Plat-
ters, Drifters. On the block. You start with
two and another guy comes in and another
guy comes and we totalled five. We were told
we sounded so good that we should see if we
can do some recordings. We went to Prince
Buster, we got rejected. We went to Duke
Reid, got rejected. And the reason was guys
were nervous. They were supposed to sing
their harmony part but when they got in
front of Gladdy [Anderson who auditioned
musicians at Treasure Isle| they panicked
and start singing something else! So the five-
man group whittled down to two. Tex and I,
we stuck with it. So we still went to auditions.
One day we went down to see Beverley‘s
but they weren‘t available. So we said “We‘re
downtown, we might as well go check Derrick
Harriott’. So we went to Derrick‘‘s shop
and we had a cassette tape and the lady in
the shop said “Let me hear the music”’. And
she said “Oh the boys sound good. Derrick is
not here but he is coming later. Soon come”.



And ‘soon come’ in Jamaican time could be
forever! It was two o’clock and Derrick didn‘t
come until seven o’clock. Anyway, once he
listened to our music he said “You guys sound
pretty good. And you're in luck because we're
going to Federal Studios on Tuesday”. So
four days later we recorded Tonight. That's
how the Keith & Tex story came to be.

Do you feel you‘ve come full circle starting as
a five-man group, becoming a duo and now
joining this bigger Inna De Yard ensemble?
Keith: We have not had this experience
before so we‘re basically becoming a part of
the family. No expectations on our part, we
want to join in. So Winston and Cedric and
the other guys are going to set the pace and
we'll follow.

Winston, you literally went to Derrick Harriott
as a songwriter out of school.

Winston: I‘d usually go to auditions in the
evening. Just to check some producers to
see who would be interested. I was doing
some auditions with Derrick Harriott and

writing some songs for Derrick himself
and for Kim Harriott too. I played four or
five songs with my guitar and we started
recording. How I started singing profes-
sionally was I went to record a song for
Earl Sixteen to sing, Ugly Days. But Earl
Sixteen wasn'‘t present at the studio so I
did a guide vocal. I came outside and told
them I wanted to go back to do a better one.
They said “No, no. You can‘t. There's no way
you can sing that song again the way you
sang it’. And that was my first recording.
But as well as Derrick Harriott we went
to Joe Gibbs. That's how I'm still working
with Bubbler Franklyn Waul [who plays
on the Family Affair album] up until this
day. I carried him to a session because I
went to do an audition with me and Hugh
Mundell. I was playing the guitar to do the
auditions and Joe Gibbs told us to come
back on Thursday to do the recording. So
we skulled school that day, me and Bub-
bler. [ brought him because I was always
telling him he is playing better than the
guys in [Derrick’s] studio.
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Another song that you wrote for Earl Sixteen
was Malcolm X — which you redid on the pre-
vious Inna De Yard album in 2019. The original
70s song ended up being recorded for both
Derrick and Joe.

Winston: When we recorded the song I
wasn'‘t able to sing it. My singing level
wasn‘t at the standard at the time. So I
went for Earl Sixteen because he was my
friend. He was sounding just like Dennis
Brown. Dennis Brown was his idol. So
we recorded the song for Joe Gibbs. One
day we were on the road and we heard the
song playing but it was Dennis Brown
singing. We said “What is this?” The

same rhythm but they just overdubbed
Sly Dunbar on it. Because it was Den-
nis Brown we were happy and sad at

the same time. Dennis Brown told me
“Winston, that is my biggest song in all my
career”. I said “What?” So because of this
anger we re-recorded the song for Derrick
Harriott in Federal Studio too. And the

bass player didn‘t turn up, Val Douglas,
the bass player for Skatalites now. So do
you know who played on that version for
Derrick Harriott? Willie Lindo played
bass. But I was telling Keith the other
day, I love Derrick Harriott. At first many
people were saying “Winston, Derrick rob
you and rob you”. But I found out I can‘t
find ways to pay this man after seeing the
good coming out of the works.

Keith, you mentioned Tonight and you do a
rendition of the song on the album. Tell me
about the recording of the original Tonight.
Because this is a song that‘s been redone by
others many many times.

Winston: It's a cornerstone song.

Keith: Back where we rehearsed there was
a gentleman who lived close to the soccer
field where we practised. He said “You little
boys are going to sound good. I have a piano
if you want to practise at my house”.
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So we went there and I started banging. Be-
cause I‘d learned a little organ as a child. I
could play some chords. I started playing a
G Minor to an F and working the song out.
So when we went to Derrick Harriott the
song was already formed. When we went
to Federal we had Hux Brown, Lyn Taitt,
the bass player from the Vikings and
three other guys from Vikings, the band
Derrick was the MC and singer for. Back
in those days it was one take. If somebody
made a mistake you’d got to start over
again. There was no overdubbing of musi-
cians. The only overdub was vocals. So we
were in the middle of a semicircle, singing
softly “Tonight, tonight” and Lyn Taitt
and those guys were working on it. And
before we go further, I need to make sure
everybody who reads this understands
how important to Rocksteady and Reggae
music Lyn Taitt was.

Winston: Do you know what Derrick
Harriott told me? He said “Winston, every
song that Lyn Taitt play for me was a hit".

Keith: When you talk about Stop That
Train... once you play that introduction
everybody in the world knows it. Lyn Taitt.
Tonight was written about a girl who wasn'‘t
upfront with me and I was walking home
from her house and wrote that song. (laughs)

Let’s talk about Stop That Train, which you
also do on the album. It’s a cover version

of the Spanishtonians. The ska original is a
collector‘s record. | don‘t want to disparage
it in any way, but you guys remade it and
brought it worldwide.

Keith: Yeah, [ had heard the song. The
Spanishtonians, I think were three guys
and a girl. Merlene and Winston Jones and
I forgot the names of the other two. But [
saw Merlene one day in front of Derrick‘s
shop. I said “Hey Merlene, that song, is it ok
if I do it?”. Back in the days it was “Yeah
man, No problem”. So we did some things
with it, changed some lyrics, added some
lyrics and it is what you hear today. It‘s last-
ed over 50 something years. It‘s our calling
card song.
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Winston: It‘s evergreen music.

Winston, was the new album recorded in the
same house in Stony Hill where | visited you
in 2017?

Winston: Because you see Angus, we
wanted to change certain things. They don‘t
want to do everything at the same place.
There is so much more about Jamaica. So we
found this place in Jack's Hill. This place is
Bob Marley's first house that he bought. I
heard the story that they bought this house
just above Kingston. But it‘s owned now by
Junior Reid. It's like a villa and we went
there to do the whole project. On the top of
the mountain. Its like almost heaven.

Keith: On the rooftop.

Cedric redid the Prince Lincoln song Humanity
on the new album. Cedric and Lincoln go back
a long way from being in Tartans and you can
hear Gedric‘s voice on that first Humanity al-
bum by Prince Lincoln and the Royal Rasses.
Did you know Prince Lincoln well, Winston?
Winston: To be honest, no. Because he was
living in England. But I grew up with Cedric
and Cedric is a friend of his. Cedric told me
it‘s out of respect for Lincoln why he‘s doing
the song.

Keith: It‘s a beautiful song.
Winston: It‘s global.

With that Humanity song Lincoln achieved
success with the Reggae audience. After

that he pushed Roots Reggae into new areas
mixing it with Philly Soul and Disco. Do you
see any parallels between what Lincoln did
pushing the boundaries and your own career
Winston?

Winston: Yes. Because when [ went to France
[ carried Derrick Harriott for my first con-
cert. I have to tell you this story. When I went
with Derrick from the hotel in Paris they
sent a car for us. An old Bijou to take Derrick
to the concert. I asked the guys if they have

a limousine service? I said “I'm going to pay

for the limousine to carry the Chariot to the
concert!” We carried Derrick in the limousine
there out of respect. And the concert was
wicked, you know? Then after the concert

[ took off my pants because [ was wearing
leather and it was very hot. [ was sitting
there and this beautiful lady came backstage.
So I said “Why you come to the backstage by
yourself? Who you came to the concert with?”.
She said “My boyfriend”. So 1 said “Bring your
boyfriend”. She went outside and she brought
back Camille Bazbaz. Actually Kiddus I
just finished a project with him. A beautiful
project. You‘re going to hear about it soon
Angus. But when this guy came backstage he
said “This is awesome. Could you come to my
studio to see if we could do something?” So |
went to his studio and he started to play some
Reggae. I told him “Stop. My first album was
done by the Revolutionaries. Before Sly and
Robbie. So it's an insult for me to do Reggae
with you. Play your creation and if I connect
with something we can work”. And the rest is
history with me and Bazbaz. It worked beau-
tifully. We had a song in a movie called Hors
De Prix. Sort Me Out.

This was the A Drop album (2005).
Winston: And then I did this other project
with Fixi. With the accordion.

The Paris Rockin’ album (2006).

Winston: Because my dad is an accordion
player. And it‘s my biggest project. We're
going to do a concert, Keith, on the 27th in
Paris. ['m going to invite you there. It‘s just
two musicians. It's my biggest and most suc-
cessful project so far. I did like 200 concerts.
And it's just a beatboxer and a keyboard
player with some effects. So ['m] gathering
this audience. Like the Maloya people.

The A New Day album (2013).

Winston: From Reunion which is a whole
other history. Because it‘s 6-8 timing they
play with, just like the Ethiopians. It‘s not
four-four like our thing. But I found a way to
enter this, and it was a glorious feeling.
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Keith, you do a rendition of your song Groovy
Situation on the album. That song has a
history...

Keith: So initially I wrote the song for a
young lady in New York. Audrey Hall. She
recorded it on my label.

I own the record.

Keith: You have it? So that was done. |

went to Jamaica because I had won the New
York Reggae Festival song competition. The

prize was a first-class trip to Jamaica on Air

Jamaica. My grandmother lived in Maverley.
And right across the street from Washington
Boulevard was Scratch [Lee Perry]. So I

went over there just to big up Scratch “Wha
gwaan” and check in. He said “Wh‘appen?
You have any music?“. | said , Yeah man.
Singer always walk with a song“. Well, 15
minutes later we had a session going on. He
sent a little youth for... I forget the names
because I was not accustomed to those

guys...
Winston: Boris Gardiner?

Keith: No man, Boris wasn't there. [Boris
was a key musician and arranger for Der-
rick Harriott]

Winston: Mikey Boo Richards?

Keith: I don‘t remember. But those guys
were local. Living in the same area. It took
15 minutes for the little youth to get them.
Anyway we did three songs. Now the thing
about Groovy Situation was the vibe in
the Black Ark. I think I played organ on
that session. Scratch was mixing while
we were playing and you’d look at him and
just start getting into the song! That was
one of the best, most memorable sessions I
have done. And that‘s why Groovy Situ-
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ation has lasted so long too. Because of
the vibe and Scratch‘s genius. To make
four tracks sound like sixteen. That‘s his
genius.

Because I‘m a fan of the Audrey Hall record,
can you tell me a little bit more about that?
Keith: Audrey and I, our paths always
crossed. I played with a band called the
Realistics in New York for a few years
with Lester Sterling, Ron Wilson, Glen
Adams, a bunch of good musicians who all
emigrated to New York. Patrick McDonald
on guitar. I learned so much. But Audrey
was always on shows that we were playing.
So we became friends. And I said to her
one day “I‘m going to write a song for you”.
We went to studio in Brooklyn and record-
ed it there. Sparrow who plays drums with
the Skatalites now, he was on that session.
I played guitar. Tyrone Downey who
played with the Wailers played organ.

I love the guitar and that organ intro.

Keith: Tyrone and I went to the same high
school so we had a Kingston College con-
nection. But it didn‘t do much. So when I
went to see Scratch I said “You know what?
Let me lick it over”.

How did you reapproach these classic songs
in this rooftop Inna De Yard setting?

Keith: We let the vibe rule the day. We
were in an accepting vibe mood. Welcom-
ing the vibe. You‘ve got great musicians,
you'‘ve got the environment. You‘ve got
people like Winston and Cedric and John-
ny Osbourne. You get motivated. You want
to be a part of it. So the vibe was totally
different. Look at the song Down In The
Street. It took on a whole new life, man.
Just because of the vibe of the guys and the
musicians.

Winston: The Binghi. The beat.
Keith: The Binghi, yeah man.

Winston: It‘s magic.

Keith: And we were willingly accepting
of it. So of course the result is going to be
good.

There‘s no Ken or Horace on the album this
time but as well as Keith, Johnny Oshourne
brings a lot of weight to the lineup.
Winston: You see Angus, Inna De Yard

is not just the people you see on stage.
Because I have a lot of brethren. Horace
Andy is a godfather. But I was in France
recently. I went to Corsica and Mali to do
something with Tiken Jah Fakoly for the
launch of his new album.

Some guys came to me in Paris at the
show. They know my record company. They
said “Winston, we‘d like to get Johnny on
Inna De Yard”. They said “We spoke to the
guys already but if we talk to you it certainly
will go through!” But these guys don‘t know
the love that my record company has for
Johnny. So it was sealed man. I told them
“Don‘t worry. It's an honour to have Johnny
among us”. Because I was listening to John-
ny from a little boy. (Sings) “Come back
darling”.

Keith: Yeah!

Winston: So to be doing a project with
Johnny is bigger than people imagine
because we know the ‘diamonds in the
rough’. We know all the great people. And
some people feel it’s done and over with,
you know? But the thing has just started
man. [t‘s new life because we play under the
Binghi order. The heartbeat we work with.
And once your thing pure upon that? There
is a completely different magic frequency.

Keith: Totally different man.
Winston: [t's God frequency we work with.

You redid Randy Newman'’s song Balti-
more with Johnny. Was this a tribute to the
Tamlins?

Winston: In a sense but it goes deeper than
that. Because when we say Baltimore we



say Nina Simone. Because we‘re not from
Baltimore but we share the struggle. With
all struggling people all over the world. So
we put ourselves in others positions for
understanding the plight of who is involved.
So Baltimore it has never been done under
this Iya Binghi order. Johnny said to me

as well it's many years that he would love
to have the opportunity to sing this song
Baltimore. So it was pure joy.

Keith: And that's a heavyweight song man.
[t‘'s a heavyweight person. Nina Simone.
Way up way before time.

Winston, your own compositions have
appeared on Inna De Yard albums - you redid
Secret on Soul of Jamaica (2017) and Mal-
colm X on Inna De Yard (2019). This time it's
Sun Setting In The Sea which was included
on the Makasound compilation Diary Of The
Silent Years (2002).

Winston: My first album with Makasound.
It was not my decision, you know? Because
sometimes [ just float like a leaf on water,
Angus. The record company said “Winston”
- Keith was there too - “You should do Balti-
more”. And it was a big argument about the
Baltimore, Angus.

Why?
Winston: Because some people started to
say “We don‘t need that song”.

Keith: “That song doesn‘t belong on this
album’”.

Winston: So [ keep my mouth shut, you
know? And then Cedric said “No, that song
is a wicked song man. What are you talking
about?”. So they said “Winston, you do that
song” so I just go with the flow. And they
said “Winston, we want you to do this song
Sun Setting In The Sea”. And 1 said “But [
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have so many songs”. I always wondered why
they wanted this song? One time [ questioned
them about the song and they said “Winston,
to see this song you have to be high on like
LSD to see the sun setting in the sea!”

Keith: That's the view from Negril you know?
The Sun Setting In The Sea!

Winston: See what ['m saying? You see the
sun and you get this illusion like the sun

is going down on the horizon. You get this
illusion like it‘s going in the sea.

Another song with history is Fire Burn which
Kiddus redoes on the album. Originally in the
early 70s he did it with Familyman [Barrett]
as Be Careful How You Jump. Familyman and
Bunny Wailer and did Armagideon with it.
Winston: Yeah, because at the recording he
was hesitant. He wasn‘t sure that he wanted
to do it because he was saying “No, this song
like...” and he brought up something about
Bunny Wailer. So I said to him “No, Kiddus,
[it’s] beautiful. I love that (sings horn line)”. 1
said “I love that song and I endorse it*.

We just mentioned Bunny Wailer and, as you
said, there is a connection between the house
recorded at and Bob Marley. And of course
there is a Wailers song on the album that
Steve Newland did.

Winston: (Sings) Touch Me.

How did that song end up on the album?
Winston: I'm not sure you know because I'm
not the person who's responsible for A&R.
But I know it‘s Nicolas [from Chapter Two]
because Stephen Newland. Nicolas loves
this youth. And Steve loves Bob Marley.
And so we are always for it to have something
from Bob Marley. Because if you don‘t know
where you'‘re coming from you ain‘t gonna
know where you‘re going. So we have to
respect the elders. So it's good to have that
spirit with us still. In the form of a song.

Keith: And he'‘s a younger guy too.

Winston: Yeah, he‘s a sweet youth, man. A
sweet spirit youth man. Love Steve.

Winston, what about your son Kush singing
the Black Survivors’ Come Away Jah Jah
Children? Because again that‘s a very deep
song, a bit like Kiddus’ Fire Burn.

Winston: It‘s the same nerd man! Nicolas! [
keep calling his name! Angus, the guy who
suggested this song is Nicolas from Maka-
sound. This guy, he went up to Switzerland,
before they knew me. They were looking for
this album [by Winston from 1980] What A
Man A Deal With? The Inner Circle-pro-
duced album. And they went up in the hills
in Switzerland to a collector‘s house. They
searched up the man‘s storeroom, pull up all
the records and they found the one record
they wanted What A Man A Deal With?
And in the end the man said “It's just that
record you guys want?” They said “Yeah”. And
the man said “Never come back to my house!”
(laughs) That‘s how far they went to get this
tune. So this is the same guy who came to me
when [ went for the Derrick Harriott show.
The next morning my door knocked because
[ went with a show for Alton Ellis and it's
the same two guys appear at my door with an
album that was pirated for six years. And [
got no money from Esoldun. It's a long story,
that one. So it‘s the same Nicolas. He is the
guy responsible for artists and repertoire.
And one of the guys we started Makasound
with. He is the guy who suggested that song.
For Kush to sing it.

Kush really sounds like the original singer on
it!

Winston: Yeah that‘s why [‘'m telling you
how this guy is. Listen. I'm going to tell you
how this guy is. I did something for Usain
Bolt. A Puma party in Paris. And when the
show was finished he came and said “You
got like 5% of Usain Bolt’s time. Because he
was here for two hours”. | said “But you went
to check out how much percentage?” Same
guy I'm telling you about, who suggested
the song. So he could tell you. He's a nerd!
(laughs)
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INNA DE YARD - FAMILY AFFAIR

Chapter Two Records - June 2, 2023

After a pandemic-led hiatus,
stalwarts of the Roots Reggae
scene Inna De Yard are back
with an album of revisited

Inua deYard

Derajah brings us Africa,
originally by the Gaylads. The
haunting, provocative arran-

tracks.

Family Affair, released via
Chapter Two Records and
Wagram Music, sees the coll-
ective bring us some Reggae
classics. Sadly, since their last,
eponymous album in 2019,
they lost guitarist Bo Pee Bow-
en, trombonist Nambo Robinson, and Wesley Tin-
glin and Neville Ingram of the Viceroys. However,
Inna De Yard still shine - as Family Affair shows.

Legendary Cedric Myton opens proceedings with
Humanity, a classic originally by Prince Lincoln
of the Royal Rasses. Myton and Inna De Yard’s
interpretation honours the original, with a rich ar-
rangement filled with soulful vocals.

Rocksteady masters Keith & Tex reinvigorate
their classic, Tonight, with its swaying horn sec-
tion and alluring lyrics. Then, Winston McAnuff
and Johnny Osbourne take on Baltimore, one of
Randy Newman'’s classics. The duo moves closer
to the Tamlins’ interpretation though, which was
in Nina Simone’s style: jazzy and funky.

Keith & Tex are back for Down The Street, which
was originally done for Derrick Harriot in 1968:
a gloriously evocative and almost South American-
tinged Lover’s track. Johnny Osbourne’s Studio
One standard, Truth and Rights, is redone by the
man himself - showing he’s lost none of his spirit
and talent over the years.

Kiddus I reworks his 1970’s hit Fire Burn with its
clever horn arrangement and sparse instrumentati-
on. Then, Stephen Newland reinterprets the Bob
Marley classic Touch Me - not an easy thing to do,
however Newland is faithful to the original, while
putting his own stamp on it.

gement and forward-moving
rhythm has lost none of its po-
wer, and Derajah does a ster-
ling job of reworking it. Myton
is back with Days Chasing
Days, originally performed by
his former band the Congos in
1980. It’s jazzy and meande-
ring and is perhaps Myton at
his skilled best.

Keith & Tex revisit another one of their own
songs with the funky Lover’s Rock cut Stop That
Train, while McAnuff does the same on Sun Is
Setting In The Sea - a pleasing, fresh, and breezy
cut.

Kush McAnuff provides Come Away Jah Jah
Children. 1t’s a little-known track by the Black
Survivors, originally recorded for producer Jack
Ruby in 1975. Here, Kush and Inna De Yard
have produced something moving, thought-pro-
voking, and memorable - one of Family Affair’s
strongest cuts.

Keith Rowe originally recorded Groovy Situa-
tion for Lee ‘Scratch’ Perry. Here, Family Af-
fair closes with his updated version: jazzy, smo-
ky, and wholly sensuous - a great conclusion to
the album.

What stands out about Family Affair is the in-
flections of Jazz that run through the Reggae vi-
bes - from the horn and vocal arrangements to
the artists’ own performances. This elevates these
classic tracks beyond mere reworkings. Family
Affair also shows this group of veteran artists
are, via Inna De Yard, still at the peak of their
powers - as is the music that was written decades
ago. Classic tracks, and classic artists, never truly
die - and Family Affair is testament to that.
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HUMBLE SERVANT

There is no doubt that Mark Myrie, better
known as Buju Banton, was born for great-
ness. He is one of the giants of this industry,
has constantly and diligently developed, nur-
tured, strengthened his skills and versatility
to master his craft. His fourteenth studio al-
bum entitled Born For Greatness is a tes-
tament to his lyrical talent, an opus with 17
pieces. Songs about love, about relationships,
loyalty but also observations of society, expe-
riences, emotions. With this record coming
up in September, Buju Banton gives us a
deep and a personal insight. Even though he
shares so many words on this album already,
Reggaeville still pulled a few more out of him
for this interview to find out about the fee-
lings, memories and stories behind his tracks
and also what the singer was moved by since
the release of his last album Upside Down
2020 three years ago.

Born For Greatness, your brand new album
is coming up in September. This is your
14th studio album, you’re in the business
now for almost 40 years. Do you still feel
excited when you present a new release to
the fans?

[ am excited whenever time I enter the
studio and go around the microphone. The
very thought of making music has always
been a thrill and when that spirit leaves me
then I know it’s time for me to step away
from it.

Born For Greatness is also the third track
of the album, on which you sing “Super-
star, supercar, supermodels, | am beyond
that leveP’ and “I don’t follow your rules,

1 guess am lawless, still making big moves

regardless”. Have you always been that
confident or is that a mindset you’ve deve-
loped over the years?

In this life that we live, if you’re not con-
fident in you, no one else will be. The first
confidence to have is in you because all
things are created twice: the mental crea-
tion and the physical creation. So, yes, [‘ve
always had that confidence to know that
I'm up against a mammoth, a giant. But
regardless of what I am up against, I'm go-
ing to do me. I'm going to get the message
across to the people. I'm going to swim
across the ocean. It’s going to happen.

What advice do you have for people who
doubt themselves and have little self-
confidence?
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You can never doubt yourself. And you
must be confident in yourself because your
ability depends on it. Your success depends
on it. And if you fail to plan, then you're
planned to fail.

So, is it really just to have that state of
mind?

It’s a state of mind that cannot be relinquis-
hed. It must always be cultivated, always
be nurtured, kept sharp. Because there are
always people trying to beat you down, to
demoralise you and let you feel like your
value of yourself is less because their value
is material things. Their values are things
that you can see with the eye. But an
innate value exists that you cannot see, it’s
inside of you. So let no one beat you down!
Rise up and above!

The album starts with a track | love very
much, the deep, touching, thoughtful
Ageless Time in which you wish to remem-
ber “the way things was when all was all
wrapped up in love”. You sing about “finan-
cial depression, legal oppression, government
overreach, all cloaked in black with a sinister
plof’. Is this how you view the world in
recent times? How can we escape this
situation you’re talking about?

How I view the world in recent times is not
really important. What has the world been,
is what’s important. Me alive in the situa-
tions that pervades and fill our society and
breed up an era of nothing but selfishness,
greed and wickedness must be highlighted
because it is the foundation of Reggae mu-
sic. Now what can we do? Love each other.

So, you think we can go back to that state
when all was wrapped up in love?

It’s the only right course of action. To culti-
vate the very aspect of what it means to be
human, to be humane again, to love each
other, to have empathy, to be kind to our
brothers and sisters regardless of where
they’re from or how they look but the con-
tent of their character. It’s a far stretch but
it can be achieved. I'm an optimistic soul.

In what period of time did you write the
songs for this album?

The songs were written over various pe-
riods of time because music is something
that flows. And when it flows it flows and
you can’t fight music because if you fight
music then it’s going to be fighting the
masses. If the music flows to you, it’s going
to flow to the masses. So, as the music
flows, the music grows. It was a period

of twelve months to get the whole album,
if that’s your question. To get the whole
album completed and delivered it took us a
period of twelve months.

Do you still walk with a book where you
have all your lyrics in?

Yes, I do still write. I believe in the pen and
I believe in the paper. I'm old school, sorry.

I love that. I still have pen and paper same
way, too.

When the ink is dried, it is there. The ink
is dry, it cannot be removed.

In Life Choices you sing “ allow me to think
for myself, too important to leave that to
anyone else”. Do you think that is also part
of a problem that many don’t think for
themselves or are not allowed to think for
themselves?

Whatever I think at this point will only
infuriate a lot of people. The song speaks
for itself, but the evidence is everywhere.

How do you stay away from outside influ-
ence?

I try to think for myself. We use reason
and we use logic and common sense, abo-
ve all things common sense.

In Yard And Outta Road you revisit the past.
You sing about people you didn’t “see the
days when everything was a mess”, that

you lost friends which wasn’t “really a
loss”. What are “all those days” that you are
singing about in the chorus, what did you
have in mind when you wrote that song that
sounds pensive and wistful?
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For eight and a half years I was locked up
in a United States federal prison and those
were dark days. However, through those
dark days I was able to project myself in a
uncanny way. Not only internally but ex-
ternally. To be light not only to myself but
for those who are also in the darkness or
are covered by this great darkness. That
was a musical composition to share with
the world that path and that walk and that
journey.

This is a very personal aspect of your life.
Would you say in general the lyrics on

this record are maybe more personal than
previous works of yours? Because | think it
seems very personal. You have many love
songs, songs about relationships...

My experience must be documented and

a musical documentation is the best way [
know. The microphone is my only defence.

You don’t mind sharing your personal
stories and feelings with the world through
your music?

That is what music is. If you have no per-
sonal stories, it’s going to be fictitious and
bubble gum music. I don’t make bubble
gum music. All of my music is personal.
Not An Easy Road, personal. Buried
Alive, personal. I Rise, personal. Inno-
cent, personal. All these songs are songs
that come from a deep place where the
common man who is wrapped up into his
mind set would not understand. But the
man who is able to feel music beyond just
dancing and joyration but on a spiritual
sense, on a soul sense can connect. And
that is what we seek to re-enact in the glo-
bal community where music is concerned.
Because right now a lot of music don’t ins-
pire I. I want my music to inspire people.

Would you say all your music and all your
previous albums are that personal or is this
one more personal?

[ wouldn’t say this album is personal. This
album is made up of songs that are very,
very near and very, very far but they have

all something in common: people can
relate to them. And I like to make relatab-
le music. That’s what Buju Banton does.
I don’t just sit and create a fiction in my
mind, so that you sing along.

What | love about this record is that it
shows your extraordinary lyrical talent, be-
cause the lyrics are so strong on this one.
That’s why I picked a lot of lines for this
interview because they really touched me.
[ am at a stage in my life musically where
it’s a turning point for me. I been doing
this music since I was 16 years old. I re-
corded the first song on August 18, 1986
for Robert French at Penthouse Records
on 56 Slipe Pen Road. It’s a turning point
again musically for me because I'm here
and I'm seeing the direction the music is
going. I'm seeing what’s happening in the
global community geopolitically as well
and how the music from various other
enclaves has somehow put ours to a side.
Now, it’s not any fault of those music why
ours is not on the forefront like it should
be. But it’s more so a fault of ours because
our production somehow stepped back
from what it ought to be. And the essence
and the forces we supposed to bring along
with the message and the entertainment
has been diminished. So, this record you
have and you listen to, that’s what I was
trying to convey. This is what this record
is trying to convey to bring back those
Reggae music lovers and to attract new
adherence to the culture because it’s
necessary.

For Born For Greatness you created this
blend of Dancehall, Reggae fused with R&B
and Pop, and you’re not following any hype
trends, you’re presenting your own perso-
nal musical mixture. Is that always your
desire to make music independently and
individually, beyond expectations?

I have never been a follower and some-
times you hit, sometimes you miss. But
then that goes back to your confidence
level. You have always be breaking and
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setting new norms. Reinventing myself
musically is always something good. I
have no problem with that challenge be-
cause [ don’t want to present myself in a
cyclical fashion. It creates monotony. And
[ don’t want to be monotonous. So, you can
never play twelve Buju Banton albums
and all twelve sound the same.

Right! Let us talk about the female feature
on the album: Victoria Monét. She is on the
sixth track, the sensual Body To Body and
you have also been a guest on her single
Party Girls. How did this whole link come
about and how was the song writing and
production process with her like?
Victoria Monét reached out to me via
Instagram and I responded to her. I didn’t
know who she was or anything like that but
[ said to her “Send me your track”. I took a
listen to the track and she was elated. I lis-
tened to the track, we did a little fixing up
here and there, and we sent it back to her
and she was happy with what we did. And
[ said to her “Ok, well, send me something
from you for myself, for my record” and
she sent that and we did the same thing
and changed it the way we wanted to do

it and sent back to her for approval and
there we go. It was total chemistry. [ didn’t
know who Victoria Monét was but I been
around for so long, she must have known
who Buju Banton was.

Of course, of course!

And our music turned out to be something
the universe wanted and when I’'m moved
to do something I act. As simple as that.

Are you always that reachable for fellow
artists even if you don’t know them?

I’'m never that reachable but this is so-
mething that the universe put together and
[ never question it.

A next feature guest is your very good bre-
thren Stephen Marley, who is featured on
Feel A Way but is also involved in the pro-
duction of the first track Ageless Time. We

spoke about your guys’ relationship already
in a previous interview but tell me, how are
the vibes actually like when the two of you
are in the studio together?

Let me simplify that question for you and
give you a next metaphor. If Bob Marley
did such a great job of promulgating Reg-
gae music across the world and planted a
seed, isn’t it wise for us who love Reggae
music to sit under the shade of that tree?

Of course, naturally!

So, such a man couldn’t walk on the face

of this earth and [ wouldn’t know him. We
have been brethrens now since we were
like in our teens. Many years of friendship,
many years of brotherly love, many years of
togetherness and many years of grief and
sorrow because he grieved for me when [
was locked away and I grieved for him at
the passing of his son. And this is what
bro-therly love is about and good friendship
is about. But the music speaks for itself be-
cause our music - if you should listen to all
the works we ever done, I don’t know if you
ever had a chance to do that - you see that
our friendship and our music is uncanny.
It’s different.

So, did the two of you ever think about
doing an entire album together?

We talked about it and we thought about
it and we have a lot of songs together but
because of our busy schedule... but we're
going to get it on. It’s something that we
have to do. It’s a necessity.

Right! | definitely think so, too. I’'m going
to look out for it. The third feature guest is
Snoop Lion or Snoop Dogg, who is featured
on the recently released High Life. The song
is not just a ganja anthem, you also added
lyrics such as “herb is now an household
name them say it commercialise, still my
homie up top doing twenty for life, still
marginalise though them sell legalise”, so
would you say...

(Laughs) Did you listen these lyrics or you
read them?
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Iread them and I listened to them... butlet me
tell you one thing. The one song | didn’t get
the lyrics of is Trial By Fire and this song is my
favourite and | know the lyrics already even
though I never got them. So, | promise, even
if | didn’t have the lyrics, I’d still know them.
Thank you very much. I apprecilove your
honesty because now you let me appreciate
my work even more because you managed
to pick apart the essence of what I was try-
ing to convey and I told you in our earlier
conversation that the lyrical content has
elevated to show another level of growth

in my disposition and also as a musical
creator. Also the music behind the lyrics is
at another level again.

But tell me, what do you think of the state
of ganja globally now with many countries
or regions having it legalised or decrimi-
nalised, and also in Jamaica in particular
because it sounds like you think there is
still a lot of hypocrisy?
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There is a lot of hypocrisy because the
people who suffered the most for mari-
juana, especially those original farmers
right in America, right in Mexico, right in
Jamaica, right all over the world, nowhere
is immune, they are not the beneficiaries
of these new laws that has been enacted.
The same oppressors now assume their
role, having the licence, keeping it on
cronies and take over, and the small
man’s farm is still being destroyed to
make sure that the man who have the
dispensary herb is being sold. It come

to a point even in my country that they
were talking about importing marijuana
from Canada and all these things. These
levels of hypocrisy that we as citizens of
the global community who see marijuana
being commercialised in this time which
we know that is a sacred herb. We just see
it as wrong. It is wrong.

| absolutely agree.
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It is something that is sacred to I and

I as a Rastaman. I remember the days
when herb was just herb, now herb have
a million different names, you don’t even
know what you smoking. I don’t like that,
[ want herbs. High Life, you nah mean?

Definitely. Especially what you mentioned
that Jamaica imports weed when there
are so many farmers dealing with that for
so many years. That is crazy.

Crops being destroyed... [ can’t deal with
that because in a churchical way we nuh
want sell no ganja. In a churchical we
just want smoke some herb and give Jah
thanks. Rastaman right, him suffer fi it.

Yeah man, for so many years, in terrible
ways...

We mentioned Stephen Marley being the
producer for Ageless Time, Michael Brun

is the producer for the track with Victo-
ria Monét. But for the majority of tracks
on the album Jermaine J’August Reid is
mentioned as producer. Tell me a bit about
him.

Jermaine Reid is an engineer that came
on to my studio when he was a little
youth and I grow Jermaine as one of my
sons. He learned the tenets of this music
when it was analogue, before it moved
into a digital fashion. So you’re going to
see his name now that he has earned a
name to master the craft of being a good
engineer and a good record producer ac-
cording to Reggae standard and the world
standard that [ and I try to achieve. You're
going to see his name more often.

So, you know him since he was a youth
and he is in and out of your studio for so
many years, right?!

He is not in and out. He is consistent.
From Jermaine comes here since he was
like 16 years old, he never leave I.

So, the whole creation of this album
sounds pretty intimate and personal

since it was this same person involved in
almost all of the tracks...

No, not almost all of the tracks, but he

did a lot of work. A lot of the work was
done by I myself, too, because I man make
music, you know. [ don’t just sing like a
bird, [ man really and truly make music
in a creation. So, we work together to
make the music right.

Which musicians contributed to Born For
Greatness? Who played for the significant
saxophone on several tracks, who laid
down the e-guitar for example?

A whole lot of musicians contributed to
Born For Greatness but most of the
musicians that I use are youths who are
young, innovative and talented. You won’t
see the usual great fancy names that a
lot of people are used to because [ believe
that there is room for all to grow.

You support young talent!

How else will the music grow? How else
will my culture advance? If there’s not a
new trumpet player, a new bass player, a
new keyboard player, a new guitar player.
I'm sure you do your homework and you
see the names are not familiar names.
Hence this question, right? So, hence this
answer.

So, people can look out for these talents
in the future more often.

Can look out for these talents across the
globe more often because musicians must
be highlighted. The singers and players of
instruments the Father said, you know...

Definitely!

We Find A Way is a very strong track, as
the title suggests giving hope, en-
couraging, positive music produced by
DJ Khaled. “Let us start with love that bond
that heals the nation”. Gan you recall when
you wrote the lyrics of that song?

About six months ago, one year ago, while
working on the record.
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Was there a particular situation, a particu-
lar mood that motivated that?

Absolutely! I was in a marvellous mood. I
was in a lovely state of mind. And hence,

I was blessed with a tremendous offering
of musical renditions so I could share with
the world and the global community.

The world that we are living in in recent
times, we are surrounded so much by hate,
by anger, war, crisis, is it hard sometimes...
That is why we have to inject love! We
can’t focus on the negativity. We have

to overwhelm it with a stronger force, a
stronger force, a stronger force, a force of
love. Yeah! So I don’t want to hear about
what they are doing. We want to know
what we are doing. And we’re going to
love each other or we going to stand by
and watch each other die.

As | already mentioned, my favourite
track is Trial By Fire. This is another track

JAH SUN & HOUSE OF RIDDIM
RETURN TO BALANCE

NEW ALBUM OUT ON JULY 7

FEATURING:

PEETAH MORGAN, MELLOW MOOD, LUTAN FYAH,
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where you give the people hope. Another

so strong, hopeful, comforting tune... You
sing “they’re all counting on me, so | must
take the lead, who am | to question the plan
designed, when it’s written in the stars”. Do
you consider this your mission as an artist,
as an individual or would you say this is
everyone’s mission to unify?

In the knowledge about my culture and what
my culture has done, that question will be
totally relevant. But then, let me shed some
light. This is Reggae music, this is the music
that gave you the likes of Count Machuki,
King Stitch, The Gladiators, Joseph Hill
The Culture, Burning Spear, Peter Tosh,
Bob Marley, countless others... What does
all those forerunners have in mind? They’re
uplifting the people, educating the people.
Positive vibrations were flowing! What |
think is irrelevant. What I know, is what I
deal with. That this music ya come fi teach
the world a lesson. And Jah rise us up! And
don’t call all of we, he call a few. Why do you
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think they put the forces and the powers

to be at I man with such venom if they
didn’t know that this man is here to do a
work. They don’t fuck with people who are
careless and idle because there are count-
less out there doing nothing more than what
they want them to do. But like I said: [ don’t
follow your rules, I guess I'm lawless, yeah?!
So, I and I see I-self as a servant who come
to do what the previous servants did. Yes,
which is uplift, educate, and irradicate nega-
tivity from the minds of the people globally.
Knowing the advantage of technology, where
my forefathers never have Outstagram and
phone book and all these other devices, we
in this dispensation have it and we still have
the word and we still have Reggae music
and we still have to teach them a lesson. But
now it shall be wide spread because remem-
ber, you know, it is written: “Touch not the
Lord’s anointed and do people no harm.”

But with this as your mission... that also
results in a responsibility. Do you think all
artists out there understand the responsibi-
lity they have?

Listen. When you say artists, you have to
be specific. Because these words “ar-
tistes”... I don’t particularly dig them kind
of phrase, you know. [ man is a singer. Me
come fi sing down Babylon. You sight? If

a guy come inna Reggae music and him
come inna Reggae music because him see
Buju Banton drive a car and him feel say
him can get a nice one, [ say that’s off to
you. When my brethren come inna Reggae
music fi help and support and strengthen
Reggae music with good, encouraging, up-
lifting, positive music for the woman dem,
the pickney dem... we go through things

in life and all we want is a song to feel like
somebody is listening to us or I can identify
with what I am going through. That’s all
we need to do. Continue serve the people.
Yeah? So, if a guy don’t see his mission as a
servant, I can’t make him see it. Him have
to see his role. Because it is you the people
who sacrifice buying a bread and buying

a pair of shoes and coming to a concert.

You make the choice, you're coming to the
concert. So, I and I work fi serve you, the
people, the masses. And I don’t serve them
from a fictitious point of view, where the
things that we are saying are unfathom-
able or is just this great illusion and when
you're done listen to it and you come back
to reality, it don’t add up. True?

Yeah man, yeah man! You are serving, you
are presenting to us Born For Greatness,
the new album coming up in July.

I like to serve the [ dem some music as

a humble servant of the universe. I want
serve the [ dem some music from a plate

of love. And this offering I offer to the I
dem is called Born For Greatness. Fulljoy!
Fulljoy it from my heart! Fulljoy!

Definitely, they will. What do you plan for
the promotion of this record? Will you also
tour this album?

[ want to do a whole lot but the system and
the powers that be... you nah mean... so,
whenever I can, I will but for the moment
[ do what I can with the grace of Jah, seen.
And I don’t quarrel about that. I man
music, Buju Banton’s voice will always be
heard! Just put it that way.

Definitely, it will. Can’t wait for the people
to hear what you put together for Born For
Greatness. Is there anything about this re-
lease coming up that you want to add that |
did not ask you?

Well, [ want to say to the masses, you're
going to experience Buju Banton in this
time, in this I-wah in a different fashion,
a different style, through different musical
compositions, with different musical
flows, different lyrical content. None of

it is offensive, it’s all music aimed at
stimulating your consciousness. I am here
to serve you, humbly. Your loyal servant,
Mark Myrie, Buju Banton. Peace and
love.
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BUJU BANTON - BORN FOR GREATNESS Roc Nation Records - September 8, 2023

That you can never listen
12 of his albums and they
all sound the same, is his
claim and so it’s not surpris-
ing that Buju Banton’s new
upcoming long player Born
For Greatness appears quite
different from what we're
used to from the superstar.

He takes us on a jour-
ney, wants to be remind-
ed “of the way things was
when everything was wrap up in love“ in the
Stephen Marley-produced opener Ageless
Time, a musically stripped-down rendition
with acoustic guitar, one of Ragga’s typical
abstract vocal samples and a subtle saxo-
phone that melt into a melancholic vibration.

A brisk beat with claps and striking punch-
es, flashy electronic guitar and swelling
strings boosts the catchy chorus “I don’t fol-
low your rules, I guess am lawless, still mak-
ing big moves regardless” of the title track
Born For Greatness. And the minimalistic
synth beat sprinkled with alienated vocal sam-
ples, brief string arrangements and a few single
keyboard chords blends hypnotically with Bu-
ju’s “sip, sip, sip”, the sound you hear when he
drinks his clean coconut water while watching
his friends just to find out who is real and loyal,
and who is not worth turning up at their funeral,
for the recently released Coconut Wata (Sip).

The sensual Body Touching Body that features
R&B singer Victoria Monét was produced by
Haitian Michaél Brun and leads to a whole
segment of ladies and love songs including the
Latin-infused Turn Up Tonight narrating about a
woman that makes his “whole head hurt” him, the
Stephen Marley combination Feel A Way or the
more classical Reggae track Nuff Love For You.

The third feature welcomes Snoop Dogg for the

previously released High
Life that is not just a ganja
anthem but a critical track
about the hypocrisy in the
legalisation process of mar-
ijjuana where it is no longer
about smoking the sacred
herb in peace but turning
it all into a commercialised
business with fancy names,
big profit margins and little
pity for those who suffered
when weed was still illegal.

The compilation is crowned by powerful and
moving anthems, hymns like the DJ Khaled
production We Find A Way, a positive, encour-
aging musical composition using elements from
Whitney Houston’s My Love Is Your Love, or
the massive Let My People Go, a rather clas-
sical Buju Banton carol combining the Bible
narrative of Moses who led the Exodus of the
Israelites out of Egypt with the problems man-
kind is facing in the 21* century like “chaos on a
global scale” and “tribal war created for money”.

17 tracks are a mellow, contemporary blend of
Dancehall, Reggae fused with R&B, Pop and a
pinch of Hip Hop. Primarily programmed beats
are decorated with live instruments such as
acoustic or electronic guitar, saxophone, some-
times strings. Dreamy synth sounds, abstracted
vocal samples, more times minimalistic, tricky
beats amount to a non-ostentatious, but light,
free, sometimes sensual, sometimes meditative
and of course other times also powerful, yet nev-
er overloaded soundtrack that provides the per-
fect platform for Buju Banton’s amazing lyrics.

He is a story-teller, a lyricist and a Reggae
poet extraordinaire who achieves his goal
of “stimulating your consciousness” with
flying colours with Born For Greatness.
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NO DESTROYER

There are some events in the music calendar
which will spark attention instantly and one
such event is the long-awaited release of a
new Burning Spear album. The world has
been patiently waiting for nearly two years
after Winston Rodney (aka Burning Spear)
announced a new single Mommy from a fort-
hcoming album No Destroyer. Given that his
last studio album release was way back in
2008, the Grammy-winning Jah Is Real, the
wait is finally over. The twelve-track album
on Burning Music Productions is due out
on August 18 and is sure to delight his fans.

In 2022, Spear spoke to Reggaeville’s Gerry
McMahon for the 2022 edition of Festiville
when he made a welcomed return to live ve-
nues after an absence of over ten years. The-
se saw Spear performing to sold out venues
across the States as part of the Fan Appre-
ciation Tour before heading over to Europe
to bring sheer delight to his fans worldwide,
yearning to see him perform live on stage.
Here in 2023, he’s heading back on the road
once again.

This year also celebrates the 50th anniversa-
ry of Studio One Presents Burning Spear.
The reggae legend‘s first aloum produced
by Clement ‘Coxsone’ Dodd and Winston
Rodney reminisces on the earlier parts of his
career, spanning more than five decades, as
well as discussing future plans for a docu-
mentary.

Shrik Kotecha spoke to Burning Spear
about the new album No Destroyer, the ma-
gical live shows throughout his career and his
musical legacy.

Your new album No Destroyer has kept your
fans worldwide patiently waiting since it has
been almost 15 years since the Grammy-
winning Jah Is Real album was released. Why
has it taken this long?

Well, you see when you're putting something
together, especially music, you know it’s
going to take time before I as the artist think
that the time is right to do this, to come with
another album or another album or another
album. So, everything has been done orderly
and timely. The time’s right now for the
album No Destroyer.

Your beaming smile tells me that you’re very
happy with the new album.

Yeah. I think it‘s a very strong album dealing
with a lot of things where people can relate to
things which people see every day. You know,
all these things I‘ve been saying through the
album. And I think my creativity working on
this album was really outstanding with the
help of my wife, Mrs. Sonia Rodney. She
gave me a lot of strength when [ was going
back and forth in the studio. She might just
hear something, and if she think that I could
do better than that then I just get right on
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top of it and do what needed to be done. So,
with the help of her influencing me to go to
a distance I never been to before it worked.
As I said, I think it‘s a strong album, one of
the best Burning Spear albums I ever come
forward with, in my time doing my own
business, Burning Music Production. Of
course, Marcus Garvey and Man In The
Hills were some strong albums that were
for different people. Now, what [ do now is
for me, and I think that it is one of the most
outstanding albums for Burning Music
Production - No Destroyer.

And the time felt right to release No Destroyer
here in 2023. Is there anything specific or
particular that made you make that decision
to release this in 2023?

Yeah, the time is right. This album going

like 12 years now since I record it and never
release it. The time was not right at that time
to release the album. Now I think the time is
right to release the aloum No Destroyer. Mo-
reover, the fans been asking what is going on
with Spear, how come Spear not releasing
no songs, no album, no nothing? I have to re-
member the people, for I'm a people person.
Without the people, maybe today I wouldn’t
be able to talk to you, maybe I wouldn‘t be
Burning Spear. So, the people play a big
role in what I do musically, So I say OK they
been asking and waiting for a long time, why
not release the album.

Your fans had a glimmer of hope of an
imminent release when the single Mommy

- an ode to “the woman that holds a family
together and prevents her children from fall”
was released late in 2021...

(Laughs!) Yes, I also thought that it was good
to release a single from the album so people
could get a grasp of what the album sound
like. I think Mommy was a good strong track
sinking in with what is going on around the
world, with the virus and so many people
have lost their jobs. Some people never get
called back and will never get called back
for the job. So, I think it was the right time,
you know, let it be known daddy lose his job,

mommy get laid up and it‘s going on and on
and on. That's a very strong track. It‘s like

a nursery rhyme, something like a bedtime
story you could tell your kids about it.

The challenges you talk about in that song
are challenges faced by parents of every race,
religion or creed in all four corners of the
globe. Do you see the challenges being faced
changing in today’s modern society, espe-
cially with Covid, the war in Ukraine, and the
rising cost of living?

Oh yeah, you see so many things is within
the song Mommy, which parents and people
in general could relate to. But I'm just saying
it as it is. I'm just saying what I see people
live and all these things are reality, things
happen when people never thought these
things would happen. [ myself didn‘t think
these things would happen. But here comes
the inspiration what comes to me so I could
present a song like Mommy. Where do all
these lyrics come from? They come because

[ was open to receive lyrics and working on

a song’s lyrics take a long time. Sometimes it
takes a short time and sometimes you have to
throw away lyrics and replace lyrics to have
this story telling the story the right and pro-
per way so listeners could get that understan-
ding about what I'm dealing with.

What does the title track No Destroyer mean
to you as the creator, Winston Rodney, and
what message do you want the world to
receive?

Well, the message is within the music and
the listeners will grasp the message for what
[‘m saying lyrically is the message, and as

I did say before, the time is right. Lyrically,
throughout the whole album I think people
will see the point, not just listening to the
music, but see the point. The point’s what I'm
getting across to the people, especially my
fans.

The album has a very dubby sound throug-
hout the 12 tracks, when you are recording
songs for a new album do you go in with a
specific concept in mind?



INTERVIEW BURNING SPEAR

145

No, there‘s no specific concept in mind, but
that‘s music. Music is not specific; you have
to go with the flow. As I say, sometimes you
might be working on a song and it can take
you a long time because what you need is not
coming and lyrics is not something you go
there and look for. It’s just like melody, you
have to relax, and these things come to you.
When it come to me, I know what to do.

For me, the album portrays a sense of being
autobiographical in a number of songs inclu-
ding the album opener The Spear which gives
us an insight into exactly what happens when
Burning Spear performs live on stage.
(Laughs!) That is exactly what I‘m singing
about, jump around not like a clown, talk
about The Spear. 1 think so deeply when
putting a song together, but [ always try to
remember the people, you know, and people
been supporting Spear for many, many years

and they know when [ hit the stage what I do.

[ hit the stage and I do what I go on the stage
to do, for the people. Without them the ener-
gy not going to rise up, so the energy from

the people, the energy from me and the band
we correspond with the audience. So, we can
feel the audience and the audience can feel
us. That's our duty.

For me, the real magic of your live shows is
that with the Burning Band you create an
extraordinary live experience, things like

the extended versions of songs, sometimes
running into 6 or 7 minutes and the crowd
never tires.

It‘s the energy! I could feel the people dig-
ging in and they just want to go on and on. [
don‘t mind go with them. You know, it‘s all
about the energy. As an artist, you hit that
stage your duty is to make sure the people be
happy. That is all it’s about. You hit the stage,
the people out there waiting to hear you de-
liver, when you deliver, and they receive and
accept how those two energies cling together
and a lot of good things happen on stage. It
get really exciting; you can see people just
open up saying “Give it to us Spear, give it
to us, you know we want it, we need it” and
that's my duty.
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Last year, you gave us the ‘Fan Appreciation’
tour, initially announcing 10 shows in 10
countries which then rose to over 20 shows.
It seems like you’re going to be doing it all
again this year with dates scheduled for some
of the biggest music festivals worldwide like
Rototom Sunsplash, Reggae Geel and Reggae
Jam to name a few. What has made Burning
Spear come out of retirement?

Yeah, I wouldn‘t say I came out of my reti-
rement. [‘m still in my retirement, but I use
my discretion. [ got to remember the people
who were there and still be there for me for
over the past years, those are some strong
supporters. Those are some strong fans, die-
hard fans who never turn back, never gave
up, never change their direction. They are
there for Spear, just like I am here for them.
So yes, [ use my discretion. Go out there and
do something for the people to let them see
that I'm alright and I'm strong and healthy so
why not go and do something?

Well, I think that the fans worldwide are never
going to say “No” to more dates from Spear
on the live circuit.

(Laughs) They always want more!

Let’s focus again on the new album. Cure
For Cancer has a beautiful flute intro where
you push the medical scientists to dig a little
deeper to find a cure.

Oh yeah, for they are the ones who doing
that kind of medical work to assist patients or
people. Medical scientists dig a little deeper
so it might be possible, you might just find
something for the cure for cancer, it‘s very
important. [ also think they can give it a
little more attention also for there are so
many things can happen, but we just don‘t
know when some of these things are going
to happen or how some of these things are
going to happen, but as long as it's a good
thing it‘s no problem. So medical scientists
dig a little deeper, just see if we could find a
cure for cancer.

Whilst we continue to live in hope for a cure,
do you think that we, as a population, should

be doing more ourselves to prevent these
things from happening to our bodies?

Yes, but things happen where we just don‘t
know why these things happen, where it’s
coming from and a lot more to it. It’s the
people who are in control of this kind of
situation to really take a deeper look and

be careful and create more security in their
health situations. So, when things like this
come about, they‘re ready to deal with it
and to stop it and to prevent it from spread
and going from one place to another place.
That‘s their responsibility, to make sure
when it comes to health, they‘re right on top
of it. It's like security. I believe in security
100%, you know for that safety. So, it‘s the
same thing like a virus out there, here and
here. And you go at the wrong place at the
wrong time, and you know you pick up this
thing and you just don‘t know where you get
it from, or you just don‘t know what it is. So
here comes all these medical scientists to
really take a deep look, as deep as they can
and come up with stuff to prevent things
like this from happening.

You’re looking very well. What do you do to
keep yourself healthy?

Well, I try to eat right. I was an exercise
freak. (Laughs!). I don‘t mess around and

[ try to do things where I can benefit from
what I‘'ve been doing, and I just do a lot of
good things for me. What kept me going is all
those years when I was an exercise freak and
those exercises pay off now. I”m in age and
I'm still feeling strong.

So | think what you‘re saying is that some of
the things that you did earlier in your life are
now reaping their rewards now.

Oh yeah, exactly.

There is also a song on the album called
Independent, | was struck by a line “Many
times | question Jah about what’s going on,
but | keep moving”. That’s really powerful.
When you speak of being Independent, what
challenges have you faced both in a personal
and artistic sense?
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You see independence is not an easy thing.
Independence to me or for me it's not as soft
as the cotton wthat was so antique by our
people before us. Independence, it‘s a strugg-
le, it's a journey and it‘s a rough road and

it‘s a lot of competition within independency
with record companies. Some business peo-
ple don‘t like that, they feel that you always
have to come to them. You always have to ask
them about this and ask them about that.
They have to say yes, they have to say no. So,
when you bypass that and start to live on an
independent level based upon your business,
it’s not an easy road to travel.

From your earliest experiences in the music
industry, things have somewhat changed.

We live in this modern world of technology
and within that comes its opportunities

and challenges - copyright and trademark,
bootlegging, piracy, artificial intelligence, how
do you protect yourself? What processes are
in place?

Well, to be honest, all these things you
talk about you will always have these
things in the music business. But it‘s

our duty to come up with something and
to counteract it and to create a wall. So
therefore, some of these things will really
come and rest on you. You can still go
along with your business but in the music
business, especially at an early time befo-
re the business take a dive it was hard. It
was really hard for a person who decided
to do their own thing, because you up
against a lot of sharks.

They must be the “musical sharks” you
refer to in the songs Talk and No Fool where
you sing about some of the underhand and
deceitful aspects of the music industry that
you, like many others have had to face. |
feel a sense of anger or resentment in your
voice. Are they the emotions that Burning
Spear feels when thinking about a song like
Talk or No Fool?
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Oh, you‘re talking about the song “I‘'ve

got my Talk, I'm not afraid of no musi-
cal shark”. Yeah, here goes again. In the
business there’s a lot of sharks, you know,
musical sharks. People in the business think
that maybe you shouldn‘t be doing what
you‘re doing and how you‘ve been doing what
you doing. Why are you not doing it for them
or doing it with them? So, all these musical
sharks, they are coming from East, West,
North and South, you got to be strong, you
know, going up against the sharks.

And | presume that‘s the reason why your
musical output has come through your own
Burning Music Production label for a number
of years, to rightfully protect what is your
intellectual property?

Oh yeah. You see, I learn a lot and after
learning a lot, [ have to also learn how to
present me. There’s no company who going
to present Burning Spear. That was a long

time ago. ['m presenting myself and I have to
present myself in the right and proper way
so people can see what we‘ve been doing,
and people can get their understanding about
our direction and the things that we‘ve been
standing up for and the things that we have
no intention of standing up for.

The album was recorded at the legendary
New York City studio Magic Shop. That studio
has been quite a legendary spot for singers
including Norah Jones, Lou Reed and David
Bowie.

Magic Shop was a very good recording
studio and I think I did like three to four al-
bums at Magic Shop, if 'm not wrong. This
studio really have this sound what I need
and that's why I kept going there and do all
these works and I don‘t regret anything. It
was like a family at Magic Shop. We go and
do what we have to do and do it the best way
we can.
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What has that studio given to you that
made working there so special?

It’s a studio where the owner of the studio
is a down to earth person. He is an open
person, and just gives you your space.
When you‘re in the studios you know there
is nobody looking over your shoulder and
stuff like that and Steve Rosenthal is such
a good guy, a really good guy. [ enjoy going
to the studio and I think the studio have a
sound where it convince me to keep going
there - the sound from the studio is very
important towards the recording.

Talking of recording studios, you’ve done
extensive works at studios in Jamaica as
well. Are there any particular studios in
Jamaica where you really feel at home?
Studios back in Jamaica is really different
from studios in the States, but yes, I work
in some good studio back in Jamaica. I
work at Harry J, I work at Tuff Gong, I do
a lot of work in different studios. But back
in Jamaica, my number one studio, I would
say Tuff Gong.

The song Jamaica talks about the history
and the importance of the teachings and
philosophies of Marcus Mosiah Garvey,

do you see the school system in Jamaica
doing enough to preserve those teachings
for future generations?

Oh yeah, I'm looking forward to see that
before I even get more older and can’t move
around to see them lift the ban on Marcus
Garvey, for Marcus Garvey did a great
job for Jamaica. But talking about the song
I think it’s a very strong song., When this
album release, I think it‘s a song Jamaican
people need to listen to, not just listen to
the album, but listen especially to that
song Jamaica. For it's telling you about
everything, telling you about the culture,
the roots, the history, the livity, the love,
the oneness, the works what take place

by various people - Rastafari, Marcus
Garvey, etc, etc. This song has been telling
you everything.

It‘s definitely a song that the Jamaican fans
need to listen to...
...And do you know it’s my favourite song?

Oh wow!

Yeah, Jamaica, that song is my favourite
song (laughs!). I think I put everything in
that song. I can’t explain how strong that
song is and how much that song means to me
as a Jamaican African descendant, that's a
beautiful song. Really beautiful.

As human beings, giving back through
charitable works has always been something
that we generally don’t like to talk about. As
humble people, we don’t like to ‘blow our own
trumpet’ so I’m going to do it for you because
| have learnt of your involvement with Zazan
Zazan’s Spread The Love A Move charity.
Sometime in life you have to hear out other
people for people have lots of good ideas.
Zazan is a full man, Zazan is strong and he
believe in what he’s doing and he‘s honest
and he cares. He always feels something from
people who need, people who would like to
say, can I have this and just don‘t know how
to say it. And the person who don‘t need it
always saying give me this and give me that
and when he or she get it they don‘t really
need it, they just want it. The needy people
are the person who just don‘t know how to
ask for it. So, to them, they prefer not to ask
and not get more than they ask for. If I'm
going to ask and I'm not getting anything,
I‘m not going to be asking anything. And you
know, it really hurt to know that you need so-
mething, but you just don‘t know how to ask
for it. And here comes Zazan, he is there for
a lot of people. He know the needs of people.
He feel the struggle of people. He see child-
ren need help, elderly people need help and
people in general need help and that's his
role. He’s playing a strong role, a clean role,
a role where it going to keep him healthy for
the more good things he does, then he going
to look better every day and look stronger
every day. That‘s his pay for the good things
what he been doing for people today.
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Give me some examples of the charitable
works you are involved with.

Number one, Marcus Garvey High School,
support that. The infirmary, I support that.
The infant school, I support that. I support
a lot of things wherein people wouldn‘t
understand or realise what I‘ve been doing
as Burning Spear, giving back something.
[‘m not a millionaire. I'm not a rich man.
I'm just an ordinary man, an ordinary
Rastaman who believe in the right thing
and can identify people who really need
something, and [‘'m here to give as much as
I can to the people who need something.

Moving from St Ann’s Bay to Westmoreland
and Hanover, let’s take a stop in Negril. Is
that a place that you get to visit frequent?
Oh that’s a nice song. Negril is a beautiful
song. [‘'ve been going to Negril for many,
many years before that song came along.
You know, me and my wife were always
going to Negril, like maybe every other
week when [ was living back in Jamaica
and [ see a lot take place in Negril. Way
before Negril develop and be what it is
today. I‘ve been going there before all these
hotels built up, before there were no hotels,
they were more like cottages so you can
see how long I've been going to Negril.

The song came about based upon my back

and forth to Negril. The inspiration came
and my wife played a big role in the song
Negril too. But when I thought I have the
right lyrics, she was saying no, you need
to go back and do some replacement and
some changes and stuff like that, and I
continue until I get the sound the way the
sound should be. It‘s a very beautiful, calm
inspirational song.

We’re here in 2023 celebrating your newest
album No Destroyer, but | also feel that we
need to recognise another huge achieve-
ment - this year celebrates 50 years of the
release of your debut album Studio One
Presents Burning Spear.

Yes, that‘s something else! You know that
is cool, as a matter of fact that shot with
me playing the guitar was taken across

the street from the studio in 13 Brentford
Road. I'm not a guitarist but you know, Mr.
Dodd say only guitar on pose as if we're
playing guitar. Studio One was good, Stu-
dio One was like the first musical college,
we all meet there, we have fun. After I start
to feel the music like in the late 50s, the
60s then I decided to look at connections
towards Studio One, so how I ended up at
Studio One was by meeting Bob Marley
for the first time. I met Bob in the opposite
part of St Ann, Nine Mile and I asked Bob
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where I could get studio time and he asked
me if [ know Kingston? He said tell Mr.
Dodd I sent you. Yes, I went there and here
come the song:

“Door peep shall not enter this a holy land
Where wise and true man stand sipping
From this cupful cup of peace”

So therefore, I and I did have to chant down
Babylon. Yes, Mr. Dodd is very musical.

Is Mr. Dodd an honest man? No, but he
knows the music and that’s the key and
we want to learn the music and learn how
we go about dealing with the music. So
that‘s why we always be there for over that
period of time so, I could do my first album
with Mr. Dodd. That album, the pictures
were taken, as I said before, across the
street from the studio, which is 13 Brent-
ford Road.

Share some memories of your time down at
13 Brentford Road?

When I first went to Studio One it was a
Sunday, [ think I went there and they were
doing the audition and they like my song
and as a matter of fact it was me and Rupert
Willington. He was my background vocalist,
and when I sing this song, I didn’t think

Mr. Dodd would like the song and then he
said he liked the song and then he give me

a day to come back and when I went back,

[ actually record the song Door Peep Shall
Not Enter. But it was fun at Studio One, all
of us meet, you can see we very anxious even
though we just want to sing and have fun. It
was all about the beginnings, but there were
no salary. There was no payment there. There
was nothing. You were on your own, you‘ve
been on your own for a long time and you‘re
not getting anything from Mr. Dodd. Mr.
Dodd don‘t care anything about the singers
but through we want to be something, so we
always keep going there.
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You explore some of these musical connec-
tions on a song called Open The Gate on the
new album where you sing about your perso-
nal connection with Robert Nesta Marley and
also namecheck some of our musical icons
like Delroy Wilson, The Skatalites, Dennis,
Gregory, and so many more - like yourself,
they all have this very special musical talent,
almost like a gift.

That's a strong song Open The Gate. Open
The Gate is a lot of us going through the gate
or coming through the gate, you know, so
open the gate for reggae music. And [ name a
couple of those who've been opening the gate
and going through the gate, and I'm doing
what we have to do and do it the best way we
can.

Your first recordings were for Goxsone Dodd
and then you teamed up with Jack Ruby.
What made you record with Jack Ruby?

Winston Rodney DelroyHlnes Ruperf\/\/llhngfon

@
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Los Angeles, California 90046
Photo credit: Kim Gottlieb

Well after Studio One as I said before, I been
going back and forth, going back and forth
and nothing really happened. I then started
to hang out on the beach, and I start to grow
my dread and after having my dread and still
going back and forth to Studio One [ start to
think that maybe because I'm a dreadlock,
he‘s not going to be doing anything. So, I
ended up cutting my dread at one time and
he still didn‘t do anything. Willington walk
away and leave me, and I hang around for

a short time at Studio One. Then I myself
walked away too, ending up on the beach,
still maintaining my creativity. So here comes
Jack Ruby, he heard about me on the beach,
and he wants me to do business with him. So,
I said OK, let‘s do it and so comes the album
Marcus Garvey, but [ was a solo singer

and when working on the alboum Marcus
Garvey, [ still see myself as a solo singer. But
at the end of the day, Jack Ruby need to do
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business with the company and the company
prefer if Jack Ruby will present me to them
as a group. So, we ended up as a group based
upon the album Marcus Garvey and Man
In The Hills. They were the two albums I did
for Jack Ruby. After I did the two albums for
Jack Ruby and there came a time Jack have
has to go about his business and I have to go
about my business. Then [ start to exercise
Burning Music Production doing recording
for myself, albums like Hail HIM, Farover,
The Fittest Of The Fittest and it goes on
and on and on and on for Burning Music
Production.

You made the journey back to your home in
St Ann’s Bay where you hooked up with Jack
Ruby, who had a name as a sound system
owner rather than a musical producer as
such. Did you feel that you were taking a
chance with working with an up-and-coming
producer back then?

No, no, Jack Ruby is properly musical. Jack
Ruby knows the music. You know there are
some things within the music business Jack
Ruby just don‘t know. But he was a good
guy, pretty musical. And here comes again
the record company, they knew Jack just
didn‘t know certain things in the business,
so they utilised that, you know, and they
give Jack a face which didn’t belong to Jack
and you know people start send the wrong
message about Jack Ruby. But Jack Ruby
was a clean guy, talking about music, I'm not
talking about his personal way of living I'm
not responsible for that. But musically I can
tell anyone Jack Ruby was a clean guy, was
a good guy, very musical. You know him love
the music, he loves people and he believe in
what you are doing musically.

And it was around that time 45 years ago
when we saw a young Winston Rodney and
Leroy ‘Horsemouth’ Wallace in one of the
most iconic scenes from the Rockers movie.
Rockers movie. That was a good movie too,
you know. [ play a part. They want me to play
a part and I play a part. Did I benefit anything
from the part I play? No, I didn‘t benefit

anything. Nobody paid me a salary or give me
some money and say “OK Spear”. They gave
me nothing and that movie is such a strong
movie and the world see that movie and they
saw Spear singing Jah No Dead. You know,
for Leroy ‘Horsemouth’ Wallace was the
main guy, he was the star of the movie, and

[ don‘t even know what became of Leroy
Wallace in a sense, hopefully he's still alive
and in the best of health. Most of us who play
arole in the movie, we don‘t get anything. But
the movie came out good and it was good.

Talking of movies, | must ask you about the
Burning Spear documentary | MAN which

has been in the making for a similar length of
time to the new album No Destroyer - when
can we expect a release of this documentary?
The documentary is going to release. I'm
going to go back and I'm going to start to

do some strong work on the documentary,

for I know a lot of people have been looking
forward to seeing that documentary. And I've
got all the parts, the pieces, is just [need] to
settle down and find the right person, and
then we put things together and so therefore
the public, especially the fans, can really see
a Burning Spear documentary. That's gonna
going to take place for real.

It seems like there‘s lots of exciting things

on the horizon. The tours, the new album No
Destroyer and a documentary in the making
as well. You are definitely not a retired man.
No, no, no, no! In a sense, no. And in another
sense, you know, sometimes we take a break,
and you know, let things pass by or pass over.
But I am who I am, I'm a musician. I've been
called upon to do what I‘ve been doing. This
is not about talent; what I do is a gift and I
have to exercise my gift. There comes a time
when people like we have to have to take it
easy, of course I retire. I'm not going to say
[‘m not retired. I retire with discretion. I use
my discretion and that‘s why we go out there,
we do a couple show here and there, the
people feeling good, feeling happy. I apprecia-
te it and what more can I do? We have to just
keep moving.
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BURNING SPEAR - NO DESTROYER Burning Music - August 18, 2023

After over a decade of specula-
tion, perhaps the most import-
ant living Reggae artist Burn-
ing Spear is finally releasing
a new album.

No Destroyer, released via
Spear’s own label Burning
Music, has been ready since
around 2012. Spear first
spoke to Reggaeville about
it in 2011, saying then there
was “no deadline”’. Then, in
2022 (and after much public speculation) he said:

“This album... was recorded [and mixed] in the
Magic Shop... and mastered at Sterling Sound,
New York. So, the people, especially my fans, they
just have to have a little patience and they will re-
ceive this album when the time is right”.

The time is clearly right, as the wait is over. No De-
stroyer is classic Spear: richly arranged orches-
tration, strong vocal performances, and compelling
lyrics.

The album’s opener The Spear is a piece of win-
ding, funky Roots with his signature, swaying
horn section (Greg Glassman’s trumpet, Jason
Jackson’s trombone, and Jerry Johnson’s sax).
Spear’s strong vocal about him as an artist is com-
pelling, too.

The title track has an intricate percussive arran-
gement across Karl W. Wright's drums, plus
Spear’s narrative about having to go up against
others in life. Then, Independent winds the pace
back with a focus here on a pleasing lead guitar
line and electric organ. Spear’s hail to his musical
and spiritual independence is powerful.

Jamaica is an immersive, funky yet brooding ode
to the island’s history and culture. The fluid pace is
driven by Laurence Lewis’s bubble rhythm keys
plus inflections of Dub engineering. Next Cure for
Cancer’s upbeat vibes contradict the narrative of

science’s inability (or unwil-
lingness) to solve cancer. The
strong backing vocals, the flu-
te line, plus bird samples are
glorious.

Obsession changes No De-
stroyer’s thrust, focusing
on a more Soul-led arrange-
ment, with detailed, complex
chord progressions and fun-
ky guitars and electric organ.
Spear’s vocal here is parti-
cularly strong - running complex riffs - about a
person’s unhealthy infatuation with someone. The
previously released Mommy is a moving ode to
Babylon’s neglect of the youth, and parents’ res-
ponse, while Open The Gate shows Spear’s mu-
sical dexterity: an arrangement drawing on Blues,
with its lilting, dampened guitars - plus pattering
drums cementing this musical ode to Bob Marley.

DESTROYER

No Fool is punchy Roots, with a focus on Dub ac-
ross the drums and stark reverb, some pleasing
additional percussion, and minimal instrumental
layering with pointed breaks (enhancing Spear’s
lyrics about his resilience). Then, Negril takes No
Destroyer’s sound back to a rudimentary Roots
vibe. Talk is driven by Linford ,Lenny“ Carby’s
rhythm guitar as it swaggers and sways as a back-
drop to Spear’s forthright vocal narrative about
people diminishing him.

No Destroyer concludes with They Think. It's an
evocative chantlike piece, with unfussy chord pro-
gressions, Dave Selim Reichley’s relentless bass
and Spear’s well-constructed three-tone melody
- coupled with lyrics of self-determination and
strength: a fitting conclusion.

Overall, No Destroyer is well worth the wait. A
highly competent, engaging, and attractive project
that shows just why Spear is the legend he is: glo-
rious, endearing, and deft.
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ADUBTA & THE BLACK OAK ROOTS ALLSTARS - SOUNDS FROM THE ATTIC

June 23, 2023

aDUBta’s rise to prominence
has been quite something to
watch. With over 20 years
in the music industry, being
Headcornerstone  band’s
second-generation drummer
to a producer for Oneness
Records, and in his own
right, he’s now released a
fresh album with the Black
Oak Roots Allstars, a coll-
ective of musicians focusing
on an authentic, 70s-driven
Roots Reggae sound. The record shows his infi-
nite talents once more.

Sounds From The Attic, released via Oneness
Records, is a delicious, perfectly formed ex-
ploration of Roots Reggae - focusing on classic
vibes, with production and engineering to match.
It should be noted the quality of the Black Oak
Roots Allstars’ musicianship is brilliant - evo-
king an authenticity of sound. The individual
artists have also delivered strong performances,
and lyrical narratives - traversing politics, spiri-
tuality, and love as well.

Distant Drums featuring the legendary Earl 16
is a fluid, choppy piece of Roots-Dub, with some
glorious attention to detail in terms of the use
of synths - notably the well-arranged horn line.
Letters To My Love featuring Var changes the
tone of Sounds From The Attic, moving it into
something far more soulful. There’s a gorgeous
flute line, the rhythm section flows like water,
and Var’s vocal is impressive.

Then, the title track features Vin Gordon and
Stepper. It’s a brilliant throwback to an earlier
time in Reggae, complete with swaying horns, a
fluid drum line and superb central instrumentals
from Gordon’s trombone and Stepper’s sax.

Tribulation featuring stalwart Ranking Joe
is brooding, unsettling Roots with inflections

of Dub. The arrangement is
unfussy but effective, the
guitars being particularly
well-placed, and Joe is on
point. Then, Not Easy sees
UK-based YT return to One-
ness after 2021’s Moment
For Change EP. Here, the
sound is choppy, edgy, and
forward-moving - with a rich
arrangement and some de-
cent breaks.

Mi Deh Yah featuring Brother Culture winds
the pace back slightly, deepens the resonance,
and brings in further Dub elements to create
another classic sound that is both haunting and
evocative. Finally, We The African featuring Ce-
dric ‘Congo’ Myton is pure class: that positive,
uplifting Roots that Myton himself does so well.
The strutting horns complement the gloriously
stark Dub breaks, and the lilting guitars coupled
with Myton’s rich vocal finish the track, and the
album, off perfectly.

Then, the vinyl release provides four Dub ver-
sions of tracks. Distant Dubs (Umberto Echo
Version) is impressive: focusing on the synth
horn line. Dub To My Love (Umberto Echo Ver-
sion) keeps parts of Var’s vocal in but compres-
ses and decays them for that ‘other room’ effect.
Mi Dub Yah (aDUBta Version) with its cent-
ring of the drums almost feels Steppers. Finally,
African Dub (aDUBta Version) is lightly done
Dub, with elements of Myton’s vocals retained.

Overall, Sounds From The Attic is a slick,
well-executed, and infinitely listenable af-
fair. aDUBta shows his skills at composi-
tion and production, while the Black Oak
Roots Allstars are excellent, as are the
guest artists. One for anyone’s collection.

by Steve Topple
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ALBOROS'E - DEST'NY VP Records - May 26, 2023

——

EW‘.,

ALBOROSIE

Alborosie has returned with
a new album, two years after
the critically acclaimed For
The Culture - and here, he
well and truly cements his
status as a leading light in
Reggae.

Destiny, released via
Greensleeves Records, VP
Records and Shengen En-
tertainment, sees Italian-
born, Jamaica-based Albo
move further forward with his sound. Contrary
to the vibes seen on For The Culture, with this
album Albo focuses on Roots, but with some in-
teresting digressions and intersections - once
more though, all expertly constructed by him,
and mostly him alone.

More traditional Roots is well-represented -
from Rastazeneka’s smooth, swaying horns,
tinkering piano riff beyond the bubble rhythm,
and the slick backing vocals, to No Good
Again’s more soulful take on the genre. I Got
You is then an open tribute to an earlier Reg-
gae sound - particularly mid-70s Bob Marley.
Then, Dub gets a look in via Focus and its Old
Skool slant, Dubalist featuring Sugus (Albo’s
step-grandmother) and its electronic-heavy yet
richly layered arrangement, and Give It To
Them featuring Burro Banton’s modern take
on a Rub-A-Dub sound, with its unfussy chord
progressions.

However, Albo mixes all this up too, to very
good effect. Revival Reggae (mixing Hip Hop
beats with Reggae sensibilities) is present. Nah
Sell Out featuring Grammy-winning Kabaka
Pyramid and Viral utilise the genre well, with
that latter heavier on the traditional Reggae.
Then, the style gets an upgrade with Over My
Shoulders featuring Buju Banton, as older-sty-
le Hip Hop drums are replaced with a Trap ar-
rangement. Faith featuring rising star Jaz Elise

takes this sound further,
bringing it into 2023, where
Trap elements meet a grimy,
swooping bass.

Destiny also gives Albo
the chance to provide us
with some surprises, too.
Turkish-born rapper Ezhel
ups Albo’s Middle Eastern
credentials across Royal
Throne: a blend of 20™ cen-
tury Reggae and 21 century
Trap. But General is the most unexpected cut of
the album. Albo has taken an Old Skool Hip Hop
freestyle drumbeat, layered it with some Reggae
instrumentation - and delivered a cut where his
vocal and lyrical skills lead.

Speaking of lyrical, and Albo has also delivered
plenty of strong narratives across Destiny, too:
from Viral’s take-down of our modern obsession
with vacuous celebrity, to Rastazeneka’s deli-
cious dig at Big Pharma - proclaiming natural
medicine (i.e. weed) is better. No Good Again
discusses how Albo stays true to his beliefs
against Babylon. Focus is perhaps the natural
progression of this - saying ignore the haters -
with Nah Sell Out reminding us money is the
root of all evil.

Spirituality is dealt with via Over My Shoulder,
while Faith also does similar. But Albo also
deals with themes of love, too. Royal Throne is
a glorious tribute to the sanctity of a spiritual
relationship - but also a person’s own, inner ro-
yalty too. And I Got You is Albo’s tribute to the
person in his life who has made it complete.

Overall, Destiny is pure skill and class from Al-
borosie - a highly competent release that tran-
scends styles and genres, showing this artist in
all his creative glory. Wonderful.
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GLEN WASHINGTON

AH CHILDREN / LITTLE ROY - WOKE UP Zion High Productions - June 16, 2023

The two latest EPs from
Zion I Kings (ZIK) are
glorious. They’re one of
the foremost production
outfits working in Roots
Reggae, so both records
are the sumptuous qua-
lity we’d expect.

First, ZIK has teamed
up with Glen Wash-
ington for Jah Chil-

dren.

Power Hungry People is a slick and interesting
piece of Roots. The chord progressions are of note,
as is the percussion, plus pointed horns bring
colour to the edgy arrangement. Then, the Dub
version adds some spic, with heavy use of reverb
and breaks darkening the mood further. No Lim-
it moves this sound to the side, with the reverb
coming onto the main track, and a feeling of fo-
reboding across the drums and horns. The Dub
accentuates this - with brilliant engineering ac-
ross the drums, as well nice touches on the vocal.

Jah Children featuring Chet Samuel is swaying,
pronounced Roots, focusing on the rhythm sec-
tion, call and response vocals, and staccato horn
riffs. Its Dub is stark and foreboding, honing in on
the drums with great reverb across the horns and
vocals. Finally, Good Ole Days changes the mood
of the EP; gone is the ominous brooding, replaced
by an upbeat, light, and brightly arranged, fluid
track with a very pleasing flute line. The Dub is
lovely, accentuating the airier feel of the original
perfectly: not too heavy on the reverb, but big on
the breaks.

Then, Little Roy and ZIK give us the Woke Up
EP.

My Friend almost has something of the Steppers,
with its spinning hi-hats and dominant kick -
coupled with gorgeous horns and backing vocals
to match. The Dub version is a pleasing foray into

ambient, heavily engineered music - particularly
across Roy’s impressive vocal. Separate winds
the sound back to something smoother, yet more
ominous - with its stark arrangement contradic-
ting the fluttering flute. Here, the Dub focus on
rhythmic reverb as a musical device - accentua-
ting the ambience of the original.

Don’t Ring My Bell shifts Woke Up’s tone so-
mewhat, into brighter, more soulful Reggae with
some well-constructed and interesting chord pro-
gressions and good use of synths and samples.
Then, its Dub version takes a scattergun approach
to proceedings - with instruments and Roy’s vo-
cals dipping in and out. Finally, the title track is
harmonious, flowing, and smooth Roots, with the
inclusion of an electric organ at the fore, plus
whining, bending guitars, and major to minor
chord progressions, being lovely touches - crea-
ting something almost Soul. It’s the strongest
track of the EP - with the Dub cementing this.

Overall, these two EPs from ZIK are great pieces
of work. Washington'’s offering feels like a com-
plete package, compounded with lyrical narrati-
ves about spirituality and Babylon - but ending
on a brighter note. Roy’s EP is equally competent
- peaking and troughing in terms of tonal light
and shade, as well as a strong message running
throughout. Of course, all of this is expected from
ZIK, who never fail to impress.

by Steve Topple
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INTI - INTI

German artist Inti has alrea-
dy had some success with
his band Memoria. Now,
though, he’s branched out
on his own - and his epo-
nymous debut album shows
the full potential of this ta-
lented artist.

Inti, released via Cesarau-
gusto Music, is a sophisti-
cated and very well-executed
journey through Reggae, as
well as Inti’s own talents. His European influ-
ences are clear - as the presence of electronic
music, notably 80’s Synthwave, is heard throug-
hout. However, what the album also does so well
is stay authentic to the Jamaican sound.

Inti serves as a compelling platform for the
artist’s very strong voice. His tenor is rich and
rounded, with a controlled tone that makes
good use of techniques like vibrato, and a skill
to interpret music and lyrics in an attention-
grabbing way.

Open Your Eyes featuring Akeem Garrison is
classic in its arrangement with some pleasing
Dub touches, like the rhythmic reverb. Set Your
Priorities Right picks up the pace, with a brisk
and breezy horn section, decent breaks, and a
vocal from Inti, and a string section, which are
more Soul than straight Reggae.

Then, Times Like This featuring Ras Py-
ton is very classic Reggae - with its siren
samples, synth instrumentation, and strong
breaks. Nature featuring Chezidek has a gor-
geous piano line and some evocative drums,
while remaining authentic to Roots Reggae.
Loyalty moves Inti into more experimental
Reggae - with its whining, screeching gui-
tars being Rock-like, juxtaposed with a de-
licate flute fluttering around Dub breaks.

usto Music - June 23, 2023

Trample Dem Down featuring
Inti’s brother, Chaski (also
a member of Memoria) con-
tinues the Rock guitar vibes,
along with some provocative
horns, heavy elements of Dub,
and a stark drum section. I'm
Vibing is a curious creation -
the chord progressions are in-
ventive, while the arrangement
is stark - reflecting the lyrical
content. The track My Queen
is perhaps a more reserved
musical experience, staying true to Lover’s Rock
with some good use of 80’s style synths.

U and I then moves Inti further to a synth-heavy
sound, with its focus on electric keys, as well as
the welcome appearance of a Hammond organ -
but with a smooth, soulful overall arrangement.
Ungreatful featuring Kapital Stone continues
this theme with a heavy dose of haunting synths
across Dub breaks, and some inventive enginee-
ring. The album concludes with Music, going full
circle on the sound - back to an authentic Roots
vibe, providing a swaying and mesmerising con-
clusion to the album.

Lyrically, Inti tackles various subjects throug-
hout the album and delivers compelling narrati-
ves to deal with them. From I Vibing’s discussing
around cannabis, to the Lover’s nature of My
Queen, Inti takes on the lighter subjects well.
But he’s at his best across cuts like Trample Dem
Down - discussing Babylon and its proponents,
Open Your Eyes which provides a stark narrative
on how the system impacts us all, and the gorge-
ous Nature - a tribute to the natural world.

Overall, Inti is a superbly constructed piece of
work from its namesake - with some very enga-
ging music and lyrical content. However, it serves
best to demonstrate the skills of Inti himself, who
is going to have a bright future as a solo artist.
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JAH TUNG - DIGITAL DEGENERATION

Evidence Music - June 23, 2023

From Australia to the world!
In comes Jah Tung, who, af-
ter The Soul Food EP in 2015
and a constant stream of sin-
gles, now presents his debut
album by the title of Digital
Degeneration. Most remark-
ably, this work is an almost
single-handed effort of an
artist who is so determined to
get his music out there that he
just did it, despite many odds.
Released under the Swiss la-
bel Evidence Music, the twelve tracks included
were written, produced and recorded by Jah Tung
himself, with the occasional input of other musi-
cians such as Dubvisionist (drums), Jack Shep-
herd, Julian Steel, Ward Hancock and Michael
Iannotti (guitar), Tomas Fisher (horns) as well as
backing vocals on all tracks by Yasmin Forrester,
and mastering done by Douglas Wardrop.

The beginning:

Upright & Bless, which starts on a heavy Nyabin-
ghi percussion by Jideh High and contains an
Indian-sounding instrument (the natural beauty
of which is a bit diluted by the needless synth
strings), introduces the firm convictions of the
singer, lyrically delivered in ,word, sound and
power*.

The mindset:

Thus introduced, Jah Tung’s Rastafarian faith
shines through in many other songs, whether
presenting himself as “diligent disciple” in Come
Back Stronger or singing about dietary preferenc-
es and healthy lifestyle in Ital Generation: “Think
of your meal as medicine, ‘cause energy is every-
thing!”

Special importance is attributed to the title-track
Digital Degeneration, felt both in the urgent
warning of “progress without balance”, Al and
our dependency on technology, and in the doom-
and-gloom video animated by Digital Crow.

Fascinating, and an import-
ant subject to raise indeed!

The features:

The impressive list of featured
artists on this album de-
serves a special mention, not
self-evident for upcoming
creatives, and a proof of Jah
Tung’s well-established glob-
al network. In Fly Away, we
hear the voice of Tamika who
is based in Spain, while US/VI
vocalist Pressure Busspipe joins in to sing about
the world-wide revolution of an Indigenous Gov-
ernment.

From Jamaica, the conscious Dancehall artist
Bugle delivers in his usual immaculate style on
Alright. The accompanying video, created by
AutoBars Ent. & Triple 4 Vision, features an-
other artist: dancer Nanni Ruutz, who embodies
the song‘s message of self-discipline and spiritual
balance. Probably the biggest surprise is the inclu-
sion of Grammy-winner Kabaka Pyramid, who
seamlessly combines his lyrical skills with the
smooth flow of Jah Tung on Behave Your Mouth.
Produced by the same team mentioned above, the
visuals take us on a journey to 1978, the year the
cult movie Rockers was released. Grand!

The closing:

After the up-tempo Hold On, a vibrant, positive
piece that encourages us to keep trying and not
give up, the album closes with Guidance, my per-
sonal favourite. While some of the other tracks lack
the analogue warmth of a full band, the deceler-
ated sound on this one fits the emotive vocals of
Micah Shemaiah perfectly.

Digital Degeneration is a ruminative album, a
promising piece of work by a gifted singer and lyr-
icist, brought to us cloaked in a beautiful cover by
Elie-Ah.
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PERFECT GIDDIMANI - AH MI YARD | Grade Records - June 23, 2023

Perfect Giddimani is one of
the most consistent artists in
Roots. Now, he’s teamed up
with the equally consistent I
Grade Records and Zion I
Kings (ZIK) for a brand-new
Album.

Ah Mi Yard, released via I
Grade Records, sees Gid-
dimani collaborate = with
Laurent ‘Tippy I’ Alfred’s 1
Grade Records and produc-
tion collective extraordinaire ZIK, as well as the
latter’s Andrew ‘Moon’ Bain. Across the album,
renowned session vocalist Sherida Sharp provi-
des the backing vocals. So overall, it means the
project is of an optimum quality: that classy, rich,
and well-executed Roots Reggae everyone invol-
ved is known for.

The album opens with Never Give In - a rich,
sumptuous, yet brooding Roots affair, with keen
attention to detail across the additional instru-
mentation like the horns. Giddimani’s use of his
falsetto range is particularly pleasing, as are the
soulful chord progressions.

The title-track switches the tone up to something
warm and dulcet. There’s a nice touch with an
expanded keys line and a delicate electric organ
- and Giddimani’s vocal feels, at times, like a
Nyabinghi chant. Same Boat sees the warmth
increase, but also the pace picks up across an Old
Skool arrangement: the root to seventh chord pro-
gression dominates, the instrumentation is chop-
py, and Giddimani is forthright.

Hard Ears sees Ah Mi Yard change tack again
- moving into Soul-driven Roots, with a smooth,
flowing string section and some starkly arran-
ged, rasping guitars and synth horns. Woosah
heads to Old Skool Roots Rock, but deceptively so
- with more complex chord progressions, some
nicely arranged call and response horns, and a

choppy, funky rhythm section
complementing Giddimani’s
equally funky yet gnarly vo-
cal perfectly.

}  PBRFEBCT |3

GIDDUMANL {3

AR MIEARDIS  Give Me My Flowers starts
- : to wind the pace down, with
the introduction of acoustic
guitars - making this feel
almost Country-inspired. The
wah-wah’d guitar is particu-
larly nice, and the Doo-Wop
backing vocal arrangement
inspired. Ah Mi Yard concludes with How Many
Mornings. It’s a sobering ending, with its Funky
Soul opener leading into a melancholy production.
A deep arrangement, with multiple instrumental
lines playing-off against each other, compounds
this - and Giddimani’s reflective yet angry vocal
cements this.

Then, each track has a Dub version to comple-
ment it. All these are well-arranged and focus
on the key musical and thematic elements of
the originals - moving them further forward, to
create individual cuts that are homages to their
forebears.

Giddimani showcases the breadth and depth of
his vocal skills throughout - displaying what a
versatile artist he is: equally at home in singjay as
straight vocal, which verges on the Soul at points.
Lyrically he’s concocted a powerful set of narrati-
ves: for example, from Never Give In’s message
of resistance in the face of Babylon’s mendacity
to Same Boat's dissection of classism and call for
unity.

Overall, Ah Mi Yard is an extremely strong re-
lease from Giddimani. Teaming up with I Grade
and ZIK has created a record which is highly in-
ventive, extremely well-constructed, and infinite-
ly listenable. Kudos to Giddimani - one of his
best releases in recent years.
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